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PREFACE. 



In the year 1 8oo, were pnbfished " AnecxJotes 
of the Arts ;'* in which a cursory ticw was given 
of the archrtectuTe of this country. I have been 
itrduced upon that foundation to attempt a su- 
perstructure, and sedulously to correct the errours 
which certain criticks were eager to impute to 
ignorance and partiality. My views and inten- 
tion were totally mistaken by them, as nothing 
was so distant from my mind, as to aspire to 
teach. Solely from the love of architecture, I 
have been induced to form opinions of the works 
of architects. 

Leaving the professors of this science in un- 
disturbed possession of their chairs, let me be al- 
lowed the privilege of a private gentleman to 
converse as freely on this as on any other subjecf. 
If I may be indulged in an architectural phrase, 
I give this hint at the portico of my buflcMng, artcf 
proceed to offer some account of my whole plan. 

A3 
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f 1V> 1>!IEFACE. 

Of the origin of what is termed Gothick, the 
hypotheses are so various, and perhaps unsatis- 
factory, that every writer on the subject has 
advanced his own opinion. I have conjectured, 
that upon the decline of Grecian and Roman ar- 
chitecture, after the building of the Santa Sophia 
at Constantinople and the San Marco at Venice ; 
the Baptistery at Pisa, by Dioti Salvi, is the great 
prototype of arches, pediments, and those or- 
namental particles which are now confined to 
the Gothick style. Respecting that branch of it, 
which has through successive aeras been practised 
?ri this country, and is, in fact, become national, 
I have attempted a classification ; considering not 
merely the opposition of the pointed to the 
round arch, but endeavouring by other discri- 
minations to fix peculiar styles to their respective 
dates. 

A critick* of high respectability, and who may 
be said to have called in the aid of metaphysicks 
to generalize the principles of art, has declared, 
that ^' if we ask what is meant by pure Gothick, 
we can receive no satisfactory answer— there are 
no rules^ no proportions — ^and consequently no 

f Knight's Inquiry^ p* I59» 
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PREFACE. vii 

definitions; but We are referred to models of 
generally acknowledged excellence/' I feel my- 
self incompetent to reply to this objection in 
all its bearings ; — but if a church should be built 
in 1 806, purporting to be an exact renovation of 
one erected in the reign of Henry VI. and the 
pointed arches should bear an indented moulding, 
or the roof of the ailes equal that of the nave, 
we might fairly determine, that the architect had 
not studied a pure style, or that he had widely 
deviated from every known instance of the date 
he pretended to imitate. Although we have 
*^ no rules" and ^' no proportions" handed down 
to us, such a comparison might be no unsatis- 
fectoiy criterion. It is indeed the only scale we 
can apply. Many of the Gothick architects had 
plans of their own invention, different from those 
of their predecessors or contemporaries, in the 
attempt to excite a greater degree of surprise by 
taller pillars and more elaborate roofs, or of admi- 
ration, for the superior beauty of their works. So 
little were they restrained by imitation, that each 
architect aspired to the title of an inventor,' 
Their genius was not cramped by the fear of 
incurring expense. The ground-plan of a great 
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church inrariahlj described the figure of a crossy 
and it depended solely on theif skill to enrich 
arid vary the structure. Upon the continent, 
panrts of cathedrals are said to have been pur- 
posdy left ifn an unfynished state, in order to ex* 
tite the l^ofntrnnafl contributions of the pious. 
The Grecian atrchitecture is clear and perspicuous, 
and puts us into immediate possession of it& 
ibeaning; while in the Gothick much more iar 
mieant than at first meets the eye- Symmetry 
in the oi!ie produced an immediate efiect of gran- 
deur or elegance, while every effort of the other 
was exerted in edifices, apparently beyond human 
skil or power to construct. 

The mcHre minute description of the cathedral 
of Gloucester is offered merely as an elucidation 
of general principles, which have been previously 
advanced. 

Military architecture, likewise, is not without 
itfr system ; and its gradation and consequent 
vatieties may be applied to particular seras. The 
Anglo-Norman square tower, or keep, is as 
widely discriminated from the knaller octagon, 
OT polygon, of later date,, as the mund and pomted 
at^cade in ecclesiastical buildirigs. I hav6 at- 
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PREFACE. IS 

tempted to siark that progress, aa4 to trace the 
descent of the castellated house of the reign of 
the Tudors, from the rude fprtification of th? 
feodal day. 

In surveying tibe architepture of the two TJni- 
^ersities, all comparison has heen avoided^ as 
mnch ^s the subject would allow. As great rcr 
positories of the larts, they are most w^prthy of 
selection ; and a chief intention of these essayf 
would be answered, if the students might he so 
led to a personal investigation pf the numerous 
specimens there offered to them. That intention 
iB to excite ^n inclination for such pursuits* pnd 
by no means to pre/clude other, and perhaps 
better, jjucjgments. 

Of what is called modern architecture, in con- 
tradistinction to Gothick, although in fact more 
ancient, a s%bt sketch is given. Palladio in 
Italy, and Inigo Jones in England, are its wellr 
JcnowP great restorers. That the English schooj 
had deviated, from the pure principles laid down 
by them, into the French manner, is obvious ; 
^nd that we were recalled to greater correctness 
by the literary works of Wood, Stjiart, Adara^ 
#nd others, will be readily allowed. The archir 
5 



Digitized by 



Google 



X PREFACE. 

tects of the present age are respectfully recom- 
mended to a more cautious adaptation of small 
ornaments, and to restrain an inordinate love of 
invention. 

^Observations, rather historical than critical, are 
added upon two subjects, which appear to be 
intimately connected with the two distinct kinds 
of architecture before treated of. Ornamental 
Gardening is essential to the beauty of a modern 
villa ; and Stained Glass is no less so, to complete 
the whole effect of the interior of a Gothick 
structure. 

The scale of the history and mensuration of 
the English cathedrals, in conclusion, places im- 
mediately under the eye, information which is 
scattered in various parts of this work ; and may 
be found more useful, as offered in series. 

I wish to apprise my readers, that I do not 
pretend to have noticed every instance in the 
several species of English architecture; and it 
may* possibly occur, that a few of great merit 
and curiosity are omitted, and others unskilfidly 
selected. I have treated of those only within 
the sphere of my own knowledge; or concern- 
ing which I have been favoured with, w^hat I 
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PREFACE. XL 

conceive ta be, an accurate account. Un- 
willing to give offence, either by praise or cen- 
sure, I have hazarded few opinions respecting the 
present state of architecture. How much the 
fame of an architect has suffered, or may still 
suffer, from the defalcation of the ornamental 
parts of his plan and elevation by the calculating 
spirit of the present age, when the effect of 
beauty is sacrificed to the dread of incurring 
expense, is well known. The nature of these 
essays is too multifarious to admit of illustration 
by engravings ; they are therefore totally omitted. 
As Granger, by his classification, led the way 
to the collecting of portraits, these observations 
might be richly elucidated by portfolios, includ- 
ing every architectural instance mentioned ; as I 
believe very few examples are cited of which 
there are not some engravings. 

The present age may be congratulated on the 
rapid proficiency made in the art of drawing and 
engraving architectural antiquities. To the labo- 
rious brothers N. and S. Buck, and the ingenious 
Captain Grose, we owe the first representations 
o£ many grand military and 'ecclesiastical build- 
ings, now rendered much more perfect and in- 
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teresting by the superior talmts 6f modern 
artists. 

I dedicate diis little work to men of leisare 
and libesal pursuit^ who may not disdain the enr 
SeaLYOWt of one, who has been indulged by the 
&Toi]r of his patrons with similar opportunities^ 
fad who TentuKS to open to them \m eoramoni- 
place^book, reduced into method. 



J.D, 



jRerfilis* College y London^ 
itOM February I8O6. 
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. SECTION h 

The ArcUtecture called Got hick, not to be attri^ 
huted to the Northern Invaders of Eurfype-^r- 
That Term probably invented in the Schools of 
Palladio, Jones ^ and Wren — Causes oftheDisr . 
use of Grecian Architecture — Churches at Rome 
the Prototypes of all others in Christendom^^ 
Differences of Gothick Architecture — ^ra of 
Charlemagne — Cathedrals in Italy, in Ger^ 
many, and France — Lombard Gothick — Bap- 
tistery at Pisa — Saracenic — Gothick Architect 
ture in France — Comparison of the Gothick 
with Classical Architecture — Wdrburtons Idea 
of Gothick Architecture — Origin of it in Eng^ 
land — Proposed Histories of it-^Debased Ro^ 
man Or Saxonr^-^Anglo-Norman— Norman Bi* 
shops most celebrated Architects — Account qf 
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2 OBSERVATIONS OS 

their Works — Of Anglo-Roman Remains — The 
Reign of Henry 11. — Intermixture of the An- 
glo-Sd^on uitk the Nbrnhd^-^Siniple pointed 
Jrch — Reign of Henry HI. —-The Introduction 
of the pure Gothick — Criterion of the Gothick 
or pointed Style — A^dn de fFalsingham, Sub- 
prior of Ely — fFilliam Reile, Bishop of Chi- 
ckest^, ebid WiUkini tf WifMi/m, Bishc^ of 
Winton, celebrated Architects — Minute Go- 
thick, or Shrine-work — Carvings of armorial 
Ensigns — Market Crosses — Abbey Gateways. 

The Goths had no share either in the invention 
$ or perfection of that peculiar iS'tyle of architecture 
^hich bears their name. It is feet worth the 
dispute, whether the (Jotkidk power vvas ever 
^nihilated in Europe, or Whether they subsisted 
in the conquered countries as a separate people. 
By the Goths, no individual nation is alluded to, 
i)ut the northern conquerors in general, before 
t?hey were incorporated with the people they 
had subdOed. Gothibk, therefore, should be <*on- ' 
isidered merely as a vituperative teraj, adof^ted 
and bppKed by thdse Who had introduced the 
rei^^wd ^Grecian, fo Italy it had its orjj^ as 
appropriated to architecture, in the «p|io<>l ,of 
' Balladio ; and with us it Was unknown in the pre- 
sent sense, before the days of Jdtifcs and Wten. 
A total decay of the arts had even pr^cfeded th<^ 
jfli^lution trf the Roman eii^pire ; and tHe esta- 
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blishment of Christianity, with its pmilege of 
]t>uilding churches, was contemporaiy with thtp 
Gothick incursions. In this coincidence ha? 
originated a popular notion, th^t the barbarian? 
annihilated the Grecian architecture in prtifer to 
introdqce a style peculiar to their own country^ 
and that their edifices are called "Gothick** 
merely because they' are as widely discriminated * 
by their proportions and ormiments from the 
classical monuments of Athens, as the Goths were 
from the Greeks in their talents and nation^;! 
manners. At the beginning of the eighth cen^ 
tury, air Europe formed but one Gothick king- 
dom. Is there in any nation a church which can 
make a just pretension to so early a date ? In 
France and Italy there are none really Gothick 
remaining, anterior to 8oo, the celebrated sera 
of Charlemagne. 

Upon no subject of antiquity have so many yC_^ 
discordant opinions been maintained, as upon | 
the origin of what i* called Gothick architecture* / 
It has given birth to bold conjecture and wide 
disquisition ; and where so many are ready to 
teach, few are satisfied with what, they learn* 
iBentham (or rather Gray), and T. Warton, r^V, 
were long held .as the ablest discriminators of 
this question, and considered as having given 
the clearest idea of the regular progress of the ^ 
Gothick, from barbarism to perfection. Many ; 
i^\c cavils have been made about ;the time, when ; 

B 3 
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/ the Goths ceased, to exist as a nation, ' They 
\ probably introduced their own manner of build- 
ing into every country of which they had gained 
; the possession ; a circumstance evident in the 
: pecuHar styles of Italy, Germany, Spain, France, 
: and England. In each of these there is an osten- 
\ sible analogy without an exact resemblance. 
Leaving this question undecided, we may find 
no great difficulty in ascertaining the sera of its 
iirst introduction into this country, when the 
manner of building was changed or improved, 
when it reached perfection, and w^hen a love of 
exuberance finally effected its decline. 

It is. not very improbable that mere novelty 
led to the invention of the architecture we call 
Got hick, and that the irregularity so decidedly 
and universally attributed to the Goths, may have 
originated in the caprice of the Italians, whp 
were either really ignorant or fanqifully negligent 
of pure style ^. 

The leading causes therefore which have oc^ 
casioned the disuse of Grecian architecture in 
the first ages of Christianity, may be assigned 
to the ignorance and inability into which the 
artists had fallen, before the Goths had spread 
themselves over Europe. A' knowledge of archi- 
tectural elements was still preserv^ed. The good 

* fl has been suggested, that in the remains ofDioclesian'^ • 
palace at Spalatro,* tfiere are certain forms and ornaments 
which partake much of the Gothick style of architecture. 
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ENGLISH ARCHITECTURE. 5 

taste of the ancients, both in decoration and , 
proportion, was indeed lost, but certain prin- 
ciples of the art were known and practised. 
They were not unacquainted with the secret of 
arching a vault ; but of all the complicated forms 
adopted by the Greeks and Romans, they retained 
that only which is made upon cross-springers 
rising from four angles, and intersecting each 
other at the common centre. 

Such a mode was universal in their structures, 
and is found in the smallest closets, as well as 
in the most spacious churches^. 

Simple combinations — such as to raise a walled r 
inclosure, and to place pillars in the length within, / 
connected by an arcade or architrave serving as * 
a base to a second wall for the support of a roof 
of timber — were known and practised, before ( 
the Goths had appeared in Italy. The first ) 
Christian churches built at Rome, particularly ) 
that of St. Paul, by Constantine, have been ^"^* 
imitated as archetypes of th^ most ancient y^ 
churches through Christ,endom. In the last ] 

** '^ Gibbon mentions the palace of Theodosius, as the oldest 
specimen^ of Gothick. — -Shrines for reliques were probably the 
real prototypes of thi^ fine specinnen of architecture. It was 
a most natural transition for piety to render a whole church,, 
as it were, one shrine. The Gothick style seems to bespeak 
an amplification of the minute, not a diminution of the great* 
Warburton's groves are nonsense ; it was not a passage frpm, 
barbarism to art, but from one species of the art to another. 
The style was first peculiar to shrines, and then became pe- 
culiar tq churches.'* Lwd Orford, 

B 3 
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6 OBSERVATIONS ON 

mentioned, we have the earliest instance of 
arches constructed upon columns, instead of upon 
piers, which was universally the Roman method, 
j The frequent resort of the bishops of different na? 
[ tions to the Holy See, afforded them an opportu- 
nity of obtaining plans, which they adopted upon 
their return tp their own country. The form of 
the Latin cross was at first simply followed in the 
ground-plan; that the distribution of its parta 
has been infipitely enriched and varied, may be 
traced through successive asras, as consonant to 
the genius of the several nations by whom it 
Ra^ been applied. We may discover by com-^ 
parison, differences in Gothick architecture, ad 
strongly marked as those of the Grecian orders. 
Let me be alio w^ed at least to qualify this asser- 
tioj), by confining it to a certain manner, ana-* 
/ logons to the genius of the people, who havq 
\ t^sed it ; so that the Gothick in Lombardy, ia 
j Spain, in Germany, in France, but especially in 
/ England, may be gerierically distinguished asi 
( decidedly as the Dorick, the lonick, or the Co-^ 
V jinthian. 

j Tho^e who haVQ examined the superb edifices 

/ i;i Italy, which are styjed Gothick, as the cathe- 

/ drals of JPisa, Orvietto, Sienna, &e. will find a 

I bare resemblance of what they may have seeri 

in other parts of Europe. They must doubtless 

have remarked that circular arcades and porticos 

^re most frequent > whiqh if not composed 4?f 
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ENGLISH ARCHITECTURE. 7 

Oplun^ns extracted and removed from Roman 
works, th^ deficiency was supplied by pillars im^ 
perfectly iiaaitated from them*^; and t-hat the 
e^iuberance of style, called by them *' II Gottico- 
tedesco,'* very rarely occurs io Italy. The 
faec^ata, qr grand western front, was thepbject 
of spleadqur to which all the other parts of the 
fabriq were subordinate. It was. in that part 
qja^y^ ^hat tl^f f^^tists strove to sijrpass each other 
by elevation ^wi bqldnei|s, by the multitude and 
. qiiginjility of tb^ir sculptures. Cupolas;* rise from 
the centre of the transept, and tlie campanile is 
always detached froip the main building. In a 
few instances, as in the exquisitely slender tpvrers 
of yiorpnce an4 Venice, there is a certain species 
of bisauty ; whilst those of Bologn^ af e equally 
astonishing, but positively ugly. The first-men- 
tione4 tovf er was designed and built by Giotto 
ifi the thirteenth century, in emulation of the 
stupendous spires which at that sera were erect- 
ing in (JerFflany an<l ttie Low Coijntries. In 
Italy qot a sipgle spire is now seen. 

The aera of Charlemagne gave rise to many \ 
grand edifices dedicated to Christianity, the ar- ( 
ebitects of which are not recorded. If we thus ) 

*^ When .surveying the Duomo at, Sienna, I remarked that 
the capit^ qf the external pilasters which supported the 
smaller arches, were composed chiefly of grotesque heads of 
beasts and moMffters, instead of foliage. 

** The term *^ Doine" is improperly used for '^ Cupqla'*— \ 
it applies merely to a cathedral church, and is not synonymous ( 
with an hemispherical roof^ as at the tjanthcon. j 

B4 
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fix the epocha of Gothick architecture, though we 

cannot ascertain the first and most ancient spe* 

cimen of it, we possess nearly all the rest of its 

history,, when we know that it was adopted 

] with certain variations, all over Europe ; that 

great cities contended for the honour of having 

the largest and the richest church ; that the same 

style of architecture employed in the ecclesiastic, 

f passed to other pub lick edifices, and to the palaces 

] of kings ; and finaUy, that till the end of the 

/ fifteenth century, the Gothick reigned with a 

\more extensive dominion than the most graceful 

( or magnificent of the Grecian orders. 

The cathedrals in Germany and France, like 
/--"''^ those* in Italy, owe their effect to the fa9ade, 
which is formed by a portico of pediments richly 
incrusted with the most minute ornament, an 
infinity of niches, statues, pedestals, and cano- 
pies, and one circular window of vast diametef 
between two towers of very elaborately clustered 
pinnacles, where not otherwise finished by a re- 
gular spire. This description applies in particular 
f to St. Stephen s at Vienna, Strasburg, Nuremburg, 
j Rheims, Amiens, Notre Dame and St. Denis neap 
/ Paris, Coutances, and Bayeux, not to multiply 
V instances. These exhibit prodigies of sublimity, 
lightness, and patience of the constructors; yet, 
as if the age of piety or wealth were passed, most 
of them are left in an unfinished state, 

Even the sumptuous cathedrals of Jlorence* 
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Sienna^ and Bologna, built of brick, are as yet 
imperfectly incru^ted with marble ; and one only 
of the intended spires of St. Stephen'15, Vienna, 
Strasburg, and Antwerp, has been conducted to 
its symmetrical height.. 

It is worthy remark, that in Italy the Gothiqk 
is most analogous to the Grecian architecture in 
the early instances I have cited. Yet the bap- 
tistery at Pisa, built by Dioti Salvi in 1152, ex- 
hibits a style called by the Italian architects, 
*' II Arabo-tedesco,'* a mixture of Moorish or 
lower Greek with the German Gothick. It is 
a circular building with an arcade, in the second 
order, composed of pillars with Corinthian capi- 
tals arid plain round arches. Between each, 
there rises a Gothick pinnacle ; and above, it is 
finished by sharp pediments, which are enriched 
with foliage, terminating in a trefoil. — ^The con- 
jecture I have hazarded, that some of the mem- 
bers of Gothick ornament originated with Italian 
architects, suggested itself at Pisa. There, they 
were introduced in 1152; and many instances 
cannot be brought, that they were common in 
France. before 1220, at St. Denis ; or in England 
in 1256, in the cathedral at Salisbury. 

The square at Pisa, which from its extent and 
- scrupulous neatness gives to each edifice its com- 
plete effect, presents in the same view a most 
rich groupe of the Lombard-Gothick prevalent 
in the thirteenth Century ; and the warmest ad- 
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mirer of that style, indiilging hifi itmgijmtmh 
could scarcely form such an a^iemblage vst i4e« 
as the cathedral^ the falling tower^ the bqptialf 17^ 
and the eloisters. They are fndeed the fitst ani 
most perfect in their peculiar mamief^ and» fw 
august e^ct, unequalled in Europe. In the 

I iMrtbern nations a redundancy of ornament mon 

\^ prevailed, whilst in France a more simjpie> andl 
/ consequently a lighter style was ol)ttervabIe : but 

/ kk Spain the Gothick wore a gigantick air ^ 
extent and massiveness. From the Moors at 

/ the same time they borrowed or correctly imi- 

• tated an excessive delicacy in the minute decora* 
tion of parts, from whence the term " Ara- 

I besqoe" is derived, and is nearly aynonymoiia 
with '^ Saraceistic^" as usually applied, of which 
a fine instance occurs in the old porch of St« 

V Mary RedclifFe, Bristol. 

Any farther obseiTations I might make oi^ 






• This opinion, however It may in appearance, does not in 
reaTtty mHitate against the high authority of sir Christopher- 
Wfob, who styles the more ornamental manner immejiately 
consequent on the heavy Saxon, ** the Sara9enic." — Mr. 
Payne Knigbt, in his '^ Enquiry into the Principles of Taste,*^ 
observes that *' the style of architecture, which w€ call ca* 
tbedral or monastick Gothick, is manifestfy a corruption of the 
sacred architecture of the Greeks or Romans, by a mixture of 
fb^ Moorish or Saracenesque^ which is formed oqt of a com- 
bination of Egyptian, Persian, and Hindoo. It may easily be 
tniced through all its variations from the church of SanU 
Sophia m Constantioople, and the cathedral of Monte Re^le^ 
near Palermo, the one of the sixth, and the other of the eighth 
eentury, down to King's Cottege chapel, the i^st and wost 
per&cl of ibis Jcmd of buildings ; ^pd to trace it ^ccur^tely 
would be a most curious and interesting work/* P. i62. 



Digitized by 



Google 



ENGUSH ARCBITECTirRE. 11 

ike peculiarities of Gothick architecture in SpatH 
and Portugal, are superseded by Murphy ^g^fc T^w^^ 
talba, a work in which a scientifick investigaticm 
is rendered delightful by taste and perspicuity; 
in which is an anecdote much to the honour of 
the English School of architecturc-^that the 
church of Batalha^ erected by John king of 
Portugal, in lA^o, was deigned by David 
Hackett, a native of Ireland. The plan is of the 
pure Gothick of that gsra ; the ornamental parts 
only are upon the Moorish model. 

Of Gothick architecture in France the, boast 
is the fa9ade of the cathedral at Kheims, and 
Its pretensiohs are just^ Amiens and St. Denis 
have similar and scarcely inferior claims. The 
labbot Suggerius, who built the latter in 1 148^ 
pnd wrote a treatise on its construction, had 
ftn apparently capricious idea of proportion; 
for the nave is 335 French feet long, and only 
thirty-nine in breadth. There are three tiers of 
windows, each thirty feet high, and three only 
distant from each other. By so great a contrast, 
^nd such frequent perforation of the walls, the 
magical effect of the internal perspective is pro- 
duced. But the architects of cathedrals had a 
difficulty to counteract, and an indispensable ar- 
rangement to consult. The narrow roofs of the 
nave and ailes might be protracted to any given 
length; which, if the church had not been di^ 
'fided by internal arcades, could not have been 
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Stretclied from wall to wall, with Any degree of 
practicability. The numerous ceremonies of the 
Romish religion, of which processions composed 
so great a part, required temples of the most 
extended length, which was capable of being 
tripled by the division of the whole space into 
three parts. The disproportion of the height and 
width to the length will be more frequently 
found in the churches in France and Flanders, 
the whole building of which is unmixed with 
Saxon, upon a due comparison with those in 
England. 

The lovers of 'Grecian architecture will indeed 
contend, that the total absence of proportions 
produces our first surprise, which we gradually 
lose upon a strict examination. The contrary is 
the effect of a classical structure, of which St. 
Peter a is readily adduced as the most memorable 
instance. It is principally the want of breadth 
which. makes the length appear extraordinary; 
and which seems to elevate the roof to so 
extreme an height, in the more stupendous of 
the Oothick churches. 

This comparison does not prove a purer taste 
in any of the nations which offer it, to the dis- 
pai-agement of the rest. If in architecture, taste 
consist in a just delation of parts in forming a 
whole, which accords v^^ith the idea we give to 
the orders ; and the choice and distribution of' 
ornament be imitated from the rich or simple 
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beauties of nature ; it is certain that the Gothick 
architects, of whatever country they may have 
been, have shewn much ingenuity and skill, but 
no taste. - For we may observe in the Gothick, 
how totally the rules of classical architecture are 
violated or forgotten, notwithstanding there is 
a character of originality, which, in its general 
and complete effect, surprises, till we become 
enchanted with its influence ^ 

Bishop Warburton, in his 'notes on Pope, has 
asserted, that Gothick architecture originated in 
Spain, where Moorish architects were einplbyed 

^ To the names of Gray, Bentham, and T. Warton, as 
classicks in the science of Gothick architecture, may now be 
added that of Mr. Milnerpf Winchester (a bishop in partibus)^ 
who, whatever be the acceptance of his new theory of its 
origin, must be allowed to be intimately .conversant with the 
general subjects It is remarked by. Mr. T, Warton, when 
comparing the Grecian with the Gothick, that '* truth 
and propriety gratify the judgment, but they do not afiect 
the imagination/' — Notes on the Minor Poems of Milton^ 

I). 91. , ft was Mr. T. Warton's intention, had he lived 
onger, to have published the History of Gothick Architecture^ 
for which no man was more eminently qualified, with perhaps 
the exception of Mr. Gray. He announced that plan m 
1781, in the third volume of the History of English Poetry. 
Diss. Gest. Rom. p. xicii. The intended work was to consist 
of " Observations, critical and historical, on castles, churches, 
monasteries, and other monuments of antiquity, in various 
parts of England ; to which will be prefixed the history of ar- 
chitecture in England.*' Vol. i. Dis^. 2, note. 

Mr. Jame3 Essex of Cambridge purposed to hav^ writtea 
the History of Gothick Architecture \ but he did not find leisure 
or resolution sufficient to more than the commencement of a 
work, for which his practice had in a great degree qualified him. 
He published an Essay on " Round Churches'' in England. 
^ collection of Essays on Gothick Architecture was publisbed 
by Taylor, 8vo, i8of. 
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or followed; and that it eimply imitates aln 
4ivenue of lofty trees^; the sharply pointed arch^ 
being that formed by the intersecting branches ; 
and that the stems of a clump of trees are re- 
presented by columns split into dii^tinct ghafts. 
This observation is ingenious, but not wholly 
applicable ; for the architecture styled Gothick in 
'the northern parts of Italy, had a distinct origin 
and characteristicks; and our pwn Gothick was 
.not brought us from Spain., but from Normandy 
and France- 

From this summary view of architecture in 
the earlier centuries, since the establishtnent of 
Christianity in different parts of Europe, I pro- 
«ceed to that prevalent, at difiererit periods, in 
Engl^id only. Our Saxon progenitors, from 
their intercourse with Rome upon ecclesiastical 
concerns, adopted, with however rude an imi- 
tation, the Roman plan of churches. We have 
jtik^wise a feir presumption, that many temples 
and palaces of the Romans remained^ at that 
period, at least undemolished in Britain^^. 

The western fronf of their churches had a 
fK^tico or ambulatory, and the eastern was se- 
micircular, aiid resembled the tribune in Roman 
ihosilicce. The principal door-case was formed 
by pilasters with sculptured capitals ; and the 
Ja^ead jpf tlie round arch contained bas-^reliefs, and 

< Gyraldus Casnbrensis, Bedee Hist^ ^^k^iASd* !• v. cap. 21 • 



Digitized by 



Google 



ENOMSH AEeHETECmrRE. 15 

VBB ttecirclcd by moiildsngi of great variety, imi- 
tated> *with imperfect sitpcefis, frorii many thch 
eadsting ajt Rome, and not without great pfno- 
4>a]lility, in Eti^nd. These mouldings may be 
mcri-e particc^rly ^ecirfieid alnd <clas8Gd, as tlie 
indeated, the zi^-zig like tflie Etrmscan scroll — ^the 
BMaM -Bquahss, some altem^dy deeper than 
'Dthet^— '^Mid the flourished, with smaU beads, 
hsuaHy oh the capitals df pilasters. The latest 
<fevicc which became common just before die 
*8axon styie was abandoned, was a carvii^ toand 
-the heads of atches, like trellis placed in broad 1|>- 
ssongtByknA oonsideraUy ptojecting^. 

Thfe Saxon styte is equally recogdised bjr its 
seeming wairt of harmony of parte, as by ks 
ihasslTe columns, semicircular aiclies, and dio* 
Jgohal Qibuldings. The base, mouldings, and 
-capitals, though of exact dimensions and similar 
foirms in the mass, abound in raruUiions in tlie 
mkluter parts. The arches usually spring from 
-the capitals, without an architraye. Perhaps it 
"would be difficult, at this time, to describe any 

*» Consult Carter's Ancient Architecture in England. The 
^reat ecclesiasticks among the Saxons both studied and practised 
architecture. EWric, abbot of Malmsbury, is said by the his- 
torick monk of that place, to have been " aedifiqandi gnarus.'* 
(Wharton's Angl. Sac. vol. ii. p. 33.)^ Aldred, bishop of 
WoTCesitty and afterward archbishop of York, had completed 
the nave of the conventual church of Gloucester before the 
'Conquest, as it 'now remains. (Florent. Annales Vigorn. 
A. D. 1057.) Bentham, in his Ely (sect. v. p. 33), adduces 
this and the former church at Westminster, as instanoea of 
the Norman style, adopted or imitated by the last Saxons. 
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entire building, which can be referred, with cef* 
tainty, to the Saxon sera, but its characteristick 
ornaments may be frequently traced/ The nave 
of St. Frideswide's (now the cathedral at Ox- 
ford) is asserted to have been built by king 
Ethelred, in ioo4. Parts of St. Alban's and 
^ Durham cathedral claim to be anterior to the 
Norman conquest, as does the whole of the 
east end of Tickencote church, near Stamford^ 
in Lincolnshire. Prominent instances of enrich- 
ment peculiar to this style, are those of door- 
cases and windows, as at Barfreston, near Can- 
terbury, Durham cathedral and palace, Tutbury, 
in Staffordshire, Romsey, Hants, and Rochester, 
not to mention others. But the doorway of 
the east iend of the church of Kenilworth, in 
Warwickshire, exhibits the caput bovis, fret 
moidding and paterae in the spandrils, orna- 
ments more essentially peculiar to the Roman 
manner. Indeed, there is scarcely a county in 
England, in which there will not be found in- 
dividual churches, still exhibiting Saxon, or, at 
least, Anglo-Norman, remains. Of the Saxon, 
Gloucestershire boasts of two very perfect spe- 
cimens at Elkstone and Quenington, both of 
w^hich are engraven\ Doorways of the early 
Norman are not unfrequently discoverable in mo- 
nastick ruins. Those at Glastonbury, Malmsbury, 

I Archseologia^ vol. x. and Lysons's Gloucestershire Antiq. 
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«nd Castle Acre priory^ Norfdk^ are partieulaily 
fine. 

The rudely carved scriptural figures^ •vehidi 
often occur in bas-reliefs, placed under the arches 
of door-cases, where the head of the door itsdf 
is square, indicate a Roman original, and are 
mostly referable to an aera immediately preced- 
ing the Conquest ; but the very curious repre- 
sentation of the deluge, over the great doorway 
of the cathedral at Lincoln^ seems to have been 
subsequent to it. These sculptures appear like- 
wise upon fonts, lliat at Winchester cathedral^ 
which Mn Milner has discovered to mean the 
story of St. Nicholas, bishop of Myra, in Lycia^ 
is cited among the most worthy of remark. 

The Saxon large churches jvere divided into 
three tiers or stories, consisting of the arcade, 
galleries, and windows. Such was the solidity 
of the walls and bulkiness of the pillars, that but- 
tresses were neither necessary nor in usage. 

, After the Norman cbnquest, that style, called 
by the monks *' Opus Romanum," because an 
imitation of the debased architecture of Italy, 
was still continued in England. The extent and 
, dimensions of churches were greatly increased, 
the ornamental carvings on the circular arches 
and the capitals of pillars and pilasters became 
more frequent and elaborately finished. Of the 
more remarkable specimens of what is con-^ 
founded under the general teriQ of Saxon arcbd*- 
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tecture, the true aera will be found to be immei- 
diatelj subsequent to the Saxons themselves, and 
to haye extended not more than a century and 
a half below the Norman conquests The two 
churches at Caen in Normandy, byilt by William 
^nd his queen, are the archetypes of many now 
remaining in EngUnd; but the most magni- 
£ceQt work of this kind was the nave of old 
St Paul's, London ^ The vaults were void of 
tracery, and the towers without pinnacles, but 
ornamented with arcades, m tiers, of small inter- 
sected arches, on the outside walls* 

The Norman aera may be stated to be from 
1066 to U54, that is, from the Conquest to the 
death of Stephen* In a general comparison 
with the other nations of Europe, in that dark 
age, historians consent, that the Normans were 

• DncarcVs AngTo-Norrnan Aniiq. The most satisfactory 
account of Saxon churches is given in Benthara's Ely, sect. v. 
A very ingenious investigation of the architecture of the Anglo- 
Saxons and Nonnans, by Mr, W. Wiflcins, architect, of Cam- 
bridge, is seen in the twelfth volume of the. Archaeologia, 
p, 132. The valuable information it communicates is beau- 
tifully illustrated by many engravings, which present a clear 
view of the varieties adopted by the Normans in ornamenting 
their arcades. Mr. Wilkins has built, for the carl of Moira, 
at Donnington, a Gothick mansion, in a very correct style, 
3'he centre may have been suggested by the gatevvay of the 
Augustines at Canterbury, 

^ Dim'eTisions. — Old St. Paulas cathedral occupied a site of 
3! acres, j^ rood, and 6 perches. The whole length was 
690 feet. Breadth of the nave 120, and 102 high. The sid'e 
walls yrere^5 feet high, and 5 thick. The tower 260, and the 

^ spire, which vwas of wood covered with lead, 274 feet more- 
Total lieight 520. It was more lofty, according to Greaves 

-(:PyrajnniiWcfg.'p. 69), thjan the great pyramid in the proportion 
of '481 10520. — Dugdale. 
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eminent^ if not superior, with respect to civi- 
lization and the arts. In architectural science, 
as. promoted by their religious zeal, they had 
made a great proficiency, and many grand 
structures had been raised to embellish their 
own province, before they had gained an abso- 
lute establishment in England K 

Many discordant opinions have been advanced, 
concerning what really constitutes Norman ar- 
chitecture ; and it has been confounded with the 
Saxon by several able antiquaries. But a still 
greater confusion occurs when the pointed style, 
first practised in this kingdom in the reign of 
Henry II. is called Norman. The principal dis- 
crimination between thie Saxon and the Norman, 
appears to be that of much larger dimensions, 
in every part; plain, but more lofty vaulting; 
circular pillars of greater diameter ; round arches 
and capitals having ornamental carvings much 
more elaborate and various, adapted to them; 
but a total absence of pediments or pinnacles, 
which are decidedly peculiar to the pointed or 
Gothick style. Among the prelates in the early 
Norman reigns, were found men of consummate 
skill in architecture ; which, aided by their mu- 
nificence, was applied to the rebuilding of their 
cathedral churches, and those of the greater 

* Stowe says (p. 132) that '^ Hugh Lupus, carle of Chester, 
sent into Normandie for Anselme, by his counsaile to build an 
abbey of St. Werburgh in Chester.*' 

C 2 
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Abbies« Nd less tWi fifteen of the twenty-twi» 
EhgH^ cathedr^ sftill retain considerable pturts, 
whicH are undoabtedly of Nonnan erection^ 
the fittvciral ^tes of which are ascertamed. We 
hate the following endmeration of Norman 
bishtf ^, who were either architects themfielvKs^ 
or under whose auspices architecture flou« 
rished: Gundulf .of Rochester (1077-1107), 
whose works are seen at Rochester, Canterbury, 
ftnd Peterborough. Mauritius of London ( 1 086- 
1108) built old St Paul's cathedral. Roger of 
Salisbury (1107*1140), the cathedral at Old 
S^ruiii. Ernulf of Rochester (1 1 15-1 125) com- 
pleted bishop GundulTs work there. They were 
both monks of Bee in Normandy. Alexander 
of Lincoln (1123-1147) rebuilt his cathedra^ 
Henry of Blois, bishop of Winchester (1129- 
1169), a most celebrated architect, built the 
conventual churches of St. Cross and Rumsey 
in Hamfpshire ; and lastly, Roger archbishop of 
York (1154-11 81 ), where notie of his work re- 
mains. By these architects the Norman manner 
was progressively brought to perfection in Eng- 
land; and it will be easily supposed, that the 
improvements made by any of them were 
adopted in succession. 

With equal extent and magnificence many oC 
the churches belonging to the greater abbies 
were constructed in this aera. Few indeed haw 
escaped their general demolition at the ref<^ma« 
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tion. The Conqueror's dhhcy, at Battel in Sussex^ 
and those founded by Henry I. at Reading 
and Cirencester, doubtless veiy sumptuous edi- 
fices, have scarcely left *^ a wreck behind'* — s 
etiam peri^ minx. Some still exhibit their di- 
lapidated fronts, and excite our admiration. 
Malmsbuiy in Wiltshire, Dunstable in Bedford^ 
shiie> Castle Acre in Norfolk, Wenlock in Salop, 
and St. BotoJph's, Colchester, are still majestick 
in decay, and will be mentioned with pride, and 
visited with veneration, by the lover of Norman 
antiquities, as conspicuous examples. 

The first transition from this Anglo-Norman 
style appears to have taken place towards the 
close of the reign of Stephen (il35). It dis-/ 
covers itself in the arch, which had hitherto been 
round, becoming slightly pointed, and the heavy 
single pillar being formed into a cluster. This 
decoration had not long been adopted before 
instances occur, in which we may trace the arch 
as growing more and more pointed ; and the 
clusters which were at first clumsy and ill-formed, 
acquiring a greater lightness and justness of pro- 
portion. Yet, the facings of the arches still re- 
tain many'of the ornaments peculiar to the earlier 
lera. This taste gradually prevailing, led, to- 
wards the close of the thirteenth century, to the 
formation of the slender pillar supporting the 
gbarply pointed arch,, which, from a certain re- 
semblance, has been called '' the lancet/* 

C3 
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In the reign of Henry IIL this beautifiil ar- 
chitecture had gained its perfect completion. 
Salisbury "* and Ely cathedrals, and Westminster 
abbey, have been generally adduced as the most 
perfect examples \ It may be supposed, that the 
two last mentioned were constructed upon the 
same plan, as there is a singular accordance in 
their chief proportions. Whether this early Go- 
thick originated in Palestine, or was borrowed 
from the Moors in Spain, has given rise to con- 
jecture ; but a more bold deviation from the 
established style could have been scarcely made. 
The Gothick or pointed arch (as it has been 
well observed) took its rise from the variations 
attendant upon all scientifick pursuits. The prin- 
cipal feature of the first style was a combination 
of the circular with the pointed, an intermixture 
of ornaments, and a kind of contention between 
the two styles, which should prevail. To the 
enormous round pillar succeeded the slender 
shaft, insulated, or clustered into a single cot 



^Dimensions. — Salisbury, nave 217 feet by 34!, and 84 
high. Tower 207, spire 180 — ^Total 387, This cathedral cost 
in building 42,000 marks, about 28,000^. of present money. 
Begun in 12x7, finished in 1256. There is a deed recited m 
Dugdale's Baronage, which has encouraged a conjecture, that 
the spire was not finished before 1429, in which year, sir 
Walter Hungerford obtained a license to appropriate, the 
manor of Cricklade, in Wiltshire, for its perpetual repair. 
But the date of the original building is not proved by this cir- 
cumstance. 

" The width of the naves of Ely cathedral and Westminster 
abbey are each of them 72 feet 9 inches. 
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Itixnn^ with narrow laocet windows, an^ roofs 
upon simple cross-springers. The arches were 
now sharply pointed, the window increased to 
three lights instead of one, and with small co- 
lumns as mullions ; and all the pillars, when of 
disproportionate length, broken into parts by 
fillets placed at certain distances, as observable 
in Worcester cathedral, the nave of which is very 
fine. 

It will be contended by the French antiquaries, 
that this new mode was not exclusively our own, 
but that it appeared, if not earlier, at least in 
the same century, in the magnificent cathedrals 
I have noticed, as then recently erected in France. 
If the buildings in the Holy I>and suggested ideas 
of this novel architecture, the French croisaders 
had the same opportunities of introducing it into 
France as ours into England, for they were as- 
sociated in the same expedition, It has been 
said, that in the church of the Holy Sepulchre 
at Jerusalem no pointed arch vvas seen, but that 
in Moorish structures equally obvious to those 
adventurers it is frequent; for which reason it 
may be more correctly described as *^ Saracenick'* 
than as Gothick. 

Thig particular style, whether allowed to be 
Saracenick or Gothick, was the parent of several 
others, in successive centuries, the progress of 
which was confirmed by certain discriaiination ; 

c 4 , 
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bat thfe Anglo-^Norman^ having been once 
relmquished, was never again adopted eithar 
sicbply or with analogy. Until the close of the 
reign of the first Edward its prevalence was de- 
cided ; and all previous confusion of the Anglo- 
Norman and the pointed styles had ceased^ and 
was universally abandoned about this time. 
With incredible lightness, it exhibited elegance 
of decoration and beauty of proportions in the 
multiplifity of the arcades ^d pillars^ the latter 
being usually of Purbeck marble, each a distinct 
shaft ; but the whole collected under one capital^ 
composed of the luxuriant leaves of the palm- 
tree, indigenous in Palestine and Arabia. A 
very favourable specimen of the manner which 
distinguishes the early part of the " fourteenth 
century (l320), both as applied to roofs and ar- 
cades, is seen at Bristol, in the conventual church 
of St, Augustine, now the cathedral. But pre- 
viously to another style of known peculiarities, 
tiie capitals became more complicated, the vaults 
were studded with knots of foliage at the inter- 
lacing of the ribs, the western front was enriched 
with numerous statues, and the flying buttresses, 
formed of segments of circles in order to give 
them lightness, were rendered ornamental by 
elaborate finials. This exuberance tended to the 
abolition of the first manner; and at the be- 
ginning of the reign of Richard II. under the 
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auspices of Wykeham % we bave the boldest in- 
stance of that second manner, which in its even- 
tual perfection attained to what is now distin«> 
guished as the pure OotMck p. 

The equally clustered pillar with a low sharp 
arch prevailed in the first part of the reign of 
Edward III. over which was usually placed a 
tow of open galleries, ori^nally introduced in the 
Saton churches, and adopted, as far as the idea 
only, from them. Of the beauties which charac- 
terize the style of this aera in particular, a com« 
plete specimen offers itself in the octangular 
loovre at Ely, which, and the chapel of our 
Lady attached to the cathedral, were the sole 
architecture of Alan de Walsingham, a monk, 
between the years 1322 and 1349^. It is cer- 
tain, that architecture was both studied and 



®Tb€ ixamc of Wykeham's superintending architect was 
William Wynford. 

P St. Stephen's chapel, Westminster (now the House of Com- 
ition^ was founded by Edward III. and finished in 1348^ 
Length 90, breadth 30, height 50 feet. In the Remem- 
brancer's office in the exchequer, a curious account is pre- 
served of the expenses of the artificers and materials. Amongst 
other entries is one " To master Richard of Reading for form- 
ing two images of saints 3/. 6s. 8rf.** Plans and sections of 
this fine building have been lately published by the Society of 
Antiquaries. 

^ifientham's Ely— Dwn^Twfon^. Diameter 71 feet 6 inches, 
and I4.a high from the floor. The diameter of the lantern is 
30 feet. The whole was finished in 1328 at the expense of 
2403/. '45. lid. Having been greatly decayed, it was per- 
fectly restored by the ingenious James Essex^ already men-* 
tioned, 1757-17621 
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practised by ecclesiasticks of all ranks in ibsA 
age ; 'and it is pleasing to rescue from oblivion 
the name of a single architect ©f such extraor- 
dinary merit. It is not improbable, that Becket's 
crown, in the cathedral at Canterbury, commu- 
nicated the original idea to the architects of the 
louYres, both at Ely and Peterborough. Con- 
temporary with Wykeham lived Rede bishop of 
Chichester, an adept in the science and practice 
of architecture : and many others of the prelates 
and abbots of that time prided themselves in ex- 
hibitiE^ proofs of their architectural skill in re- 
building their churches, or very frequently add- 
ing ta them, and giving them a pervading syra- 
metiy of style. The stupendous fabrick of Tort 
cathedral, in its nave and choir, is of this aera, 
and its chief boast. Those of Winchester and 
Exeter were likewise partly rebuilt or reduced to 
a sameness of manner by the alteration of arches 
and windows, in so great a degree, as to obtain 
an apparently contemporaneous construction, in 
their relative parts. In the western, fronts of 
Litchfield, York, and Peterborough, but parti- 
cularly in the additions to that of Lincoln, which 
was preferred by lord Burlington to any in 
England, and in the interior of each of these 
cathedrals, we are so well satisfied with the pro- 
portions and the propriety of ornament, that we 
could readily dispense with the luxuriance of the 
successive sera and manner. To form some cri- 

2 
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tenon of this pure Gothick, let me observe, that 
the pillars became more tall and slender, forming 
a very lofty arch, and that the columns which 
composed the cluster, were of unequal circum- 
ference. A more beautiful instance than the 
nave of the cathedral of Canterbury cannot be 
adduced. The general form of the arches be- 
came more open, and those attached to win- 
dows and niches were universally adorned with 
crockets tied at the top in a rich knot of flowers, 
resembling the blossoms of the euphorbium^ 
The windows, especially those at the east and 
west, were widely expanded, and their heads 
ramified into infinite intersections with quatre- 
foils or rosettes, which bear on the points of the 
arching muUions. The roof hitherto had not, 
exceeded a certain simplicity of ornament, and 
no tracery was spread over the groins of the 
vault, which rested on brackets or corbels, 
carved into grotesque heads of kings and 
bishops^. 

In this and the immediately subsequent reigns, 
the large and lofty central tower (for the more 
ancient belfries, were usually detached), and the 
cloisters richly pannelled, having a most de- 



*i The foliage imitated on tbe finials and capitals is that of 
plants which are indigenous in Palestine; and not of the oak 
or vine, as it is usually called. When compared with the eu« 
phorblum, the resemblaace will be found exact» 
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ficately fretted roof, were added to many of the 
jDathedrals and conventual churches then exists 
ing. Withinside^ the canopies of tabernacle 
work over saints or sepulcaral effigies^ the shrines 
of exquisite finishing, repeating in miniature the 
bolder ornaments by which the building was 
decorated on a large scale, in the high altars and 
skreens of indescribable richness^ continue to 
fascinate every eye by their richness, beauty, 
and sublimity. Even on the outside of these 
magnificent works, as the western fronts of 
Wells and Litchfield, and on bishop Grandison*s 
skreen so placed at Exeter, there are embellish^ 
ments of equal merit. The facade of the ca- 
thedral of Salisbury, although of the preceding 
age,; in which the pointed style was frequently 
mixed with the round, and the ornaments of 
either indiscriminately used, is one of the most 
ancient, simple, and regular now remaining. 
The eye dwells with more satisfaction on a broad 
surface, relieved only, and not distracted, by or* 
nament. Abbot Whetehamstede's skreen at St. 
Alban*s, and that by bishop Fox in Winchester 
cathedral, exceed in richness or correct pro- 
portions any specimen' I could adduce of the first 
descriptioji. 

To the crosses erected by Edward I. in honour 
of his beloved consort (evidently neither the 
work of Cavallini nor of sbbot Ware) we may 
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ttdriimte die universal^ if not tbe onginal, isitro*' 
dQction of the elaborate canopies and minute or«- 
naments used in tomhs^ sepulchral chapeb^ and 
the shrines of saints, commonly called ^^ taber* 
naclework." 

During the first aera of this style of Gotfaicfc, 
internal grandeur was produced solely by vast 
proportions contrasted by the multiplication of 
small parts, such as clustered pilasters and the 
mullions of windows; but about the period I 
have described, from the general introduction of 
this, species of architectural refinement, the high 
altars, shrines, and sepulchral monuments, were 
combined to increase the, richness of the whole 
interior to an eventual excess. The earliest in- 
stance of this minute workmanship, which has 
been termed ^' fiUigraine,'' is the choir of the ca- 
thedral at York, about the close of the fourteenth 
century'. From this period ho remarkable va- 
riety occurs. The grander members of the 
buildings continued their original dimensions and 
form, and the ornamental parts only became 
distinguished by greater richness and exuberance* 

About the middle of the fifteenth century, an 
ambition of novelty still invented a multiplicity' 

^Gothick Ornamenis of the Cathedral Church of York, by # 
J. Halfjpenny, 4to. io6 plates. He assisted Carr in teveml 
restorations in York cathedral, 

•Specimtns of Gothick Architecture sekcted from the Parish 
Church of Lavenham in Suffolk, 4to^ 
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of embellishment, and among many others 
which were capricious and without specifick imi- 
port, we may observe the perpetual recurrence of 
the armorial ensigns of honour upon roofs and 
the spandrils of internal arcades. From this fa- 
shion the antiquary collects decisive information, 
and is gratified by the certain appropriation of 
the building to its founder or restorer. 

These ensigns of honour were, more commonly 
appendant on market-crosses and the great gate- 
ways of abbies: Of the former the most re- 
markable, not only in point of the priority of 
erection, are the three which still iremain, at 
Northampton, Geddington, and Waltham, built 
by Edward I. in memory of his royal con- 
sort. In imitation of these, few considerable 
towns were without a cross, which answered the 
double purpose of devotion and comimerce. 
The more celebrated were at Abingdon, Coven- 
try, Gloucester, Bristol, Winchester, and Chi- 
chester ; the two last' mentioned of which only 
are at this time entire, or unremoved. Upon all 
these were lavishly employed the arts of architec- 
ture, sculpture, and blazonry, after the richest 
Oothick model. - 

Of the abbey gates, there are several grand 
specimens still to be seen. St. Augustine's at 
Canterbury, Edmondsbury, St. Augustine's at 
Bristol, Battel abbey, Sussex, and Thornton ab* 
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bey in Lincolnshire, are admirable in their seve- 
ral styles; and doubtless, many of the dilapidated 
monasteries could once boast similar appendages, 
and those of equal magnificence. Tfaeescocheoh 
of the* founder always held a conspicuous place 
^among other architectural embellishments. 
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SECTION n. 

Mra of the complete or florid Gothici^-^Charae^ 
terisficlks of that Style — In the Vaultings emi 
BMfs-^ Windows — Cloisters — Towers — OAto- 
lete Names of the ornamental Particles — King's 
College Chapel at Cambridge — St. Gearge^s 
Chapel Qi Windsor — Gothich Style in Scotland 
^^Ahhey Church at Bath — Destruction of 
Churches at the Reformation — Contemporary 
Architecture of cathedral and conventual 
Churches — Scales of their several Dimensions. 

1 HAVE already noticed, that in the course of 
the thirteenth and fourteenth centuries such al- 
terations of the Saxon and Anglo-Norman style, 
by which ijt could be reconciled to the Gothick 
model, were very frequently made by those ec- 
clesiasticks, whose opulence and taste led them 
to practise the science of architecture. We have 
abundant memoirs of bishops and abbots, who 
cifltivated with assiduity and success the ele- 
ments of geometry and the principles of decora- 
tion, when applied to the structures for which 
they furnished plans. In definitions lately given 
concerning architecture, a^ practised in England 
during the early centuries, I have observed a 
division only into the elder and second Gothick 
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Styles. It is uncertain, whether this disciimi^ 
nation be simply confined to the i;ound andr 
}>ointed arch, or to two distinct aeras, in sntoes^ 
sion. This attempt to generalize a subject> whidi 
admits of the most minute distinctions^ has not 
•been successful. ' 

The fifteenth century, b^inning with the 
reign of the fourth, and extending nearly to the 
close of that of the seventh Henry, will be 
found to include the total prc^ess of that par- 
ticular manner of building, called, for the sake 
of distinction, the '' Florid Gothick." In the 
succeeding age, even that style was abandoned 
for the inventions of Holbein, and John of Padua 
in England^ imperfectly adojpted from those of' 
Brundleschi and Palladio, the great reformers 
of architecture in Italy. 

A late very elegant critick* has considered the, 
fine sculptural sacella of the archbishops in the 
cathedral of Canterbury, a^ the genuine arche« 
types of the " Horid Gothick," to which m^y 
be added th^ tombs of successive prelates, from 
Wykcham to Fox, at Winchester. 

The leading peculiarity of this manner of 
building, is chiefly to be perceived in the vaultings 
9f roofs connected with windows, and the con*» 
l^uction and ornaments of cloisters and towers. 

In the roofb, the intricacy of figures described 

^ Walpole's Anecdotes of Painting. Bishop Beauchamp's 
tjiapel in Salisbury cathedral was takex^ ^wn by Mr. WyaU. 
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hy the'intetisectihg of crMs*«|M:iiigfer$, and the 
rxact tdaptatkm of the gtt^ms of thfe vault to tht ^ 
Jieads of'the 'windows, which are iifore pointed 
,<hiah in ihfe preceding age, together \^ith the 
ftoarccl^ ccedifete faei^t and tliinnesS of the side 
walls, fill the eye of the astonished spectator with 
«»ft instantaneous alatm for his oYfn «af^y. 

^Jattt 1 jtpttllti cedetfti 

Aftef hbving varied and exhausted thfc tfomis 
t)f leav^$, knots, and roses ^ the artists frequently 
introduced images of angels with musical ifistru*- 
toents in full choir, over the high altan 

In the windows we retoark an es]paa%6 beyonA 
all proportion when singly plaieed;; d otherwise, 
that they are crowded into b! very iiiaadequate 
space- Circular windows v^erc in usal|^ vritJi 
ih* Saxons. The architrave of tjbat irt Batftedton 
is filled with chimazii^s, Riasks^ and ^otesqut 
figures, and the divisions tn niatie by piUans^ 
thexrapkals of which are formed by tedrtiatti hi^flst 
Bat ti«e Catherine wheel wrRfdirv^ wil6 oei^ainiy 
borrowed, in the fourteenth ccntSurf, from tiot 
kcighbours -on the dontifneirt. tn tke gteat 
timVdh of St. Oaen at Roueti «re two, imc rf 
V58hfch"is^ cailed *' La 4k)se," and is xif Scarcd|r 

.^..-tv/o-* :•.• :••■'.';• ' / 

' : \ Jf Where the4all shafts that mount in massv pride, - 

^ .1 -''^Tftcft'rtrr«gKng -branches ^oot from sJftcto'ikle^, 

> Where elfin sculptors, with fanta&tick clue 

• '' )0*^r tlheWlgrbpf thetr w4M^liibl-mdeTy4jfi5«i\*' 

• • ^- '^■'^'' V- -' -^- • • • • • -f . INTA^tlMiu 
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crediUe span, TheiV Is one i* Wii>qli«9ler -«iir 
thedrai, wh'whas «t-«e<kd by !t1>aJ:*tCIielt«*ftl»l» 
in GloufsestcrBliire). In faoe^ pf the gn^t- «9rt 
and west MrindotWS pf thofi, agR, a circle or rtfr 
fiette, beaiutifuUy varii^t€^> is i^^troduced int^ 
the upper cqinpsirtment. 

Cloisters, \^hich were or^initlly;, with (tyf- 
texcqptiohs, \inomamePted cai^rlp^ures for the fW-^ 
poses of exercise €>r reli^us dflioes, weiie then 
foaod to admit of the/f«ll einbelUshiiient of the 
jduines or chapels existing in pther p^rtjs of thf 
fihurch. ThiiS iiew applij^atiojOi. of the ormfUfSkr 
tal particles wjas assisted in a very ^TTititgsdft* 
gree by penspeetlve, sivl thg alwost infinite ♦?«* 
duplication ^f a.«ni4ll va^lt, ;«^f}giqg froAlft f<mr 
fiemidjscular gDoips 9t the/aqglea whi^Tes^ ypo^i 
fiJastefs. SoFf/thii kind ,of freQe^ roof lypoR • 
^uoiiiQtiVe 8c«i^,.'>the.|be;rni> '* fai^rwork" Im heeqi 
U8ed~>aa i^lea sitgg^sled p^^J[>s h^ ^ ^^^ 
ces^mhUnce to..t|»ttieJ»»p(; a»'$pre9#i)g; fn>K(»4» 
iaae. • i ,>■ .;;;i' .-. •.•,.:•. ,.•• 

In hettttj anil variloty -of t^^ags ^ K^lfri;^ 
in Emglati^ exceeded tbt^viatMi^d to i^. 3te- 
fibm's chapdU ^^tmioMcir^ Jl» , gen^^al^ i?o(» 
Ihe ofiportailitiiQs which occurred to 4ne of Rtakj^ 
ihe obsetm^QKif this kind (^ bjuildiiig on .the. jsour 
•tijswnt ia extDejnolf iWiferior. Al©ost.«yeiy coji* 
vet^ has its .cjoistefs^ jind those iljptexed .fip tj^ 
^eeat cfauilches site pr^baVly, the he^t; bwt ^iiey 
ane chle0^ pjm «r%»roamen^ f»£ilosvuie9i$9r :tlie> 
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purposes of exercise and devotion. The most 
extensive I saw, those at Pisa, while the con- 
tiguous buildings are in a style of the liighcst 
liOtobard^Gothick, are in a great 'measure void 
of architectural embellishment; which defi* 
ciency is supplied by the works of Giotto and 
his scholars. Less frequently, indeed, the walls 
are covered with fresco paintings; of which, the 
more Celebrated instances are that at Florence, 
in the monastery of the Annunciation, where is 
the Madonna del Sacco, by Andrea del Sarto^ 
and that of the* Carthusians at Piaris, where Le* 
Suer has so admirably described the life and 
death of St. Brulio. In the fifteenth century^ 
the windows of cldisters in England and France 
were generally filled with scriptuial stories, in 
series, in stained glassy and the walls sometimes 
painted in fresco. The dance of Maccabre (HoU 
bein's dance of Death) was painted on the walls 
of the cloisters of the Innocents at Paris, and in 
those of old St. Paul's cathedral, London, which 
were double, one placed above the other. 

In the first sera of Norman architecture, towers 
of Tcry large dimensions and great height were 
ftamA, either in the! centre or at the west end 
t>f the mthedral^iid conventij^ churches. Many 
of these,viiHrfa^ now lose ikp ^ppfariance of their 
rejd height fi^sm their extreme solidity, as at 
Windiester, St. Alhan*5, and Tewkesbury, wfere 
finished by taUapiretpfw^dd covered with lead. 
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Old St. PauVs, Lincoln^ Tewkesbuiy, 4adMiilma«^ 
bury^ had, each of them, a spire of afnazing 
sublimity; and in monkish annals are found ac« 
counts of many others^ which have been destroyed 
by tempests. Salisbury^ as it was the earliest^ was 
the most successful attempt to construct them 
with stone, The tawers^ which are known to 
have been erected in the fifteenth century, cspe-^ 
daily towards the close of it, have certainly gained 
little in point of aerial elevation, but are much 
more beautifully constructed ; as they are usually 
j^annelled wdth arcades and half-muUions, like 
those which compose a window, from the base to 
the summit. Nothing can exceed the boldness 6f 
the parapets and pinnojcles, which consist of open 
jcmbattled work in numerous instances; the 
most remarkable of which are seen in the; 
western counties of England. 

; It is a singular fa0t,.that during the commor 
tions between the houses, c^ Ymk and Lancaster,, 
and their adherents, so prejudicial to the progress 
of the arts of civilization, architecture in England^ 
flourished in a greater degreed The superior 

/^The height of most cathedrals is equal to the breadth of 
the body and side-ailes. Spires and towers are usually as high 
as the nave is long ; or perhaps more accurately, the transept. 
The crpss or transept extended ^half the length of the whole; 
fa^rick ; and the ailes just half the breadth and height of the' 
nave iltdded together. — See Pref. to Willis's Mit. Abb. p. 8. ' 

* The agreement between the commissioners^ of Richard duk^^ 
of York and Wl Horwood, freemason, for the building of the 
ehapel in Hibe college of Fotheringhay^ given by Dugdale 
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ticeleskstieks were confined to their cloisters, « 
few af them had taken *n active part in tb6 
dispute ; and some of the fairest structures which 
l?emaih, arose in consequence of wealth accumu-* 
hted„ by instigating the noble and affluent to 
eontributo to the general emulation of splendid 
chxiTches, built under their own inspection. One 
of the most beautify sepulchral chapels is that 
Erected by the executors of Richard Beauchamp, 
earl of Warwick, in the reign of Henry VL 
which adjoins the parish-church at Warwick : 
lately restored without taste* 

The choir at Gloucester, which has no equal, 
vra5 completed during- that turbulent period, by 
abbot Sebrokt, with the arcade which ^ supports 
the tower. ' 

Th* meek Henry VI - better suited by his 
education and habits to have been a priest thaij 
a pdCehtat^, encouraged this prevailing taste by 
his own example. King's College chapel at 

(Monast. vol. iii.p. i6i), details with minuteness the ground-' 
plao and architectural ornaments of that very beautiful struc-* 
ture. Many terms oceur^ the original application of which 
can now be supplied by conjecture only; and in the Itinerary 
^f Willianj of Worcester, published by Nasmith, there is an 
at'cdutlt 6f the huilding of two mo§t beautiful churches in 
Bristof, rtibse of St. Mary Redcliffu and St. Stephen, in Whi^h 
th(i IftihUte t>articles of oriiatliental tnasoi^ry arc enumemted in 
tttms ido obsolete, and perhaps provirit^ial, to bfe developed by 
4fty of tbej glosBaries. Lelana, whose Itinerary was Written in 
' the ni^xt cemury, is not always intelligible in iih details of aN 
dbitetttii^. 1 baVb consulted Du Canglf, without sutM:css, for 
tennis i French derivation, which occur in ihc indentufe ton* 
certiiag ttje Goltege t>f Fotberinghay above nicntiottcd» 
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Cambridge was begun under his auspicQS> and 
at hia expense; and though he was prevented 
from carrying oa his munificent intentions by 
his personal distresses and violent death ; and 
thesecelebrated walls had risen scarcely twenty 
feet above the foundations at that time, it is 
evident that the original plan ^ven by Nicholas 
Close (afterward bishop of Litchfield) was prin-r 
eipally adhered to by Henry VIL and his souy 
in whose reign it was finished. 

When Edward IV/ had gained peaceable 
possession, of the crown, he rebuilt the royal 
chapel at Windsor s, probably from a design of 
Beauchamp, bishop of Sarum, whom he ap*^ 
pointed surv^eyor of his works. But the glory 
of this style and age was the sepulchral chapel 
erected by Henry VH. at Westminster ^ The 
exterior of the choir at Winchester, was the ad* 
mired work of his minister, bi^op'Fox. Al- 
cocke, bishop of Ely, where he had built an ele- 
gant chat)el, and had given proof of his skill iir 
ai:chitecture in several coUegos at * Cambridge; 
.was appointed surveyer of the works by that 
monaf cht, ; ^d associated with sir Reginald Bray. 

^Thc exquisite little se^lebral c^ajfel/ buih' by that sore- 
reien on the bridge of W9J?e^fld in Xp^l?|bi,r^.. to the ai^pfy^ 
ofnis father, who fell in that disastrous battle, well deserves 
particular notice. , ' . *' * , * ♦ <f> >' » 4 

^ l^iTnenstcms^-^Vind^v itfyi x^^.]o9gai 65 .wicfe— traoscpt 

lis* :i\-. ' 1 ' .* . v- 

"'^ It cost i4>opo/^ apc^ ^as fi^is^)tdl^i^<^?.. 
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These eminent men were equally versed in 
the theory and practice of architecture, which 
their-joint performance, the conventual church of 
Malverne in Worcestershire, sufficiently evinces. 

In the far-famed edifice at Westminster, the 
expiring Gothick seems to have been exhausted 
by every e^brt. The pendant roof, never before 
attempted on so large a scale, is indeed a prodigy 
of art ; yet, upon inspecting it, we are surprised 
rather than gratified. That ** magiok hardiness V " 
of which Mr, Walpole speaks as characteristick 
of the last style of Gothick, has in this instance 
gained its. utmost bounds. — ^There is an infinity 
of roses, knots, and diminutive armorial co^i- 
zances, clustered without propriety upon every 
single member of architecture, and we ^re at 
length fatigued by the very repetition, which 
Was intended to delight us, 
.This last manner has deviated into absolute^ 
confusion, by which, taste and selection are 
equally precluded; whence results a littleness, 
whilst the eye is diverted from any particular 
object of repose. 

Whilst so much admiration is excited by vaults 
wrought in stone, it will not be withheld from 
many still remaining, which are composed eh- 
tirely of timber- frame. They occur indeed most 

* The teri^i *' bardiesse" ^nd " ardiiczza,** so frequently 
adopted by French atid TtaKan architects when describing the 
extreme loftiness of Gothick structures, is so translated by N|r« 
Walpole in bta Anecd, of Painting, vol. i. p. 185. 
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frequently in the great halls of castles and pa* 
laces. Those at Westminster, Christ-church, 
Oxford, and Hampton Court, are scarcely inferior 
in beauty and constructive skill to the stone 
vaults already mentioned. 

The fashion of timber-frame roofs originated 
about the reign of Edward III. as applied to 
great halls. They are common ^out i4oo, in 
churches, to whifch the stone vaulting, prior to 
that date, appears to have been peculiar. The 
fifst Norman castles had arches of stone in their 
halls, as had all those built by Edward I. in North 
!Wales. 

Of Gothick architecture in Scotland the most 
beautiful pieces which remain entire are Melross 
abbey, thtt cathedral at Glasgow, Lincioudeki 
college near Dumfries, the chapel at Roslin near 
Edinburgh, and that in the palace of Holy-Rood ; 
the last mentioned of which was finished about 
1440 by king James II. of that realm.-^Their 
sides are flanked by flying buttresses like those 
at Westminster, but with a happier^ effect, be- 
cause in a purer style. 

Conteittporary with these specimens of ** Flo- 
rid Gothick'* is the abbey church at Bath, par- 
taking iii a veiy small degree of that description 
of ornament: 

It was the last building of equal magnitude 
purely Gothick, and remains in the same form 
as when finished in 1532. Oliver Ecing, bishop 
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af Bath aad Welb, who died thirty yeat^ b^ore 
that tiiii€^ may be eonsidered as the founder^ ^nd 
as having iuniished the plan. 

la an age when ecclesiastical fabricks of thc^ 
first degree were constructed with a vast pro^ 
fimon of wealth mjA labour^ we are the more 
l^eased to contemplate this work of a prelate^ 
who preferred the admirable simplicity of the 
earlier school of Gothick, to the overcharged 
decoration whidi other architecta of his owa 
time were so ambitious to display. 

As far as the knowledge *of the powers of 
construction, the Gothick architects maintain a 
i^periority over the modem$t The most able 
gieometrician of that day> the great sir Christo- 
pher Wren, was proud to confess, from frequent 
surveys of the roof of King^s College chapel, 
that it exceeded his utmost efforts in construe-? 
tion ; and upon inspecting the churches of Sa.-i 
lisbury and Westminster previously to repaii^ 
he declared that the architects of a darker age 
were equally versed in those principles, M* 
Sufflot, the most scientiiick architect France ever 
produced, and an indefatigable investigator of 
the fioe cathedrals which abound in thit country, 
was clearly of this opinion- FrcNm s*uch re- 
searches he collected many useful hints for hia 
Exquisite cupola of St. Genevieve at Paris, now 
the Pantheon, * • 

Had caprice alone directed these architects,. 
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they Would not in so many instances hafve me^ 
tited this praise, namely, that the boldness and 
lightness of their Works have been always ac- 
feompanied by a correspondent solidity^ which 
their perfect duration amply proves ^. 

We must in candour acknowledge that thcac 
efforts of skill defy the successful imitation of tbe 
moderns K 



^ <« The Gotbick atchitccU raried the proportions of thtif 
columns from four to one hundred and twenty diameters, and 
contrasted the ornaments and the parts with equal license ; and 
though a column so si^ender, employed tg support a vaolled 
roof qf stone, may ofTebd the eye of a person who suspects it 
to be inadequate to its purpose, therefore associates ideas of 
Weakness and danger with it ; yet tg those who know it to be 
aufficient it will appear extremely light and beautiful, as i$ 
proved by the columns in the cathedral of SaUsbury, whieh 
ire of this proportion, and which have been admired for. cen-* 
turies. The contrivers of this refined and fantastick Gothick 
aeem to have aimed at producing grandeur and solemnity, to* 
gether with lightness of effect ; and incompatible as tiiese 

Sialities may seem by attending to effect only, and considering 
e means o^ producing it as wholly subbrdinate and in their 
own power, tfa«y succeeded to a degree which the Grecian ar« 
chitects^ who worked by rule, never approached.*'— ^/li^A/'i 
Enquiry^ p, 174. 

^ The rarwnessofnew stone is totally unfavourable to Gothick 
buildings of the ecclesiastical kind. So long accustomed to 
contemplate churches when of harmonizing tints 
— ■- " ID tUeix old jmsrt coats 
•* The same they wore some hundred yeacs ago/*^— HfeADLW. 

iprt attHeK an idea of inferior dimensi(U)$ and unappropriate 
trimness to edifices of a toost anaient ^eaiblance indeed,, but 
QtAy a f<$w ye^f% old* This observation niay apply to uu- 
BMifeKis mp^n intitatioA^ of the Gothink style, designed and 
Executed by tbe,vMlAge masoa at the co^nm^nd of tlie churcb«» 
warden. 

The great architects blave generally failed* Palladio gav<{ 
plans, neither Grecian nor Goiiick, &r lbj& front of the chiurcJi 
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- The plans are irretrievably lost, for T cannot 
allow, that they never existed, as some have as* 
serted. In France, there were accurate details 
of ecclesiastical architecture in MSS. collected 
from conventual archives, which jhave been either 
printed by their antiquaries, or were cailefully 
preserved, before the revolution. In England, 
at the suppression of monasteries, their MSSu 
were destroyed with a very limited exception 
only ; and it is a fair conjecture, that many were 
written on subjects of geometry, mechanicks, and 
architecture, elucidated by drawings. The stu- 
pendous examples of the practice of these sciences 
will surely vindicate the ancient artists of this 
kingdom from that partial acquaintance with the 
theory, which has been imputed to them. It 
will be surprising to a casual observer, that 4 
church of similar style and equal dimensions 
should be found in the opposite extremities of 
England, and so analogous in its whole plan, as 
to appear to be a repetition or copy; The pro- 
vincial architects can hardly be suj^osed to have. 

of St. Petronius at Bologna, a veiy ancient Lombard structure.' - 
Iniso Jones placed a Corinthian portico before old St. Paul's, 
He built the chapel at Lincdn's Inn, and called it Gotbick« 
Sir Christopher Wren's towers at Warwick, and Christ^ 
church, Oxford, are not ha]>py productions. Wyatjt is said 
to be an illustrioas exception, in his abbey at Fonthill ; the pro* 
posed elevation of which was first exhibited at Somerset Place 
in I797. He has likewise shewn his talents for, castellated 
Gotbick in the new royal, palace at Kew; but admirably, in 
the reducing the eccentricities engrafted upon the architecture 
of Windsor castle by Charles II. 
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followed a divulged . system^ when the inter- 
course with each other, or with any school^ was 
almost impracticable. The fact is, that the 
master-masons were chiefly foreigners, incor* 
porated by royal authority. When the founda- 
tion of an abbey was meditated, these artisan^^ 
removed themselves in great numbers to any 
spot,in any part of theldngdom. In the earlier 
ages, at least, they are riot to be considered as 
the inventors, but as the executers of the plans 
which were proposed to them by ecclesiasticks, 
the only men of science at that time« The free- 
masons Were blessed by the pope, and were first 
encouraged in England by Henry III. where 
thejr were constantly employed till the close of 
Odthick architecture. 

•^ It has been remarked by a French critick in 
Gothick architecture, that to compose a church, 
where every perfection of which that style is 
capable, should be combined, he would select 
the portal and western front of Rheims^ the nave 
of Amiens, the choir of Beauvais, and the spires 
of Chartres °*. 

• Architecture is said to have been introduced inta France 
by Chirlemagne in the ninth century ; and if the churches, 
erected bv him, are still perfect, with astonishing success.^ 
A school of architecture was then established in France j 
and it is asserted, that they are not indiebted to foreigners 
ifor the magnificent works which abound in that country. 
Rumalde, the architect of JLotiis le Debonnaire, the son and 
successor of Charlemagne,, built the cathedral of Rheims 
14 875. Ason built that of Seez, in Normandy, in 1050/ 
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Upon a stmibir idea^ in England^ 1 wott$4 
^r6po6e^^the sitisiatioii of Durhaizii tfa« wetilers 
ftxint ^ Peterborough, LmcoJb^ or. Wclls-^^^W 
Lftdy's ehapei of Glouoester or l^^bahor^m^-^ 

IJUdiisird, a Be»v^diotine monk, in 1 170, planned the chorch' of 
St. Peter at CbArtres. HitgV i Jbtrgier, who died iri 1263-, 
Wat the. aneikksft of th$ oelebr^tfd cht^rcb^of St. Kifitiee it 
jRheini^- ' His contemporary Stephen de Lusarche began the 
taihcdral of Amiens, which was rohfi^letcd by tt^Aert dc Lu- 
BBrdbt m i^ta* Tb^ i^l^batSugg^iius bad premusly finisheij 
the church of St. Denis in 114O9 which was considered as ft 
tAode) of perfection. The Notre-Dttme, at Pam, was bnih in 
IJue ^ijgtt of Aci^rt the Piouf, but fr^hakly n^t \he f4'\ii^fi^ 
seen. The ^churches of Verdun, Laon^ Lizeux, and St. Remi 
at ftheitns, are'ati of the thirteenth eenturyl The arehitect, 
Mmtrfn^i Mim^d Ikmiis IX^ iato tfee HxA^ Laaid j »h4 »pw 
his return ^ JPrance designed ;3ever^l churches^ in which he 
hrtroduced the omammts ssoA the styl^ of those he Wd «een isft 
lorwradeiv. The' ^ainie Cbiarjpe^ie «t Baris^ and .4^e =at> W ^ 
Poissey, are monuments of his skill. Associated j^ijtb nu9 
was joscehn de Courvault. At Rouen are two siiperh 6^cf- 
mex^ lof £iotihi€ik .ar-chiteoUire : (h^ cat)^draj« ^lucb r» 408 
feet long (that of Paris being cuily 396), and the width witb 
the aHcs 78. The nave is 334 by 34, and loo feet Wgh, and 
Ae ^^:&tiim\ leavrcj or fifieii (gwyer^ is 240 feet .high fcooa t^ 
pavement. Of the abbey chwrch of St. Oii^, the totaj length . 
is 41^, and the breadth of the transept ^34 'feet. In iSnt 
fortcenth cenlnryi tIAcewiaei ^ gr£M;vl .caAhrdrals of Sk>u^m 
and of Troyes in Champagne were iSnished. One of the lofty 
spirc&of thecathcdp^at Chartfes^was crceted in 15149 by John 
Texier. Daigmviile, Vies des Archit. Le Nffir^ Mus(^ 4^ 
Men. Franf. 

It is creditable to the architects of our nation, that several of 
the finest cathedi:afls in France were built by the JCflgpsh, 
durinjg their possession of the northern provinces. In the Ne* 
therlands are some fine chirrches. Antwerp 4s 500 feet lofw; 
by ^2^jf '•"^ '^^^ ^ires 360 feethiglu M^lrnes has a very re- 
gular and beautiful tower, 'built in 1452- k is 348 ftct bi^b 
without the spire, which jvo^ld havje been one third higjijer. 

Ypres-— regular, and more in the En^irti ^?> wito atowcr 
and transept .resembiijig York or Lincdn. tile i^bbey tfhnrcfi 
at fit. Omefs, catled 'St. Bertin^ is of vast dimensions and ^nt 



Digitized by 



Google 



fin\« and tidknttpi of WGrtniiiistOT---4»twn ^ 
i^imopln^ Yodc^Oantariairj^ or GloucMtstcir — ddit^ 
t«^s of WjeBbfniiifitfcr or ^Gknirdster. 

A pDskmr prcfenenGe m* decisuxi in farwirof' 
flfsiy ^xlglesficciimbsi wfaidi I bave addneod I afll 
lumbk ti make.; eack of tfaem beiiap so fiiapeiiQi^ 
btkita ttxmRt>erand«Tji to whi^h tfae/bekn^« 

. Out vefoimen demelcshed ntaslj as mavj £n6 
^cimefrs of Gotfeick as fhcy loft catirtL Wm 
hwe am^ih proof in nwMstidc rium, » i^dl as 
in those churches .which were spared and applied 
as cathedrals, or given to parishes, that the 
greater abbies were possessed of consecrated 
buildings no less magnificent than those of the 
episcopal sees, which the following comparative 
statements may place in a clearer point of view \ 
As a certain degree of illustration may accom- 
pany a more circumstantial detail, I shall add a 
scale of contemporary architecture. The term 

architecture. At Ghent the tower is light and elegant, par* 
ticularly in its upper tier. The western front of the cathedral 
at Brussels nearly resembles that of Wells, but is inferior in 
ppint of ornament. I have not learned the name of any cele- 
brated Flemish architect. A professor of Gothick architecture 
flourished in France as late as the commencement of the six- 
teenth century. Jean Texier began in 1506 one of the spires 
of the cathedral at Chartres 378 feet high, which he completed 
in 1514. In England, the architects, generally speaking had 
relinquished spires, and were at that period engaged m the 
beautiful towers of Gloucester and Canterbury. 

"^ I am here happy to acknowledge the valuable hints of ihjft 
friend the Rev. J. Scholefield, fellow of Trin, coll. Oxon» 
who is particularly conversant with monastick stnd architectural 
antiquities^ 
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•* Ei^lish'* would be well $ubstitutcd for " Go* 
Ihick/* in this arrangement^ wen it Sufficiently 
m use. I am well aware of the objection^ that 
the pointed arch ii found with the Saxon mould* 
ings earlier than I have placed it» but a few in* 
stances do not form a general style. Buildings 
subsequent to the G>nque8t are improperly called 
Saxon. A parfect analysis would be made with 
difficulty^ and exceptions should be very nume^ 
10US to invaUdate a rule which generally prevails. 



Digitized by 



Google 



ENQUSH ABCHntCTURE. 4^ 



CONTEMPORARY ARCHITECTURE OP CATHEDRAL 
CHURCHES IN ENGLAND. 

ANOLO-NORMAK. 

Before iioo to ii7o> during the Reigns of King Henry I. and 

Stephen. 

Rochester: western front and nave. Gfotf- 
cester : nave, north aile and the chapels round 
the choir, with the whole original substruction, 
Exeter: transept towers. Wtnton: central 
tower and transept. Chichester: nave. Ely: 
north transept. Peterborough: choir. Lin^ 
coin: older part of the western front and central 
tower. JDurham: the entire church, excepting 
the additional transept to the east. Worcester : 
many arches. 

SEMI OR MIXED NORMAN. 

From ii^Ototaso* Hqiryll. Richard I. John. 

Ely: western towers an,d nave. Bristol: 
elder Lady chapel and chapter-house. Caniet^ 
bury .-choir, and the round tower called Becket*s 
crown. Oxford: the nave and chapter-house. 
Nortvich: m\e and choir. Hereford: tran- 
sept, tower, and choir.. fFelh: nave and choir 
begun. Chester: chapter-house. 
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. .._ ^I^NCET ARCH GOTHICK. 
From 1 220 to 1300. Henry III* Edward* 

Lincoln: nare and arches beyond the tran* 
sept. York: north and south transept. Dur^ 
ham: additional transept. Wells: tower and 
whole western front Carlisle :\ choir* Wy: 
presbytery and south transept. Worcester: 
transept. Salisbury : uniformly. 

J^URJg GOTHICK. 

From 1300 to 1400. Edward L II. III. Richard II. 

Exeter: nave ^d choir. Litchfield: unu 

formly. Lincoln:, additioris to the central 

tower. Worcester : nave. York : nave, with 

the western front. ^Peterborough : . transept. 

Canterbury: transept. Gloucester > transept. 

Norwich : spire and tower. Sarum : spire and 

additions. I^ri; choir:. Gloucester: cloisters 

beguile jB/?i^o/: nave and choir. Chichester: 

spire and choir. Ely : .Our Lady*& chapel. 

Hereford: chapter-house arid cloisters (now 

, destroyed). . ' 

ORNAMENTED GOTHICK. 
.. , Frqpi 1400 to 1460. Henry IV. Yr VI. . 

Gloucester: choir. Canterbury: nave, ff^elkz 
Bishop Beckington*s additions. Lincoln: from 
the upper transept to the great east window. 
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FLORIP GOTHICK, 

From 1460 to the Close. Edward IV, to Henry VJll. 

Gloucester: Our Lady's; Chapel. Oxford: 

roof of the choir. Chester : choir., Alcocke's 

qhapei at £/y. Exterior of the choir at JFin^ 

Chester. . « 



CONTEMPORARY AftCHITECfURr OT* 'tOii^ 
VENTUAL CHURCHES IN ENGLAND, 

TFhich are now applied as parochial, or of which 
there are Remains or authentick Accounts. 

i!i!NGL0-N0RMA]Sr. . 

Before 1 1 00 to 1150. 

The destroyed abbies of Abingdon'', Rieadmg.v, 
kudCireficeiler'^: Mcfllit^, Kent. ^Tetvhe^ntTyli 

•IThe churches diarked * zxt rtow used as parochial. ^ - . 
* ** Is described by Leiand to have resembled the cathedra}.- of 
IVdls, The choir ^as of the early Norman. T. de Salford 
and R.de Hamme, abbots, 1426-1435, built the nave; which^ 
, with, the western front and towers, was finished by their suc- 
ceisir W^. de Ashenden. . 

i. P lliae church was dedicated by T. a Beckett, 1 1 64, and wa^ 
constructed upon the plan of Durham. Total dimensions 420«* 
196 feet, nave 215, choir 98-34,' transept 1 96-56; < eastern 
or Lady's chapel i02-55t 

^ According to Umneasurement made by- W^ Wyropatei?; ib 
1440, the total ]|^K was 28a, nave 92.broa4w4th.thie&ibiteiS| 
choir 132*66, cl(J^^^i04 square, chapter.hoiise.'4a*^o».;.^:: 
' 300*120 feet, nave and ailes 76, west front loot^ a ^liui^: ; » 

E 2 
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nave, ailes, transept^ and west front. * Malms^ 
bury*: nave and Vest front. Buildwas, Salop. 
St. Botolph, Colchester. Bolton, Yorkshire. 
* 'ffl?iborn Minister, Dorset ^ Castle Acre, Nor- 
folk. Dunstable, iJedfordshire. * St. Cross^ 
HanU. * Ramsey, Hants. Furness"^, Lancashire : 
the more ancient parts. Llandisfarne, Nor- 
thumberland. Btfland, Yorkshire. Lanercost, 
Cumberland. * Sherhourn, Dorset. Soutkwellj, 
Nottingl^mshire. Kirkstall'^, Yorkshire: nave. 

8EMI OR MI^ED NORMAL. 

From 115010 1220. 

Lanthony'^, Monmouth. Fountains^, York- 
shire : nave and west front. Glastonbury *: nave 

* 100 by 60 feet,' tower and choir destroyed. 

^ 180 by 60 feet. 

" Ruins of the trainfept and east end, with a few arches of the 
west ; chapter-house, single shaft in the centre, built in 1200; 
choir in 1460. 

"^ 224-118 feet; transept built by llenry de Laci and At^- 
ander, abb€>ts> from 11 47-1 182. The tower built in the reijgfi 
of Henry VllL by W. Marshal and John fiipley, the. last 
abbots^ 

^'aio-ioo feet. 

^ 35 1-65. feet, nave and ailes ; transept 186. In 1 204, Jafaa 
deEbor, abbot, began the fabrick. John Pherd, afterward 
bishop of Ely, and John de Cancia (who died 1245, ^9^ 
Henry III.), finished the whole structure. 

^ Nave 220 feet, breadth of the tower 45. St. Josepfa't 
chai)el 110*30^ nave and ailes 859 ^^^^^^ ^-^^^ ^Hoir 155^ 
cloisters 220 s<}nare; total 420*220. BPw>v firiph Abbot, 
chamberlain to Henry U. Tower and>av#r front, what npw 
reniains, is coeval with Wells cathedral. ^ ^ 
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t 

and the chapel of St. Joseph. Sctbi/ % Yorkshire : 
west front. * St. Alhan^^, Herts : many parts. 
WenhcJe, Salop: choir. CartmeU"^, Lancashire. 
Fumess : the more modern parts. Byland : 
west end, with, the, whe^l window, and the 
south transept. Boltm, Xorkshire: in parts. 
Brinkbmm, Northumberland : in part. St Ed^ 
mundsburyy Suffolk; in part. 

LANCET ARCH GOTHICK. 
From I220 to 1300. 
Rivault, Yorkshire, tf^stminster abbey. 
Fountains: choir and east end. Tinteme^, 
Monmouthshire. Netley, Hants^ WUthy^, York- 
shire. Falle Crucis, I>enbighshire. jRi^^Mm min- 
ster, Yorkshire.. Beverley minsters, Yorkshire. 
Milton Abbey ^i Dorset. St. Albans^: part of 



» 267-100 feet, nave and aiies 50, west end bqilt |i8o(| 
nave and transept 1090, choir 1390. 



** 550-217 feet, 65 high, nave and aile 72. 



iiiiit 1 188, Semi-Norman, as Selby and Fountains. 

^ 22 $-150 feet, nave and ailes 40 in breadth, thirteen 

arches on the south side, with an intercolumniation of 15 

feet. . . . ' 

^2QO-i6o feet^i breadth of the nave and choir with ailes 

60 feet. 

^ The choir, north aile, centre tower, and north transept, re- 
ihain. The nave was blown down in 1762: 

* 333 ^y ^^5> ^^^^ ^^^ ^^^ ^3 ^^^^ wide, western towers 
198 high. 

^ Built by Walter Archer, prior, 1320-1330. 132-J07 
feet, 55 high, tower loi high, resembling Merton col!. Oxon. 

*Tne church is 550 feet long by 72, and 65 high, transept 917* 

«3 . 
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the nave. Tinemouth, Northumberland. Brink-: 
houm, Northumberland.. ^ 



,v^ . PURE GOTHICK. 

^-^ ■ From 1360 to 1400. 

Merton College ^^, Oxford: chapel. Gisborne 
prioiy, Ybrkshire. New College ^ Oxford: 
chapel. St. Stephen's chapel"*, Westrritrister. 
Kirkstall^, Yorkshire: additions to the pedi- 
ments of the choir and north transept. St.- 
Mary's, in York. Kirkkam, Yorkshire. SeUby^ 
Yorkshire: choih 



ORNAMjENTED GOTHICK. 

FroD) 1400 to 1460. 

TewJeesburyy Gloucestershire : choir?. St. 
Mary's chapel, JB/y cathedral.^ Fa9ade of Croy- 
land, Lincolnshire. Beverley minsters, York- 
shire. Eton College chapeJS Bucks. Chapel 



'^Bullt by W.Bede, bishop of Chichester, and T* Rode- 
borne, warden. j 

' Finished. i:379i 

« Built by Edward III. 

«^ By W. Marshall, abbot. 

'^In 1390. 

'Built by the Despencers^ earls of Gloucester, during the 
thirteenth century. 

^ 333 feet by 165, na^vc iand ailes 6^. Western towers 198 
feet high. They were the model of those added by Sir Chris- 
^phet Wren tQ Westminiter abbey. . »^: 

' Begun and finished by Hsnty VIL 
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on the bridge, at Wakefield^ Yorkshire. Beau^ 
cAawip^ chapel, Warwick. 

FLORID GOTHICk. 
From 1460 to 1540. 
St. George's chapel^ Windsor. King's Col- 
lege chapel^ Cambridge.. King Henry VIL's 
chapeU, Westminster. Great Malvern^, Wor- 
cestershire. Trinity College chapel% Cambridge. 
Roof of Christ Church chapel^ Oxford. 



PAROCHIAL CHURCHES. 
SAXON. 

Stewhehify Bucks. ' Barfreston, Kent. 

Many Saxon door-cases have been preserved, 
when other parts of the churches have been re- 
built. 

ANGLO-NORMAN. 

Melton, Suffolk. Sotterton, Lincolnshire. 
Sherbourn minster, Dorset. 

* Built by Edward IV. in memory of his father, Edward 
duke of Yorlc. 

* Buihby the executors. of R. Beauchamp, earl of Warwick, 
1430. 

"Begun by Edward IV. and finished by Henry VII. and 
VIII. under the superintendance of sir Reginald Bray and 
cardinal Wolsey. 

» Founded by Henry VI. upon the plan of Nicholas CI008, 
but not completed lilKthe reign of Henry VI 11. 

y Designed by N. Wedt, bishop of Ely, and sir R. Bray. 

* Built by sir R. Bray. :. 

» By Henry VIII. at the foundation of the college, 
^ Added by R* King, first bishop of Oxford. 

e4 
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SEMI OR MIXED NORMAN. 

JVinhom minster, Dorset. Stmve, Great 
GHmsby, and Sleqford, Lincolnshire. 

LANCET ARCH GOTHICK. 

Chrtstchurch, Hants. Dorchester ^ Oxford- 
shire. St. Mary Ottery, Devon* Hotvden, 
Yorkshire. Doncaster, Yorkshire. St. George's, , 
Stamford. 

PURE GOTHICK. 

Thaxted and Saffron- Wdlden, Essex. Stam-^ 
ford, Lincokishire. Cirencester, Gloucester- 
shire. St. ]VIichael, Coventry. Truro, Corn- 
wall. Witney, Oxfordshire, Straffard^upon- 
Avon, Warwickshire. 

ORNAMENTED GOTHICK. 

St. Mary Redcliffe, and St. Stephen, Bristol. 
St. Mary, Oxford. Campden, Gloucestershire. 
Taunton, and Chewton-Mendip, Somersetshire. 
Lavenham, Suffolk. Boiton, Kertfm, and Grants- 
ham, Lincolnshire. 

FLORID <JOTHICK. 

Tbi^ style is principally to be referried to ora- 
tories, porches, and chapels annexed to, or se- 
pulchral sacella included in, parochial churches. 
There is, perhaps, no parish-church which ei* 
hibits a complete specimen of this style, in all 
its parts. 
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According to this division of ecclesiastical ar- 
chitecture, individual instances occur in every 
county in England, and many no less interesting 
than those already adduced. This list is intended 
merely to communicate a general idea and clas- 
sification. To the credit of the laborious piety 
of our ancestors, it is worthy remark, that in 
those counties where the materials of architec- 
ture least abound, the beauty of the churches 
is the more frequent and conspicuous : and, while 
the monastick institution is so generally scanda- 
lized, on account of the useless appliclatioh of e±- 
orbitant wea,lth, it is a known fact, that by far 
the greater number of handsome churches have 
been built from their funds, either totally, or by 
munificent contributions. 
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A Scale of the Cathedrals in England^ comparing the 
Dimensions of their several internal Parts. 



Total 
internal Length. 


Tranwpt. 




Choirs. 


L. B. H. 


Undoo . . 


631 


LtNidon . - 


297 


London - 


163 91 88 


Old St. Patul's 


500 


Old St. Foul's 


248 


OldSt.Pkurs 


165 4% 88 


Windjcitcr - 


545 


Lincoln - - 


a*7 


Norwich - 


>«5 . 


Ely . . - 


517 


YoA - . - 


zzz 


Rochester 


156. 


CanteTbary - 


5-4 


Sali&baiy * 


210 




is* - lot 


York - • 


498 


Peteiborough 


203 


Canterbury 


»5o 74 80 


Liac^n • • 


498 


Norwich - 


191 


Gloucester 


140 - S6 


Westmingter 


489 


Westminster 


189 


Salisbury - 


140 . «4 


Feterboiough 


480 


Winchester - 


186 


Carlisle * 


137 71 


'Salisbury - 


45* 


Ely - - . 


178 


Winchester 


138 - 78 


Durham - - 


4*0 


Durham - - , 


176 


Peterborough 


138.^ .78 


Gloucester - 


420 


Canterbury - 


>54 


York - - 


131 * - 99 


Chichester - 


401 


Gloucester -, 


»44 


Exeter - - 


131 ' - 69 


Norwich - - 


411 


Hereford . 


140 


Worcester - 


126 . 74 


Utchfieid ^ 


411 


Exeter - - 


140 


Durham - 


"7 33 71 


Worcester - 


410 


WelU - - 


^S5 


Litchfield - 


no - 67 


Exeter - - 


390 


Chichester - 


'31 


Wells - . 


106 - 67 


Wells • - 


371 


Worcester - 


130 


Hereford - 


105 - 64 


Hereford, anc. 


370 


Bristol - . 


128 


Ely - - 


101 73 70 


Chester - - 


348 


Bath ... 


126 


Bristol - - 


100 


Rochester - 


306 


Rochester - 


122 


Chichester 


100 


Carlisle - - 


ai3 


Oxford - - 


lOZ 


Oxford- . 


80 . 37§ 


Bath . . - 


3x0 


Litchfield . 


88 






Bristol - - 


175 










Oxford - - 


154 






> 
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A Scale of Cathedrals^ &c. 



Naves and Ailcs. 


L. B. 


H. 


Spires and Towers. 


London <a. 


335 91 


102 


London • 


534 . 


. Old St..P*iur8 


200 107 


88 


OidStPaurscupola 


35« 


Ely - - 


4»7 73 


70 


Salisbury - 


3«7 


York .. - . 


264 109 


99 


Norwich . • 


317 


Lincoln - 


. - «3 


83 , 


Ely . ... 


270 


Winchester - 


247 86 


78 


Lincoln, west - 


270 


Salisbury • 


i4« 76 


84 


Chichester ' - 


267 


Peterborough • ' 


231 78 


78 


Litchfield - 


a58W.i?5 


Norwich 


230. '71 




Beterborough - 


186 


Canterbury - 


»i4 74 


80 


Rochester 


i5« . 


litchficld . 


2n ^7 




Oxford - - 


144 


Worcester -• 


212 78 

205 91 








Chichester - 


61 


TOWER 


s. 


Wells - . 


191 67 


67 


Lincoln - 


^260 


Giouccstcr - 


174 H 


67 


Canterbury 


21$ 


. Exeter 


173 74 


69 


York . ' -- \ 


*34 


Rochester - 


150 65 




Gloucester 


'**5 .. 


Hereford - 


144 68 


68 


Durham - 


214 


Bath ... 


I3<5 7a 


78 


Ely - '. - 


' 210 


Westminster 


130 96 


loi 


Worcester 


196 


Bristol 


100 75 


73 


Ely louvire 


170 


Oxford 1 


74 54 


41 


Bath - . 


162 


Chester 


- 73 


73 


Wells . - ' 


160. 


Carlisle . '- 


- 71 


71 


Peterborough louv. 


150 








Exeter 


130 








Chester - 
Bristol « 


127 
U7 
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This parallel will afford us, at one view, axj- 
thentick information concerning the proportion of 
one constituent part to another of every cathedral 
in England, which is worthy the notice of an 
architect. Sach a coincidence of dimensions as 
that which is found in many of them, can 
scarcely be supposed to be the effect of chance, 
especially where the buildings are contemporary^ 
and of an exactly correspondent style. May we 
not fairly conjecture, in these several instances, 
that they have been designed by the same archi- 
tect ? To avoid repetition, I refer my intelligent 
reader to the tables, where he will find the 
eqiiality of proportions to be confined to each 
aera and style of ecclesiastical architecture, in a 
remarkable degree. The constant rivaliy which 
subsisted between the magnificent prelates, was 
excited upon the erection of any part of a cathe- 
dral of superior beauty, and imitated in those of 
the same kind which were then undertaken j 
and the architect^ who had once displayed great 
talents, was invited to repeat the more perfect 
performance, upon which he' had rested his pro- 
fessional fame. 

Of the halls and other large apartments of ^ 
which the habitable parts of monasteries were 
composed, the laborious destruction of the re- 
formers, and the immediate sale and dispersion 
6f their materials, have scarcely left any re- 
mains. Even of the cathedrals to which 
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Hionaisteries were annexed, and the conventual 
ijhurches now become cathedrals, the originally 
surrounding buildings are most of them demo- 
lished. Those at Durham, and Peterborough, 
and the conventual halls at Worcester and Chester, 
must be excepted. 

How great must have been the prpfusipn of 
examples of the English architecture in the ze- 
nith of the Romish religion, when the cathedrals, 
or parts of them, which we now admire as so-r 
litary instances^ could be compared to numerous 
conventual structures, which imitated or rivalled 
them, in dimensions and beauty ! In the greater 
abbies, all that was consecrated to holy rites, 
was in no degree inferior to the gath^dral 
churches, to which they were, subject. 
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SECTION m. 

Illustratmi of the foregoing Remarks, in an Ac-- 
count of the Benedictine Ahhey of Gloucester f 
now, the Cathedral-r^Dates and Dimensions' of 
the constituent Parts — Tower — Statues of tu- 
teluryi Saints — Cathedral of Gloucester, a com- 
plete School of ancient Architecture in Eng-- 
land — Nave — North Ailcr-South Aile — Tran" 

. s/^t-r^Extrofits from a MS, of the Lives of 

; /^e Abbots - of Gloucester, in the Library qf 
r Queens College, Oxford — Diffi^rent Manners 

l\i^:Bvi^ding — Choir-^Rpof md Vaulting — Or-- 
namenh applied fo it-r^ProbxMe Founders — » 
Great East Window, and its Dimensions — Our 
Lady's Chapel — Altar-piece — Injudicious Re* 
novation of Cathedral Churches in Jhe Reign 
of Charles IL — Ancient Anglo-Norman Sub^ 
struction — Pftvement before the Altar — Clois- 
ters — Whispering Gallery — The Skreen given 
by Bishop Benson, designed by Kent — 2hmb 
of Edward IL — Contributions made at it after ^ 
hi^ Death, and the Application of them to the . 
rebuilding the Fabrick — Perfection of Gothick 
Architecture at Windsor and Gloucester. 

As the object of this essay is to confirm opinion 
by example, I trust it may be excused; if I at- 
tempt, as an elucidation of general remarks, the 
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afdiitectural history of the c?itbedral of Glou- 
ccsjber— t-a city where I once resided, and which 
is endeared to me by the experience of the mbsjt; 
cordial and active friendship, and by attachment^! 
which will cease only with iny life. 

The area in vsrhich thfs sumptuous edifice is 
plkced, is siiiguhrfy spacious jaind iieaifc This 
^4kt advantage it possesses in common with 
Salisbury, and i few other cathedrals. :Ho\*: 
miich\sever4l of our, jiiost magnificent fabricks 
lose/ Hy i>eii)g so closely surrounded by common 
dpmestick buildings^ may be seen at Canterbury 
and Winchester; and what is taken from the dig- 
nity of elevation, :^hen Ihey are placed in a 
parochial churQhyard, as at Chichester. 

At periods y^ry remote frorrt each other, this 
church has been madfe to have an appcSarance, on 
the outside, conformable to a prevailipg stylfe 
of pu|-e " Gothick.'^ J^ few years only before 
the suppression of the Benedictine abbey^ thfc 
tower was cdinpleted,*. under the direction df 
Robert Tulley (One of the monks, and after- 
w^ds' bishop' of St. David' s^), to whoili that 

* Robett Tulley was consecrated bishop of St. David's, 
1469 1 ob. 14^2. Over* the dividing arcl^ of the nave, and 
choir is written in the Gothick character, 

"*' Hoc quod di^estum ipccalaris opusque poKtum. 

Tullii ex oittere Scbrokc abbate jubcnte." .'■ ' K 

Thoftia^ Sebrpke, who was elected abbot in 1453, ^^^^ ^^ 
I4j^ I and it is a fair conjectuiK'that Tulley was appointed by 
hjoit^'ski'perintjehd the executjon of a plan he had given for the^ 
tower. The sanie H,. Tulley laid thfe foundation-stone of Magd. 
CoUege, Qxl^idj in X473* A. Wood/ 
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charge had been devised by abbot Sebrokc, who 
died in 145?. The ornamental members and 
perforated pinnacles are of the most delicate ta- 
bernacle work, very full, but preserving an air 
of chasteness and simplid^. 

Its peculiar perfection, which immediately 
strikes the eye, is an exact symmetry of compo- 
nent parts, and the judicious distribution of 
ornaments. The shaft of the tower is equally 
divided into two stories, correctly repeated in 
every particle; and the open parapet and pin-, 
nacles so richly clustered, are an example of 
Gothick, in its most improved state. 

The extremely beautiful effect of large masses 
of architecture by moonlight, may be considered 
as a kind of optical deception, and nearly the 
same as that produced by statuary when strongly 
iilumipated. Thu$ seen, the tower of this ca- 
thedral acquires a degree of lightness, so su-- 
perior to that which it shows under the me- 
ridian sun, that it no longer appears to be of 
human construction* 

As to the parts nearer the ground, under the 
same circumstance, I avow my preference of 
the Grecian style ; for a portico and colonnade, 
casting a broad shade from multiplied columns, ' 
and catching alternately a striking light from . 
their circular form, become distinct ; and a 
grand whole results from paj'ts so discrimi- 
nated. The Gothick, on the contrary, is merely 
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^solid and impervious, and owes all its efiect to 
its mass and height^l 

The statues of tutelary saints and benefactors, 
which were dispersed in various parts of the ex-' 
ternal view, have suffered much even in their 
peckstais an4 <ianopies, by the mutilation of fa- 
natics. It is to be regretted, that some of the 
English cathedrals which have escarped it, in a 
certain degree, should have been built with fri- 
able stone, of which that of Litchfield is a la- 
mentable specimen. For a collection- of- statues 
in a perfect state, the western fronts of the ca- 
thedrals of Wells, Peterborough, arid Lincoln, are 
the most worthy notice. 

At 'Sienna, the exterior of the great chtirch is 
covered with marble, which retains the minutest 
ornament, in a complete state. Those who have 
not visited the continent, can scarcely imagine 
how much we have lost in our best instances, by 
the destruction of effigies and carvings, whilst 
the above-mentioned remain as entire as when 
first erected. 

The vacant niche lessens the luxuriance of the 
rich Gothick in a degree proportioned to a de- 
faced ent-ablature of the Corinthian order. 



*I could not adduce^ more apposite instapce to prove the 
superiority of the Gothick style for towers and spires, over that 
introdticed in London by sir Christopher Wren, than those of 
tbe western front of St. Paurs, and that of Gloucester. In- 
credible as it will appear from inspection, there is only the dif- 
ference of a sinjg!e foot in the height of each. 



Digitized by 



Google 



Q& , 039BRVATIONS ON 

Ecw churches in' England exhibit a more coth-^ 
plete school of Gothick, in. its gradations from, 
the time of :the Conquest, than the cathedral 
of Gloucester. I have observed, that the great 
architects of the^^ Norman aera were as indu^^ 
tiious as they w<?re skilful, and that, in the course 
of one century and a half after the Conquest, 
there were few of the larger churches which 
were not totally rebuilt. Maqy parts have, in 
Successive centuries, been superseded^ by resto^ 
rations in the Gothick style, biit the substructions 
will stilt be foufld to demonstrate the original 
Norman plan of the whole building, Salisbury 
is, perhaps, the only exception* , Most of the 
great churches, both in France apd England, 
nave been the work of several ages. The dis- 
parity iSf in general, great, as each architect has 
k plan according with his own tim-e^ 

~ The Anglo-Norman style, consisting of enor-r 
moHS^eircular pillars bearing round arches, Mrith 
indented mouldings,. distinguishes the nave, which 
is the chief part of the original structure, begnn^ 
according to Florence of Worcester, in 1057, by 
Aldred, bishop' of^ that see, but more generally 
attributed to abbot Serlo^ in 1088. The north 
aile is of contemporary architecture, which i& 
observable in the round arches of the windows, 
and the pilastejs, which have very elaborate. ca;7 
pitals. Two centuries later^ the, opposite aUe 
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was finished bjr abbot Thokcy% in another man- 
ner, as the windows bear the tiail-head mould* 
ing, which is repeated on either side, and the 
heads are of the obtuse lancet form. 

At Ely and Peterborough the ailes are divided 
into two tiers of arcade^, one above the other, but 
both communicating with the have. The nail-head 
moulding was an early deviation from the true, 
Norman, when pointed arches were first inter- 
mixed. It appears to have had a long usage, as 
this building was probably erected in the early 
part of the reign of Edward 11. In the western 
front, and the additional arcade, we must ob- 
serve a much later style, as the nave was consi- 
^ derably lengthened by abbot Horton, at the close 
of the fourteenth century. 

It is scarcely possible to enter the choir of 
Gloucester, which includes every perfection to • 
which the Gothick had attained during the 



* In the library of Queen*s College, Oxford, is a very inter- • 
esling MS. of the lives of the abbots of Gloucester, from 
Serlo, the first abbot, to the death of Walter Frocester, in 
1412. A duplicate is in the Cotton library, British Museum, 
and another has been obligingly presented to me, by W. Bry- 
ant, esq. of Ryegate, who purchased it at Herbert's sale. 

John Thokey Was abbot from 1307 to 1329. ** Cujus tem- 
pore constructa est ala australis in navi ecclesiae, expensis 
tnultis,'' See. &c.— His successor was John Wygmore, who 
died in 1337. *'De oblationibus^ ibidem oblatis infra sex 
annos prelationis sux alam St. A.ndreae, ut nunc cernitur^ a 
fundamentis usque ad.flnem perduxit.*' Id. MS. 

F 2 
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^fteentb Gpntijry, without feeling the influence of 
veneration. In the nave, 

— ^^ the arch'd and ponderous roof 
By its owQ weight made stedf^^it ^nd imit)ovabIe> 
looking tranquillity/' Congbevb. 

immediately engages the attention, and by its 
heavy simplicity renders the highly wrought or^ 
naments of the choir more conspicuous and 
admirable. 

At the termination of the nave, under the. 
tower, is the approach to the choir ; and above 
the great archie a window between two vacant 
niches, richly sculptured. 

On the north and south sides are the arches 
which support the vaulting of the transepts. 
Both of these are intersected at the springing 
by a flying arch with open spandrilsi, each span- 
ning the space of the tower. The brackets are- 
figures of angels, with escocheons of the abbey, 
Edward II. and the munificent abbot Sebroke, 
the founder. 

Upon the exact point of these intersecting 

, arches^ is a pillar, forming an impost Qf the great 

vaulted roof, which is then divided iqto sharp 

lancet arcades, and has an air ^f incredible 

lightness. From this part there are five more 

arcades divided by clusters of semi-columns., 

'Which reach from the base to the roof; and the 

ribs are infinitely intersected land variegated with 

2 
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the most elaborate trellis- work, composed of orbs 
and rosettes, which/ although they are so thickly 
studded, are not repeated in a single instanced 

Over the high altar are angels in full choir, 
with every instrument of musicfc practised in the 
fifteenth century. This is an extremely interest- 
ing specimen, if it be remembered that we have 
no more accurate knowledge of the musical 
instruments of the Greeks and Romans, than 
that /which may be collected from their bas^ 
reliefs and statues. Coins and gems sometimes 
exhibit them, but little is to be learned respect- 
ing their form, from the ancient treatises oti 
musiok. Of the same sera are figures of min- 
strels, with their different instruments placed over 
the pillars, on either side of the nave of York ca* 
thedral ; and others, of ruder workmanship, on 
the outside of the church of Cirencester, Glou*- 
cestershire* 

It is probable, that the whole vaulted ceiling 
was at first painted of a deep azure colour, with 
stars of gold, and the ribs or intersectors gilded, 

' In Warton's Observations on the Fairy Queen of Spenser 
(vol. ii. p. ig^ it is said, that ** the florid Gothick distin- 
guishes itself by an exuberance of decoration, as in the roof of 
the choir of Gloucester, where it is thrown like a web of em- 
broidery over the old Saxon vaulting." Upon the slightest in- 
spection of the external elevation of the choir, this circum- 
stance will be discovered not to be founded in fact ; as it is a 
superstructure, more than forty feet high, upon the ai>cicnt 
Saxon choir. Mr. Warton's remark is applicable to the nave, 
excepting that the Gothick roof is of the plainest kind. The 
date of the first vaulting is 1242. It was originally of raftei-s only • 

F 3 
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which were condemned at the reformatfon, and 
concealed by a thick wash of lime. Such have 
been restored at Westminster by sir Christopher 
.Wren. 

At Orvietto, Sienna, and many of the Lom- 
bard churches, roofs, both of the naves and choirs, 
so ornamented, are still perfect. That the ar- 
chitecture has been restored to its native sim- 

f , 

plicity of colour, is a circumstance of truer taste: 
indeed, the incongruous and accumulated deco- 
' rations of churches on the continent, disturb the 
harmony of the design, by crowding so many 
adscititious parts, and the repose of it, by masses 
of raw colours and gilding. The coincidence of 
the purity of the protestant worship with the 
chasteness which pervades itsiemples (more espe- 
cially in soine which have been lately renovated), 
is a certain criterion of national good sense. 

There are thirtv-one stalls of rich tabernacle- 
work, carved in oak, on either side, little inferior 
in point of execution to the episcopal throne at 
Exeter, or to the stalls at Ely, erected in the reign 
of Edward III. and allowed to be some of the 
'finest pieces of Gothick carving in wood now re- 
maining in England of that early date«^. 

K I observed, when at Rome in 1796, that the high altar of 
the church of St. John Lateran had a Gothick canopy, com-r 
posed of rich pediments and^finials, in the florid style of the 
fourteenih century, exactly like those of that date in England, 
It is the only specimen of true Gothick now remaining ia 
Rome. 
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This choir was built in the grand ^ra of stained 
glass, when it was more frequent and excellent 
than at any other period. It was indispensably 
necessary to architectural effect, according to the 
prevailing style, which gave to windows a dis- 
proportionate space. But the sohvbre tints re- 
flected from them modified the light, and con- 
tributed to blend the whole into one mass of ex- 
quisite riohness. For, the general effect was 
consulted by the Gothick, as well as the Gre- 
cian artists. 

At pr^sent^ the naked transparent window 
destroys the intended harmony, and the primary 
idea is sadly impoverished. How this incredibly 
light roof was constructed, may puzzle modern 
imitators as much as sir Christopher Wren, when 
he examined the vault of King's College chapel. 
The analogy between these roofs must be con- 
fined solely to construction, for each has a style 
of ornameint essentially differing from the 
othef. Certain it is, that the cross-springers 
are of very solid stone, and the vault which they 
support of a petrifaction, called provincially the 



^ Milton, who was educated at St. Paulas school, acquired 
a veneration for the Gothick style by constaiilly frequent- 
ing the great cathedral in his early youth. In his **I1 
Penseroso" we have almost as ^act a .description of that 
;majestick pile, as that given by sir W. Dugdale. The 
cloisters, " the high embowed roof of the choir,'* the 
**,massy proof pillars of the nave, which was in thef^ornoan 
style/' and 5* the storied window?, richly digUt^'* are par- 
ticularized by both. 

f4 



Digitized by 



Google 



72 OBSERVATIONS ON 

tbph-stone*, specifically lighter, in a grieat de- 
gree, than the other. Chalk was used, where 
easily procured, as at Chichester. 

The two farthest arcades are splayed about a 
yard from the right line, instead of forming a 
section of a hex^on, and are connected with 
the great east window, which is embowed in a 
slight degree, and occupies the whole space of 
the end of the choir, almost to the floor. It is 
saidt6 be of the largest dimensions in England ^ 
for the arch has three chief divisions or mullions> 
terminating in pointed arches, the middle of 
which includes seven tiers of stained glass, now 
so extremely decayed and mutilated, as to appear 
like the tissue of a carpet, to any but the eye of 
an antiquary. Nothing like a regular Scripture 
history can be discovered, but a long. series of 
portraits, larger than life, of saints, * prophets, 
and Jewish kings. It was put up in Edward 
III.'s time, when the price of stained glass was 
one shilUng a square foot, so that it originally 
cost 139/. 18^. 

There is reason to presume, that this very 
splendid work was prosecuted through many 
years in saccession, not only on account of its 

*" Sec Leknd^s Itinerary, toK vii. p^. 2". f. 73, and Harrilson't 
Introdtiction to Holinshed, p* 14 ; who both observ«> that 
this " tbph-stone" is found in great abuodance at Dursky, 
in Gloucestershire. 

^ The glass ociiupies a spaee of 78 feet 10 inches, by 35-6 — 
2798 square feet. The great caM window at York is of tht 
same kind and ^ra* 
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elaborate difficulty, but of the vast expense which 
wad necessary to its completion. During the. 
abbacy of Adam de Staunton, the pjan of im- 
proving the ancient choir was first suggested^ 
and had probably commenced before his death 
in 1351. His immediate successor, Thomas de 
Horton, who died in 1377, was a great con- 
tributor to the fabrick : but to John Boyfield we 
may fairly attribute the stupendous vault of the 
choir, and he lived to see it finished before 
13dl . That of our Lady's chapel at Ely, though 
of muqh inferior dimensions, has a precise resem- 
blance to it in general form and ornament ; and 
the date of either is the same. Perhaps, if we 
may judge by similarity of workmanship, he 
had projected the cloisters, which were under- 
taken by Walter Frocester, the next abbot. 
The arches, and the tower which rises upoQ 
them, were the work of abbot Sebroke, 1457. 

Our Lady's chapel was originally added to the 
choir in 1228^ It was totally rebuilt, between 
the years 1457 and 1498,^ by the abbots R. Stan-» 
ley and William Ferleigh. The interior is pecu* 
liarly elegant, though it loses much effect froni 
the concealment of the altar of the finest taber-. 
Qacle-^work, which was covered over^ sohie years . 
since, by a raw white st\icco, resembling a ra-» 
diation. The extreme eastern window of this 
beautiful chapel, with part of its fretted roof, is 
now seen in a pleasing perspective, through the 

J^ Wharton, Ang, Sac* vol. i, p. 457, 
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alcove of the heavy unsuitable altar-piece of the 
choir, placed there in the last century. When 
the reformers, with indiscriminating zeal, de- 
stroyed so many fine specimens of art, merely 
as the gaudy appendages of poper}% to introduce 
within plain unembellished walls their own 
simpler worship, somewhat of ancient ornament 
istill remained for the fanatic adherents of Crom- 
well to destroy. Soon after the establishment 
of Charles II. on the throne, the clergy exerted 
themselves with more piety than taste,' to restore 
their altars and choirs to their former beauty, 
and, generally speaking, without success. When 
Ive know that the rich canopies and shrine- work, 
instead of being renewed, were partially iryured, 
were chipped away to make room for plain oak 
wainscot, pilasters, alcoves, and camngs of he- 
terogeneous shape, we must regret a misappli- 
cation without remedy. There are too many of 
our cathedrals to which this observation applies. 
Originally, and prior to this injudicious inter- 
ruption, the continuity must have produced a 
striking idea of space and grandeur, as may be 
remarked at Ely and Wells. The ancient rere-doss 
and high altar did not obstruct the view, as they 
now ricmain concealed by the wainscot of oat, 
and may be examined from the side galleries of 
the choir. Such a specimen of exuberant foliage 
anterior to the reign of Henry VII. as these roofs ■ 
display, is unique ; particularly in contrast wjth 
the other parts of the church.. . As a certain de- 
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;gree of confirmation of the opinion, that the roof 
of the choir is not of a later aera than the close 
of tlic fourteenth century"*, the pendants, which 
were so universally introduced afterwards, as the 
utmost effort of architecture, are totally omitted. 
It is evident, that bishop Aldred's fabrick con- 
sisted of dimensions as extensive as the present, * 
of which the vast substructions, still retaining 
many members of Saxon ornament, afford a suf- 
ficient proof. The heavy tower " at. the west 
end, was taken down in the reign of Edward IIL 
when abbot J3orton*s addition and accommo- 
dation of the nave, in its whole roof, to th^* 
Gothick style, were niade. He built likewise 
the north transept, which we collect from the " 
MS. Lives of the Abbots, cost 781/. of which 

™ " Tempore ciijus opere et industria ejusdem maghutn altare 
cum presbiterio cum stall is ex parte abbatis fuerunt inceptaet 
consummata. Et ala S^^ PauH qiise incepta fuit in monast. 
£. Petri in crastino Epiphanise Domini, aiftlo regis Ex)- 
wardi III. post conquest, xii. (1339) ; et in vigil. Nat. Do- 
mini, anrio regis supradicti xlvii. (1375), cum gratii plenarie . 
est consummata. ^ Cujus operis expensse cum omnibus suis 
expensis extendunt se ad dcc.lxxxi. libras et ij den% 
quarum dictus abbas solvit cccc.lxii. prout patct in rotulis 
supradicti operis," MS. ut sup. Abbot Ilorton presided from 
1351 to 1377. . 

" This western tower was rebuik during the abbacy of John 
de Felda 1250, which had fallen in u 16. Florence, the his- 
torick monk of Worcester, in his Annals, gives the date of the 
. building of the present nave 1058, and of its dedication iioo. 
The/oof was renewed in 1242, as we learn from the MS. of 
the Lives of the Abbots already referred to. "A. D. 1242, 
completa est nova volta in navi ccclesix, non auxilio^fabrorum 
ut primo, sed animosS, virtute monachorum tunc in ipso loco 
existentium." May we conclude from this passage, that the 
monks finished it with their own hands ? 
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Hoirtdn contribyted 462/. no inconsiderable sum 
in those days. The passages and oratories by 
which the choir is surrounded, are all of Saxon, 
or, at least, of early Norman architecture. It is 
constructed within them ; the side- walls and low 
circular pillars having beeii reduced, and the 
whole lined With facings of elegant paftnels. 
These are placed within arcades of semi-mtiUions, 
resembling windows, which ate opeii to the 
choir from the galleries before toentiotied. Du- 
ring the grand ceremonies of the church the la- 
dies of superior rank, and their attendants, sur- 
veyed them from above. 

In the pavement before the high altar w6 
tnay noticie a singular curiosity; being entirely 
composed of painted bricks, which were pre- 
pared for the kiln by the more rngenious monks ^, 
who have discovered accuracy in the penciling of 
the armorial bearings^ and fancy in the scrolk 
and rebus, which are the usual subjects. Most 
of these repeat the devices of Edward II. of the 
Clares and De Spencers earls of Gloucester, and 
abbot Sebroke K 



®Of abbot Wygmorc it is recorded in tbe same MS. 
'* TabiJam ad altare prioris cum ymagmibus polifcis et dcatira- 
tis sumptibus suis adornavit. £t aliam tabtslam, quae nvmt 
est in capella abbatts, de eodem opere composuit. Qui tn di- 
versis artibus multum diieetabatur, ut ipse ssepissilme opelretur 
et muhos divcrsog operarrdy in diversis artibos perexcelleret^ 
tarn in opere mechanico, qmrni in texturi.** 

» Calrter (Ancient Sculpture arid Painting, voU i.) has given 
^ coloured etching of this pavement. 
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The riph Wiprknifinship of the cloisters^ Which 
ejuqiijates my former r^nmrk on their general 
copstructioq, is well worthy attention* One 
si(}e of the square extending 148 feet, with 
a window of stained glass at the termination, 
attracts the eye immediately upon entering the 
c^thedr^J, as the very striking^ perspective is ad- 
mitted through an irp;! grate. It is a happy 
illustration of the picturesque principle in Go- 
thick. These cloisters, begun by abbot Horton 
in 1351, and left incomplete for several years, 
were finished by abbot Frocester about the year 
1390*1. All the windows were formerly filled 
with stained glass, which being placed low, was 
the morp easily taken away or destroyed ^ 

Lord paeon mentio;is the whispering gallery 
as remarkable. It is a narrow passage formed 
by five parts of an octagon, and is twenty-five 
y^rds in extent. On the outside, it appears to 
have been merely a second thought for the pur- 
pose qf communication. 

^MS. Regist* ut sup. The architectural beauties of this 
cathedral bavfj been lately delineated by the present director of 
the Society of Antiquaries in a series of etchings in folio, of 
which the spirit, accuracy, and elegance, are seldom equalled 
by professional artists. 

' The cloisters of Peterborough and Canterbury were long 
celebratec) for the beauty of their painted glass, afterwarcU 
broken by the Puritans.. See Guntgn and Battley. But the 
xaqrt common destination of windows in cloisters was to con- 
vey mor4 apd religious instruction, i|i various scrolls, each 
bearing a scripti^jral text, or monkish rbynies, with ethical 
maxims. 
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With the variety and magnificence of ancient 
desecrations, as well architectural as sepulchral, 
the antiquary will be much gratified. But the 
man of taste must regret, that the good bishop 
Benson, distinguished by Pope for his ** manners 
iitid candour," should have wasted his munifi- 
cence upon ill-conceiyed and unappropriate or- 
naments, upon works which are neither Gothick 
nor Chinese^ Kent, who was praised in his 
day for what he little understood^ designed the 
skreen. 

When Edward II. lay murdered at Berkeley 
castle, abbot Thokey ventured to shew that re- 
spect for the royal corpse which had been refused 
to it by other ecclesiasticks. He removed it to 
Gloucester, and performed the funeral obsequies 
with the greatest splendour, ^ear the high 
altar is the monument of that inglorious prince » 
still in the highest preservation, with the figure 
finely carved ^ Rysbrack visited this tomb 
with professional veneration, and declared the re- 

' We may trace to a book on architecture, wriUen by Batty 
Langley, who invented five new orders of Gothick, all the in- 
congruities which may be seen in the renovations of parish- 
churches. This most absurd treatise isr unfortunately much 
approved of by carpenters and stone-masons. Kent sanctioned 
such gross deviations from taste by his own practice. 

* It was well engraven by Bonnor for Bigland's History of 
Gloucestershire. It will be scarcely credited, in this age, that 
Kent recommended to the good bishop to have the Norman 
pillars of the nave channelled or fluted ; and that nothing but 
their being found to be unsolid, prevented this bixarrerie from 
taking placo, 
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cumbent figure to be the best specimen of con- 
temporary . sculpture in England, and certainly 
the work of an Italian artist. I conjecture that 

' it was' executed by some of those who accpm^ 
panied or succeeded Pietro Cavallini. i 

I noticed in Italy three tombs muqh largea^^ 

- composed of verd antique and various marbles, 
air of similar form to that of king Edward, and 
with equally elaborate canopies. They are the 
tombs of the Sqaligeri, lords of Verona in the 
fourteenth century, where they stand exposed to 
the open air, at the angles of a street, as entire 
as when first erected. 

Soon after Edward III. was seated on the 
throne^ he made a progress, attended by his 
whole court> to pay the customary honours to 
his deceased father, for whom the convent, in 
gratitude for the oblations m^ade ajt, his tomb. 



* Adam de Staunton, elected in 1337, ob. 1351-— *^ Cajus 
tennipore constrqcta est magna yolta chori magnis et multis 
-expensis, et sumptuosis cum stallis ibidem ex parte doniet 
oblationis fidelrum ad tumbam regis Confluentium, quse qt 
opinio vulgi dicit, ]quod s\ omnes oblationes ibidem collatse, 
super eccle^iam expenderentur, potuisset de novo facillim^ re- 
parari." The offerings of Edward III. queen Philippa, Ed- 
ward prince of Wales, and the nobility, are all distinctly no- 
tiped^in the MS. above cited. 

John Boyfield was elected abbot in 1377, and died in 
1381 — "ttinala S^* Pauli juxia tumbam Thomas Hprtpi^ 
abbatis in australi parte sepelitur ; quia, dum csset prsecentor 
hiyUs loci, supervisor fuerat ejusdem operis/' Id. MS. "^'I 
presume, in this and a feregoicfg quotation, that " ala'* means 
♦* ala traasepti,'* in distjnction to ibo ** ala navis ecclfiiai^'' 
ihough th^y are not specified. 
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solicited canonization a century afterward, but 
Dt^ithoUt success. 

So latge was the fiind of wealth they acquired, 
that it furnished supplies for the rebuilding of 
the whole church beyond the nave, under the 
jHispices of succeeding abbots, who did not ma- 
terially deviate from one plan^. 

The following very characteristick descrip.- 
tion, not originally intended for Gloucester, is 
extracted from a poem of no common merit. 

— « Doom'd tp hide her banish'd head 
For ever, Gothick architecture fled — 
Forewarn'd&he left in one most beauteous place 
Her pendent roof, her windows* branchy grace, 
PilUrs of clustered reeds, and tracery of lace.** 

Fosbhoke's Economy of Monastick 

I-lf^i P- 73- 
Whether the foregoing observations he satis- 
factory or otherwise, certain it is, that the 
Gothick churches, whatever be the peculiar man- 
ner of their «era, present beauties to every eye; 
We cannot conterpplate them without discovering 
a majestick air, well worthy of their destination, a 
knowledge of what is most profound in the sci-» 

y H^arhe has publi8he(J a poem on the foundation of the 
^bbey of Gloucester, which be has attributed to William Mai-? 
ycrne, ptherwise Parker, the abbot, wbp survived the disso^ 
Wtioiiia 1541^ Speakingipf Edward II. he observes, 

,'?By "^Hose oblations the south isle of thys church ; 

. Idyfied- was and buiWi and also the queere/* — Stanza i^r. 
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ence and prabtice of building, and a boldness of 
execution, of which classick antiquity ftinusbes 
no examples. The Romans gave to their large 
vaults six or eight feet of thickness ; a Gothick 
vault, of similar dimensions, would not have one. 
There is a heaviness to be perceived in all our 
modern vaults, whilst those of our cathedrals 
have an air which strikes the most unpractised 
eye. This lightness is produced by there being 
no intermediate' and projecting body between the 
pillars and the vault, by which the connexion is 
cut off, as by the entablature in the Grecian ar- 
chitecture. The Gothick vault appears to com- 
mence at the base, of the pillars which support 
it, especially when the pillars are clustered in a 
sheaf, which, being carried up perpendicularly 
to a certain height, bends forward to form the 
arcades, even to their centres ; and stone there 
s^ms to possess a flexibility equal to the most 
ductile metals^ In the fine churches of Peter- 
borough arjd Ely, this harmonious effect does not 
exist, as it is broken by raftered or flat painted 
roofs, of gaudy colours. 

To the credit of the present age, the Gothick 
style has been much more accurately understood 
than it was m the last. Bentham, and Essex qf 
Cambridge^ were the first who exhibited awjr 
thing like precision or true taste in the restora- 
tions which they jsuperintended or is»de. Straw- 
berry Hill wa§ a more happy imitetipii than any 

a 
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which had preceded it ;. and the literary works of . 
the elegant owner tended much to correcit errors, 
and to establish^ a criterion of what is pure 
Gothick. 

The numerous publications of the Society of 
Antiquaries have laid open ^e sources of inform- 
ation on that subject^and proposed genuine models 
for the direction of those architects who are not 
guided by caprice only. 

Mr- James Wyatt first restored the cathedral 
at Litchfield, and, by incorporating our Lady's 
chapel with the choir, has extended it to a dis- 
proportionate length, by which means the ''ar- 
tificial infinite," which is considered by Burke 
as ^ source of the '* sublime," wanting both 
gradation and variety, is, in a great degree, lost 
in the same extent of plain surface. At" Salis- 
bury, although he has merited the praise of Mr. 
Gilpin ^ for the propriety and simplicity of his 
alterations, he has done the same. He has like- 
wise rebuilt the nave of Hereford cathedral, since 
its complete dilapidation. The restorations of 
York minster were made by Carr and Halfpenny . 

Those who contend so much for the pictu- 
resque, seem willing to sacrifice the character- 
istick of a great church, which was not originally 
* planned as one vast room, but to consist of de- 

* Western Tour. See a Dissertation on the modem Style 
of altering ancient Cathedrals, by Milner^ 4to« I798» 
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jJehdent and subordinate parts, condudting ui 
from one to the other, in succession. 

Nothing c^n exceed the neatness with which 
St. George's chapel has been repaired by the 
munificence of his present- majesty. Originally 
one of the most beautiful structures of the ara to 
which if belongs, it has lately gained every advan-^ 
tage, that taste> aided by exp^ise, could give it. 

To sir Reginald Bray, already mentioned, 
the nave owes its original design, although he 
died before its completion in idoss The roof ^ 
is perhaps too much expanded for the height/ 
and its proportion to the imposts, which are 
small and light ^ but the ailes are exquisite — ^they 
have all the magick perspective of the cloisters 
at,' Gloucester, even improved by loftiness. A 
fine effect is given to the elevation by the tran** 

. » John Hytmer and William Vertuc, freemasons, undertook 
the vault of the roof of the choir for 700/. in 1506, and to 
complete it before Christmas 1508. Ashmole's Hist. Garter, 
p. 136* The executors of-king Henry VIL contracted with 
JohnWaslell and Henry Semark, for 1200/. to complete the . 
roof' of King's College chapel, in Cambridge. MS. Indent. 
These contracts were drawn up with great strictness, and con- 
siderable penalties were annexed to the breach of them ', In the 
duke of York's agreement for the building of the chapel at 
Fotheringhay, Horwood, the freemason, stipulates, ^* to yeild 
up hys body to prison at my lord's wyll, and all Hys moveable ^ 
goods," in case of non performance, and that ** he shall ney- 
ther sett mor nor fewer freemasons, roghsctters ne leys there- 
upon, but such as shall be ordeighed;" and that the duke 
shall find all mateiials, ^^ ropes, bolts, scaffolds, gynnes, &c. 
and all other werke that longyth to such a body, nave, iskSji 
&c." Dugdale. 

G 2 
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sept> M^ith its circular termination, equally difid- 
ing it in the centre* 

Contemporary with sir jReginald Btay, and en-» 
joying the same favour under Henry VIT. lived 
Richard Fox, bishop of Winton, who, adding to 
a fund established by cardinal Beaufort, deter* 
mined to give a new exterior structure to the 
choir of Winchester cathedral. It is one of the 
most elaborate and beautiful in England, parti- 
cularly in the flying buttresses and the sculpture, 
which, from the nature of the stone, is, in fine 
preservatiour , 

The lover of^ ecclesiastical Gothick, during the 
middle centuries after the Conquest, will dwell 
with admiration and delight on the recollection 
of the stupendous elevation and interior of York, 
Lincoln, and Canterbury, in their several parts. 
In the seemingly magical construction of the 
Jouvre at Ely, and the imposing richness of the 
western front of Peterborough, he will contem- 
plate the concentrated efforts of that style. Yet, 
taken as a whole, he w^ill consider Windsor as 
the "beauty of holiness;** and of sublimity, 
widi the exception only of King's College chapel, 
in Cambridge, will seek no more admiral^le spe- 
cimen than the choir at Gloucester. 



Digitized by 



Google 



j^NOLISH ARCHITECTURE, 85- 



SECTION IV. 

Of Castles and Forts before the Conquest — Nor^ 
man Castles; their Form and Peculiarity-'^ 
Keeps, their Construction— ^Militafy Stratagems 
"■ — Castle Architecture introduced from the he-* 
vant by King Edward L — Caernarvon Cattle 
—Comvay Castle-^Vaiious Castles of superior 
Jrchifecture—Jge of Chivalry-^Materials with 
which Castles were built, and theit vast Di^ 
mensionS'^-'Jnternal Furniture and Ornaments 
— Sculpture — Castles built of Brick-^Palatial 
Castles-^Domestick Architecture — Dawn of 
the Palladidn Architecture in England^Of 
Houses built in the Reigns of J^lizabeth and 
James L 

It has been judiciously observed, that the two 
principal causes which promoted the art of build- 
ing in England, were the insecurity of social 
life in general, and the flourishing and prosperous^ 
condition'of the church, TKe former of, these 
led to the erection of fortresses, and the latter 
cf cathedral and conventual churches*. 

» Godwin's life of Ch^ucw, vol, i, p. 135* 
G 3 
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Referring generally to the very able invest 
ligation^ made by general Roy and Mr. King^ 
poncerning the military erections of the Romans, , 
and in what degree the camps and forts of the 
Romany may be distinctly considered, what is 
the description of the Anglo-Saxon tower, or 
the larger castle, built by Alfred, this review does 
not respect an earlier period than that of the 
Norman conquest. As military structures were 
necessary in all ages and nations, it is certain 
that the Romans built many in every province 
they cqnq[uered, which we c^n hardly suppose 
to have bpen either destroyed or dilapidated by 
time, when they quitted Britain; and their Saxon 
successors probably availed themselves of ^U the 
fortifications they found. 

The Normans, who brought with them the 
feodal systeni in its greatest extent, knew that a 
castle must be attached to every lordship, and 
they,e|ther assimilated what they found of Saxon 

** Military Antiq. of the Romans in Britain, foL 1793. 
iMnnimenta Antiqua^ 3 vol, foK 1804. The origin of the 
more ancient castles is referred to a higher aera than that men- 
tioned by historians, by Mr. King. The tower at Rich- 
^orongh, certainly Roman, is rounds but unlike any Norman 
fortress. Many towers were built during the heptarchy, and 
by king Alfred. The castle at Norwich is asserted to have 
^een erected by Canute, and the high mound of earth at Cas* 
tleton, in Derbyshire, is considered as Danish. The castle at 
Exeter was a. palace of the Saxon kings. In the early chro* 
piclers, Stowe and Holinshed, ace accounts scarcely credible, 
in point of number, of castles built and rased to the ground, 
during the reigns of the Norman kings, from the Conqueror 
to Henry III. : -^ 
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work, or constructed castles on new sites, ac- 
cording to their own peculiar plans of building. 

The leading discrimination in d Norman' for- 
tress is a lofty mound of earth, thrown up in the 
centre of the other workss and caused by the 
forming a very deep ditch, moat, or fosse, from 
the upper ballium or summit of which rose either 
a square tower, of several stories and great height, 
or a circular one, much lower, and of consi- 
derable diameter, and usually approiached by ex- 
tremely steep stone stairs on the outside^. Other 
material component parts were the gateway or 
tower of entrance, and the barbican or watch- 
tower, which had both of them a communica- 
tion with the keep. Remarkable instances of 
the square form are those of Norwich, the tower 
of London, Rochester, Dover castle, Hedingham 
(Essex), Bamborough (Yorkshire), Porchester, 
Colchester, Kenilworth, Knaresborbugh, Caris- 
broke, and Oxford"^, Of the circular, Arundel, 
Pontefract and Conisburgh (Yorkshire), Lincoln, 
and Tunbridge in Kent^; and of the irregular 

^ The base of the tnound at Tunbridge covers an acre of 
ground ; the fosse at Arundel is i lO feet deep on one side^ and 
'5p on the other. 

** Diameters of square keeps: Porchester, 1 68 by. 15^7 feet. 
Rochester, 75 by 7a. Hedingham, 45 by 35* Guildford, 42 
by 47, Norwich 110 by 92. 

^ Wil^in^'s Account of Norwich, Archapolog. vol. xij, 
Hedingham, Mon. Vetust. vol. iii. Oxford^ by King^ In- 
troduction to the several volumes of Grose's Antiquities. 

' Arundel, 69 by 57 feet. Tunbridge^ 64 by 50. Clifford 
towerj York, 64 by 45. 

«i4. 
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polygon, or that formed by four segments of ciiv 
cles, Clifford tower«, in York, and Berkeley castle, 
Gloucestershire, concerning whichlast- mentioned^ 
Leland, in his Itinerary, notices a peculiarity, 
" sed non stat in mole egesta terrae.'* , What- 
ever were the additions or improvements of sub-* 
sequent seras, these keeps or citadels were reli- 
giously preserved, and underwent no alteration. 

An architect of the greatest celebrity in the 
reigns immediately succeeding the Conquest, was 
Gundulphiis, bishop of Rochester^, who seems 
to have considered the lofty artificial mound, 
originally of Danish usage, as unnecessary. His 
central towers are so lofty as to contain four 
several floors : the basement was the dungeon, 
without light, and the portal, or grand entrance, 
many feet above the ground. But his great 
merit ppnsisted in various architectural contri- 
vances, by which, as much security during a 
siege was given to his keeps by stratagem, as by 
real strength. Holins^ed records a memorable 
circumstance of Rochester castle, when besieged 
for sixty days by W. de Albirij, e^rl pf Arundel, 
in the reign of king John\ 

« Built by W. Conq. Stowe, p. 109. 

* He (lied in 1108; but having coniplet^cj the tower of Lon- 
don, and the castle of Rochester, he qiay fe^ considered as 
having invented and left models of that kmd of castle archi- 
tecture. 

^Holinshed, vol, iii. p, 188, says, that ^« after all the 
limmes of the castle had been thrown down, they kept tlif 
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In the cahstruction of a castle, no ordinary 
skill was^ required, The subsistence and com- 
fort of those who were enclosed within it, were 
not less to be provided for by the architect than 
mere defence, or the devices by which the as- 
sailants might be misled or defeated. Most of 
the keeps, of which an account is now ofiered, 
had four distinct stories, and the walls were no^ 
unfrequently from twelve to twenty feet thick, 
at the base. In the souterrain of vaulted stone, 
the military engines and stores were deposited. 
In the thickness of the walls were placed wind- 
ing staircases, the well for water, the vast oven, 
^enclosed galleries and chimnies, with an aperture 
open to the sky, and communicating with the 
dungeon, in which prisoners were confined, and 
to whom it gave all the light and air they could 
receive. There was likewise a kind of flue, for 
conveying sound to every part, not more than 
eight inches in diameter. The state apartment 
occupied the whole third story, and the stairr 
cases leading to it were made much more cam- 
modiously than the others, some of which were 
even large enough to admit military engines. Ad- 
joining to the great chamber was an oratory ^ 

master tower till half thereof was overthrown, and after kept 
the other half, till, through famine, they were constreined 
to yeild.'* 

^ These oratories w^re lighted by a larger window, embowed 
withinsidc, and called an " Oriel." Lydgate, describing a 
l^dyj, pays,. 

*' In her oryall there she was 

Closyd well Mrith royall glas." 
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In Rochester castle, the chief room was 32 feet 
high, including the whole space within the walls. 
Suits of arras were suspended from the circular 
arch, which supported the roof, to make separate 
apartments, and attached against, the walls as 
furniture. In the ground-floor there was no 
light ; loop-holes only were allowed in the se- 
cond ; but in the third were thite large round* 
arched windows, placed high, so as not to be 
looked through, and so defended by an internal 
arcade, that no missile weapon could enter, or 
fall with effect. Each floor had its communi* . 
cation with the well. Tlie chimnies were very 
capacious, and prelected considerably into the 
rooms, resting upon small pillars ; and 'the sinks 
were so contrived, in an oblique direction, that 
no weapon could be sent up them. 

Gundulph is said to have introduced the ar- 
chitectural ornaments of the Norman style into 
castles, both withinside and without. 

Gnndulph placed a chapel in the tower of Loqdon, $% feet 
long, with a nave and ailes; the former 15 feet broad. A 
writ for making one in the castle of Hereford, is dated 
1234. Rot. Pip. 18 Heri. III. ; and another, dated 1235, for 
one in Keuelwjorth castle. 

Amid the ruins of castles, we arcfrequently shown those of 
one called the " Maiden Tower,** as in lord Surrey's sonnet, 
at Windsor castle : ^ 

f' With eyes cast up into the niayden*s tower/* 

Warton,' in a note on this word, very satisfactorily proves 
that it did not refer to the habitation of the fair sex, or to th^ 
towers' having never been taken, but simply a corruption of 
the old French ** niagnc,*' or «'mayne^" gieat. Hist* EngK 
Poet* vol. iii. pr 13. , 
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A large sculptured portal and windows, similar 
to those used in ecclesiastical buildings, appear 
in most of them. 

Castle-Rising, Norfolk, and Norwich, abouiid 
in admirable specimens of Norman arcades and 
mouldings. 

In the circular or oval keeps, which usually 
occupied the whole area of the mount on which 
they stood, a richly-carved doorcase is to be dis- 
covered. They are still remaining at Arundel 
and Berkeley. The great tower of entrance was 
built at the foot of the artificial mount, from \ 
which was a sally-port with stone stairs leading 
to the keep. It contained the portcullis and 
drawbridge affixed to the archway, and several 
spacious chambersv In point both of the form- 
ation of the mount and keep, and their con- 
nexion w^th the entrance- tower, the remains of 
Tunbridge, and the more perfect state of Arun- 
del castle, exhibit a singular resemblance ^ The 
walls w^ere protected by y^vj substantial ribs or 
buttresses,^ and the round keeps had a central , 
space left open to admit the light and air. At 
Arundel, the corbel-stones which supported the 
beams of timber, and which converged to an 
open centre, where was a subterraneous room, 
^re still easy to be marked out. 

' The gateway of Tunbridge castle is of the same form and 
»ra. Seethe elevation and plan in Carter's Ancient Archi- 
. tecture in England;^ pL lxi. a work to which^ the candid will 
allow a considerable degree of merit. 



Digitized by 



Google 



P3 OBSERVATIONS ON 

In process of time, several improvements, in 
irespect both of military strength and commo-i 
dious habitation, were adopted, even in these Nor- 
man fortresses. The second ballium was pro- 
tected by smaller towers, and those of the bar- 
bican and gate of entrance, admitted of spacious 
rooms. In these, the feodal baron resided with 
his family, who were driven to inhabit the keep 
merely as a place of refuge during a siege. Such 
castles were frequent in every county in Eng- 
land, during the reigns of Henry IL and his sons, 
and continued till the close of that of Henry HI. 

But the plan which allowed of enlarged di- 
mensions, and greater regularity and beauty in 
the architecture of the towers, owes its introduc- 
tion into England to king Edward !• When en-* 
gaged in the crusade, he surveyed with satis- 
faction the superior form and strength of the 
castles in the Levant arid the Holy Land"™, 
Every city he saw surrounded by Ibfty embattled 
walls, thickly studded with well-shaped towers, 
and crested with hanging galleries and macchi- 
colations, which served the double purpose of 
military defence and great external, beauty'^. Of 

^ The Norman croisaders, during the winter,i fortified, iq 
the manner of their country, every post they h^d gained. Ouip 
Richard L built the walk of Acre, Porphyra, Joppa, and As^ 
kaipn. FuUer^'s Hbly War, lib, iii. ch, 2. from Wilhelmu$ 
Tyrensis, - 

" See an acqaunt of the walls of Clopstantinople, Arcbaeolog, 
voU xiv. p, 231. Procopius, Pe Ediljciis Justinianijmeatiuns, 
509 *'?>ijyft»/* or embattled towersy 
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tht four castles which he built in Wales, Caer* 
tian^on, Conway, and Harlech, retain the veitiges 
of former magnificence ; but Aberystwith has 
scarcely a ruin which remains at this time. 

The castle of Caernarvon consists of two dis* 
tinct parts, one of which was military, and adapted 
to receive a garrison, and the other was a pa- 
lace. The tower of entrance from the town is 
still perfect, and is the most handsome struc* 
ture of the kind in the kingdom. It is at least one 

*^ The military architecture of the Greeks and Romans con- 
sisted, from the earliest to the latest times, of walls and towers, 
capped with battlements. The overhanging battlements^ now 
called Gotbick, were certainly known to the Jlomans as early 
as the reign of Titus, as there are, among the paintings of 
Herculaneum, representations of walls and towers, completely 
finished in this way (Pitture d*Ercolano, tom. i. tav^ xlix« 
and tom, iii. tav. xli.); and it is probable that this fashion' 
continued down to the subversion of the empire, and was then 
adopted by the conquerors. It is indeed the natural mode of 
fortification for any people skilled in masonry, and not ac- 
quainted with artillery, to employ, as it afforded the most oW 
vious and effective means of at once guarding the defendants^ 
and annoying the assailants, wherefore it might have been used 
by different nations which had no communication with each 
other, and which might, with equal justice, claim the inven* 
tion of it/' Knight's Enquiry into the Principles of Taste, 
p. i6o. ^ 

Lydgate, in his Troy Boke, describes the fortification of 
his own times— • 

" The walls were on height 

Two hundred cubit?^ all of marble grey, 

Mag^coUed without for saultt^Sg^d essay.'* 

MagfecoUes or machecoulis, were the openings under the pa- 
rapet of the gate, or other towers of salient angles* Some of 
these, of singular curiosity, are atLumleyand Raglan castles, 
two instances as early and as late, as they were made in Eng- 
ird. 
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htindred feet high; and the gateway, of reryt^^ 
markable depth, is formed by a succiession of 
ribbed arches, sharply pointed. The grooves for 
three portcullises may be discovered, and above 
them, are circular perforations, through which 
missile weapons and molten lead might be dis- 
charged upon the assailants* In the lower or 
palatial division of the castle, iStand a large poly- 
gonal tower, of four stories, which was appro*- 
priated to Q, Elianor, and in which her iU-fated 
son was born ; and another to the king, of a 
circular shape externally, but square towards the 
court. The apartments in the last-mentioned 
are larger, and lighted by windows, with square 
heads, and intersected with carved muUions* 
There is singular contrivance in the battlements, 
each of which had an excavation for the archers 
to stand in, pointing their arrows through the 
slits; and a curious stratagem, the carved figures 
of soldiers with helmets, apparently looking over 
the parapets This device is repeated at Chep- 
stow. 

Conway has no resemblance to Caernarvon. 
It is built much more exactly upon the model of 
the fortresses erected during the last Greek eta- 
perors, or those of the Gothick chieftains in the 
north of Italy. Here, the macchicolations, which 
are not seen at Caernars on, are introduced ; and 
the hall, capable of containing numerous guests, 
appears, as a first instance, to have been adopted 
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Avithin castle- walls* The roof was vaulted upoa 
ribbed arches of stone. A peculiarity in the con* 
struction of the towers, all of which are either 
circular or polygonal, is, that those containing 
the royal apartments are finished by small round 
turrets, rising many feet above that upon which 
they are placed, as a proud distinction. After 
the subjugation of Wales, and the partiticm of it 
into great lordships> among the followers of th€^ 
victorious Edward, for their security and the 
preservation of their power, many castles were 
erected upon the general plan of those he had 
built, but varying in dimensions and situation. 

Caer Philly, in Glamorganshire/ was the strong ^ 
hold of the De Spencers, in the reign of the se* 
cond Edward, and so much increased by theiHt 
that its vallations and remains are much more 
extensive than any now discoverable. The hall 
was an immense room compared with that at 
Conway. There was another at Chepstow. 

In the reign of Edw^ard III, some attempts 
were made to render castles habitable, and ^evea 
magnificent. Many of his barons^ who had ac- 
quired wealth by the ransom of prisoners taken 
in the fields of Poitiers and Cressy, were proud 
<to apply it to the decoration and enlaigement of 
their castles ; and the splendid example the king 
had shown al^ Windsor, excited in them a rivalry 
of imitation. The original destinatipn of pro- 
tection an4 defence was never sacrificed to ccm^ 
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venience, but was consulted by many cautions of 
a warlike nature. 

The sera of this improvement extended itself 
from this reign to the close of the contention 
between the houses of York and Lancaster. 
Within this period we may date the erection or 
renovation of the grandest castellated structures 
of which this kingdom could once boast ; and 
whose venerable ruins are the most characteristick 
features of the English landscape* About this 
time, turrets, and hanging galleries, over the 
salient angles and the gateways, very various in 
their design, were added to thfe ruder architec- 
ture of impregnable strength, and (particularly 
in the Welsh counties) conical buttresses were 
applied to round towers, reaching to more than 
half their height, and spreading at the base like 
a modern bastion. By these additions the ruins 
are rendered extremely picturesque. 

As the circuit of these castles, with their out- 
works, frequently encompassed several acres of 
ground, the base court was proportionably spa- 
cious, and the halls and other large state cham- 
bers had the advantage of windows, of equal 
magnitude and similar form to those in churches* 
Other apartments and offices were almost un- 
avoidably incommodious, as defence was the 
leading idea ; symmetry therefore is very seldom 
Been in the smaller rooms, which were often 
•without fire-places; and the eyelet-holes and 
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narrow windows served only to make dark- 
ness visible. 

An enumeration of all the majestick mansions 
in which our ancient nobility resided, now totally 
rased and dilapidated by war and time, .and of 
others whose fate and grandeur we learn only from 
historians, will not be expected in a slight essay. 
For excellfence or peculiarity of architecture the 
following may be selected. Windsor was }eft 
a complete castle by Edward, 1IL° SpofFord, 
Kenelworth, Ludlow, Alnwick, Arundel, Lum* 
ley, and* Goodrich, had each of them halls of 
good proportions, like those in the greater ab- 
bies. Those of Raby and Lumley remain at this 
day. Warkworth had extraordinary carved de-i 
vices and escocheons, placed in series on the out- 
side, under the battlements; while the gateways ^ 
of Raby, Wingfield(SufFolk), Lancaster, and War- 
wrick, were remarkable, when many, now dila- 

' •The keep, or round tower, at Windsor, was rebuilt in 
the i8th ot Edward III. before Wykeham was employed. 
Ad account of his architecture is given in Stowe's Chron. 
p. 264. Lowth's Life of Wykeham, p. 19, 21, 24, 39. 

The hall in Spofford castle, in Yorkshire, was 75 feet 10 in. 
by 36 feet 9 in. and had large arched windows, of a magnitude 
and form jiiot introduced within castle walls till after Edward 
IIL's reigm That at Windsor, now modernized, is 108 feet 

The hall in Kenelworth was very spacious, built by John of 
Gaunt. That atCaer Philly, by the Despencers (1320), was 
70 feet by 30, and only 17 in height. Alnwick castle is of the 
same date, erected by Henry de Percie. . The beautiful towers 
of Warwick castle owe their origin to Thomas Bcauchamp, 
earl of Warwick, in the reign of Henry V. ^ John of Gaunt 
^ made the grand gateway^ stiU standing, into Lancaster castk. 
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pidated^ could offer a comparison. Hothiog itm 
exceed the lightness and elegance of thepolygenftl 
tower, which stands singly, at Warwick, finistjed 
with niacchicolations and projecting brackets^ 

The ground-plots of castles were arranged 
chiefly according to their sites. When placed an 
a rock above a river, with the foundation rifted 
and appearing as a continuation of the natural 
, fastness, aa idea is communicated of impr^nable 
massiveness, which is peculiarly striking at Durn 
ham, Warwick, and Conway. Baronial fortre«a««, 
which had not such advantages of situation, w^m 
usually oblong squares, with lofty towers ^t §m^ 
angle, connected by embattled walls or curtaiuisL, 
pierced pnly by eyelet-holes. They had op^^ 
galleries, or corridores, and bay-windows, apeur 
ing to the court-yard, from which the ladies 
could view the military processions, ar^ award 
the prize to the successful knight, at jousts and 
tourneys P. 

When the jealous and fierce spirit of the feo4ai 
system prevailed in full force, castles were ne- 
cessary tp repel predi^tpj-y violence ; a^pd, w^iat- 
pver hospitality and courtesy were practised 
within their walk, they ivQwW^ #fi^»ce ijppiqi 
all without them, either uncivilized or ^^io^tile^ "' 

P This was customary as early as the days o^ llabert Xif 
<31oucester, who says, • . ' 

'' IJpf, thg alvrs of the castles the teydes xh^i^ yatode, 

^d iSii^Ude tl^s rxpble game and '^che kni^t^ were gode.** 



Digitized by 



Google 



BNGUSa ARCHITECTURE. QQ 

From reflections on the history of the early 
Norman warriors, we willingly turn to those of 
th^ middle centuries, when chivalry had thrown 
her rays of refinement over domestick life. 
Castles then became schods of the hardier vir- 
tues ; and manners, which were 6nce distorted 
hy emulation and love of power, had acquired 
from her institutions a mild dignity, which hai» 
been since lost in a higher degree of polish. 

The materials of which castles were composed 
varied much, according to the scmI, and the na- 
ture of the country where they stood. Walls of 
the thickness of twenty fett, were' faced cwily 
with hewn stone; the intermediate part was 
composed of pebble, rubble-storie, or flint, im- 
bedded in a mass of fluid mortar, which acquired 
by time such an induration as scarcely to be se- 
parated by any possible means. Upon the sea- 
coast, squared flints were last of all used for the 
external wall ; and in counties which produced 
the better kinds of stone, the neatest and most 
regular masonry was not spared. 

Of the dimensions of these castles, and the in- 
finity of small rooms in which they abounded, the 
number of retainers necessary to the state of a 
nobleman, as constantly resident, will give some 
idea, exclusively of occasional garrisons, in time 
gfwarV 

4 See tbe ^nci^nt household books of the nobiIit^> pavticts-i 
larly that of the earls of Northumberland. 

H2 
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During the middle cent4iries, after the Con- 
quest, when the plans of mere defence were ren- 
dered subservient to those of comfortable habi- 
ts^ion within the walls of a castle, a certain de- 
gree of splendour in the internal decoration and 
furniture soon followed. The walls of the state 
chambers were covered with wainscot, painted 
in /fresco upon the pannels, or hung with arras 
or tapestiy. In the numerous castellated pa- 
laces of our early sovereigns, were apartments so 
oroamented, as is clearly shown in ancient evi- 
dences. At Warwick was a memorable suit of 
ajrras, upon which were represented the achieve- 
0[)$;pts of the valorous earl of Warwick, sir 
G.UJ, whose legend was familiar to our old 
poets'. Nqr did the halls remain without their 
share of ornament Armorial bearings in stained 
glass were not unfrequent, at least in the great 
bay-window ; arid, at the solemn feasts, moveable 
tapestry was placed behind the high table. Le- 
land observed, at Sudley castle, in Gloucester- 
shire, built early in the, reign of Edward IV^. 

'This tapestry appears to have been in Warwick castle be- 
fone'the yean 398. It was then so distinguished and valued 
a piece of furniture, that a special grant was made of it by 
Richard 11. dated in that year, conveying that suit of arras 
hangiiigft in Warwick castle, which contained the story, of the 
famous Guy ead of Warwick, together with the castle and other 
p6'ssessions^ to Thomas Holland, earl of Kent. Dugdale's 
Baronage, vol. i. p. 237^ Warton's Eng. Poet* vol. i. p. 212. 

The great hails in the royal palaces at Westminster, and Elt* 
bam in Kent» were occasionally hung rouud with arras under 
thq wiuclows. 
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'windows of beryl, by which it is presumed he 
intended to describe a superior kind of stained 
glass '. Sculpture, however rude, was admitted 
at an earlier period, either over the macchico- 
lotion of the gates, in the grotesquq figuyes used 
as water-spouts, in escocheons, or effigies of some 
heroic individual. Over the grand entrance into 
Caernarvon castle, is the statue of Edward I, 
standing in the act of drawing his sword, and an 
attitude of defiance. Carvings, introduced as 
architectural embellishments, were, in many in- 
stances, finished with no less perfection thin in 
church-buildings. 

The building of castles with brick was intro- 
duced into England when they were converted 
into habitable houses, and the civil commotions 
between the barons and their sovereigns, so fre- 
quent in the early centuries, had in a great mea- 
sure ceased. 

Barrington^ observes, " that the use of brick, 
so frequent with the Romans in England, was 
lost till the reign of Richard II." Michael de 
la Pole, earl of SutFolk, erected a magnificent 
house in the town of Kingston-upon-HuU, in 
13 83, Herstmonccux, in Sussex, was built by 

" Itia, vol. V. p. 26. 

'' The windowes were of glasj 

Florysed with imagerie. 

The halle y painted was. 

No rycher never ther was." Gesta Roman. 

* ArchaeoU voU i. p. 143. . -, 

H.3 , 
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3ir Roger Fiennes, in 1423*- In the reigm <rf 
Henry V. and VI. Ralph lord Cromwell was the 
founder of two very remarkable edifices of hfick, 
Wingfield castle, in Derbyshire, and Tattershal 
castle, ia Lincolnshire, in 1440. This last-men- 
tioned is a very lofty single tower, rectangular, 
and iflanked by four turrets. The macchico- 
lations are very deep, and the windows wel^ 
proportioned. Gateways constructed with brick 
wete frequently attached both to castles and ab- 
bics, where all the other parts of the building 
iwrere of stone or flint. The squaring of flints, a 
practice unknown to the Romans, was first in- 
troduced into this country in the reign of Henry 
VII. Parts of Arundel castle, of that date, still 
retain curious specimens of this mode of mixing 
flin;ts with indurated chalk, cut into squares and 
alternated. 

Of architecture, which, adopting a military 
appearance, displayed likewise thie magnificence 
and convenience of a private dwelling, the most 
remarkable instances during the reigns of Henry 
VIL and Ylli. and which may be denominated 
palatial castles, are Raglan, in Monmouthshire, 
and T&ombury, m Glbucestershire^ The plan 
and dimensions of both these are very magnifi- 
cent. Others partaking less of the appearance 
of fortification, being simply castellated or em- 
battled houses, Mrere Richmond and Nonsuch; 

^ Hampton Court, in Herefordshire, is of the same acra and 
plan, but of different materials* 
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thi Utter of whieh havitig beeh left incomplete 
hy Heiify VIII. was raised to a great d^ree of 
splendofur by Henrj Fitz-AIan, the last earl of 
Arundel of that nnttie. Hampton Court and 
Whitehall, cardinal Wolsey*s palaces, were in 
the same style. Mount Surrey, on St. Leonard's 
Hill, near Norwich, is said to have been a resi- 
deifC6 of mote taste and elegance than any other 
of its day. It was designed and built by the 
gallarit and unfortunate llenry earl of Surrey, 
after his retitrn from the court of the De* Medici, 
at I'lorence. It is therefore probable that it ex- 
hibited some imitations of the Italian manner"", 

We may contemplate frequent castles, ma- 
jestick or picturesque, in decay, and have not 
lived too late to inspect others, which owe to the 
taste df their present possessors a well-imitated 
revival of their fbrmer characteristick splendour, 
I will instance Warwick, Arundel, and Alnwick, 
and the recenf improvements at Windsor ahd 
Belvoir castles. 

Our domfestick architecture has not been in- 
vestigated in its progress with the attention it 
deserves. Whilst every effort waife confined to 
ecclesiastical or military structures, external beauty 
or commodioiisness appeats to have been very 
litfle considered iri the private habitation$ of men, 

"In Sprde's l]Setarie of Health (1547), dedicated to T. 
dulce of TJorfoffe, ari^ given rules for plahriing and building ji 
nobleoian's house. tVarion's Hist, Pciet. vol. iii. p. 77* 

H4 
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Chaucer,, in his descriptive poem of the " As- 
semhiie of Ladies/' gives his idea of the per- 
fection of domestick architecture, in his imagi- 
nary pjilace of " pleasaunt rcgarde.'* 

** The chamberis and parlers of a sortc. 

With bay windows goodlie as may be thought, 

The galleries right welc y wrought. 

As for dauncingie and otherwise disporte.'* Y. i6f2» 

Without doubt, thigi is a true picture of many of 
the Jiouses of the nobility and gentry in the reign 
of Edward III, when the growing fashion of 
large entertainments required spacious apart- 
mefats. There are, indeed, few counties in which 
may not be found sonie houses of very high tra- 
ditiopal antiquity. Others have been dilapidated,^ 
or have been lately levelled with the ground. 
At Little Billing, in Northamptonshire, are re- 
mains of a house built in the reign of Edward 11. 
by the family of De Longuevilje. In 1765, a 
mansion-house belonging to the Montacutes 
earls of Salisbury, at Great Canford, in Dorset- 
shire, was taken down, which had remained 
from the middle of the reign of Edward III. 
At Lypiate, in Gloucestershire, is a house in 
good repair, probably built by sir R. Whitting- 
ton, lord mayor of London, in l46o^ In Le- 

y Perhaps some of the most ancient dwelling-houses now 
in existence are attached to cathedrals, and those, either 
wholly or in part, belonging to the parochial ckrgy. 
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land's Itinerary ate notices of many, which have 
long since disappeared, and of others then re« 
cently bmlt, which are, after a lapse of three 
centuries, in a perfect state. West Wickham 
Court, iri Kent, and Southam, in Gloucestershire, 
are of thkt description, not to enumerate others. 
Where the situation allowed, a moat was com- 
mon. The halls had bay-windows, and thoe 
was one large apartment more ; but the cham« 
bers were small and incommodious like those in 
castles *. 

This kind of architecture wanted the sanction 
cither of the ecclesiastick or military. From the 
lapse of years, the vicissitudes of property, but 
rather from th6 caprice of individual possessors, 
some of the most remarkable of the$e castellated 
houses are now sought for in vain. HerstmOn- 
ceux and Cowdry are now venerable ruins. 
Penshurst is still perfect. Catledge is entirely 
taken down. Indeed, a house of the age of the 
Tudors is now very rarely seen, but in a state of 
decay \ 

^ To imitate or restore these i^esidences of our ancestors is a 
frequent attempt, which, if we may form an opinion from 
many specimens, is extremely precarious in point of success. 
The introduction of the advantages of the modem distribution 
of the apartments under an ancient exterior is, at all events^ 

- a task of difEculty. 

* Herstmonceux was taken down in part, and reduced to a 
ruin, under the direction of Mr. Samuel Wyatt, the architect^ 
that a modern house might be biiilt with the materials. 

' Cowdry, the noble residence of the Brownes viscounts Mont* 
acute^ was destroyed by fire in 1793. 'It is said^ that Mr. 
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riolfccjh Wafs ^fal^K^hfed in Etlgtand niidcr the 
rSfsfi pAtfomge, ilnd gained Sufficient influetice 
fc* i p&rtial ifttfodtictifclh Of the dtcHitectufe 
WKeii hdd begtin t6i fetivei iri Italy. The grand 
pOi'fel of Wikoh home, and ahother, now re- 
Tfi&fe&, at WettrtlinSttfry opposite Whitehall, 
tHIth that of St. James's palace, gave an unques- 
^xfttihit Jiroof of his knowledge in the ornamental 
pirbt of tfrchiteetuf ef, as it was ptaclised in his 
t?i#^. 

John of Padua succeeded him in the mi^^ed 
Styk:, *ftd l!>uilf the palace of the protector So- 
ttWrifCt (for which purpose the cloist^S 6f St. 
F^FS dathedral wete t^aken down) ; artd Longleat 
f6f hrs secretary, sir Johri Thyhnd^ 

l^hc first house, purely Italian, erected in this 

Sydftey, thte present proprietor of Penshurst, intends to restore 
that famous, seat of his ancestofi; to its former splendoyr. 
f^i(iM hdXi, K Esscxy anothef of these venerable resi- 
defK^f^ has been very judiciously repaired by the marquis of 
^uckinghatn. . 

* Tlfc Sicfll dniy of IX)ng1eatt: ^^ eofnpleted in 1579, and 
had then cost 8016Z. 139. 8^. It is an oblongof 220 by 180 
feet, and is 60 feet high, built entirely pf free-stone, and or* 
namented with pilasters of Dorick, lonick, and Corinthtan, 
^?to* capit'ib aiW corhice^y Aid tfc whtote three fronts stir- 
, fbtitidM by i biHustrade. 

Wi^fedoW hoifie was buW by sir Tbbtrftis Cecil, afterwards 
e*/t 61 Exti^r, m f |88. U\4 son, sit fcd^ard Cecil, lord 
Wiftifildaftrf,- imi*>rm'^a i* ^ xMfthi ihm after his death it be- 
came; a favourite palace of kin^ Charles I. Hovrng been sold 
iy ii\6 pvcrWtmtviiit^ c6cWftii^iAttf«s^, it devolved 16 Sarah 
mci^^ of ]!l!airtb6rt)u6;"K','*^Ro oAliit^a it to bt taken down. 
'tm froiit; wafii ortfemefj^ mag^iic^nty b^g appfoiiched by se- 
\t)f^\ flights- of sfcps, aW* thfe flo6r JiP wete . cf cdafr. Ske views 
Of^it itf tyiOtiS's £d*iraib; ^ . ^ 
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kingdlom, Was by sir Horafk) F^vicinif^ sit Little 
S^dfbfd in Essex^ which was taken downf ift 
1^54. 

In thtf rtign of queen Elizabeth mahy m^gm'^ 
ficent bosses Were built by the nobffiity. Johii 
Thorpe, Gerard Christmas, Rodolph Syrtidnds, and 
Thomas Hofte, are the mo«t celebrated architects 
of the sdxtefenth arid part of the seventeenth ccn- 
tnries, whose names are preserved to ns, 

Thorpe indeed was a favourite architect, afltid 
^>pears to have merited his fame. Oif his designs 
the principal is the marquis of ExeterVat Bur* 
leigh. Audky End, in Essex, once much more 
Sumptuous atad extensive, is said by Lloyd, iii his 
State Worthies, to have been designed by H. 
Howard, earl of Northampton, for his ne^phew 
the lord treasurer Suffolk ; but Thorpe super- 
intended the building. At Charlton, near Malms- 
bury, is the front of a magnificent house, erected « 
for the second lord Suffolk, by Inigo Jones, 
which was one of his earliest works, in what , 
has been^ called his Gothick manner. It was 
preserved' when the mansion was taken do wit, 
and rebuilt upofh the mddel of the fortoer. Tfhe 
old gallery is 130 feet long. 

Gf the prevailing style and charax:teristick6' bf 
the more remarkable houses built at the com- 
ntenieetififetft of the ^ieiv<triteejith century, there 
remain, neap the metropolis,- ]^o]land bou^ 
Campden house,, sir .T. Wilson's at Charftdn, 
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Kent, the jaiarquis of Salisbury'^s, at Hatfield, 
fmd E^owle, the duke of Dorset's, in Kent. 

Very complete information of the extent and 
style of internal decomtions, prevalent in palaces 
of this aera, may be collected from two surveys, 
made by order of parliament in lOso, of Non- 
such and Wimbledon, since destroyed ''. The 
least dimensions of the apartments, the extreme 
length of the galleries, and the eno^^^aus square 
windows, are the leading characterisficks of the 
manner of building during the reigns qf Elizabeth 
and James L The ornaments both within and 
without were cumbrous, and equally void of 
grace and propriety. Nothing could exceed the 
heaviness of the cornices and ceilings wrought 
into compartments, or the awkward intersection, 
of the passages. The hall retained nothing of 
the Gothick description, excepting its size and 
bay-window: being very frequently merely a 
large room, including the whole space of the 

' Archaeologia, vol. v. p. 429-43^, and vol. x. 399-438. 
Nonsuch is re-engraven from a scarce print in Lysons's 
Environs. 

Prospects of Auclley End were sold at Dr. Meiad's' sak, in 
1754, for 250/. They were probably the original drawings, 
taken by H. Winstanley. (Walpole's Cat. of Engravers, 
p. 152, 8vo.) They were valuable, as preserving views of parts 
of that magnificent building notv^ taken down, Winstanley 
likewise engraved views of Wimbledon house. 

Lord Orford, in hia Appendix to Apecd. vol. v. mentions 9. 
most curious book of designs by John Thorpe, for various seats 
of the nobility, as being in the possession- of th^ earl of 
Warwick. 
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house, from the base to the roof. Instead of 
battlements and pinnacles, the parapet was broken 
into numerous pediments, not exactly conical or 
angular, but of a form too capricious for de- 
scription. 

It has been admirably Qhsetved by sir Joshua 
Reynolds ^ that " architecture certainly pos- 
sesses many priacipies in cotnmon with poetry 
^id painting. Among those which may be 
reckoned as the first, is that of affecting the ima- 
gination by means of association of ideas. Thus, 
for instance, as we have naturally a ven^ratipn 
for antiquity, whatever building brings to our 
remembrance ancient customs and manners, such 
as the castles of the barons of ancient chivalry, 
is sure to give us delight. Hence it is, t^at 
towers and battlements ^ are so often selected by 
the painter and pOet to make a part of the con\r 
position of their ideal landscape. For this pur- 
pose Vanbrugh, who was a poet as well as an 
architect, appears to have had recourse to some 
of the principles of the Gothick architecture ; 
which, though not so ancient as the Grecian, is 
much more so to our imagination, with which 
the artist is more concerned than with absolute 
truth.'' 



* Reynolds's Works, vol. ii. p. 138, Svo,^ 

* *^ Towers and baUlements it sees 
Bosom'd high in tufted trees/' 
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SECTION V. 

Prospects of Oxford — Excellence and Variety of its 
Architecture — Church of St, Peter in the East 
^—Castle — Cathedral or Church (f Fridesti^yde 
-— Chapter- house — The University — Merton 
College^-^New College— Restoratio7is by ff^att 
— Magdalene and All Souls Colleges^r^Gothick 
Statues — Carvings and Bas Reliefs — Publick 
Ubrary — Divinity School — Spire of St. Mary's 
Churcfi — Remarks concerning Spires'— Totver 
of Magdalene College — Christ Church — The 
Hall— Campanile* 

The architectural beauties of the city of Oxford, 
as a whole,' exceed those of any oth^ in the 
British empire. With the exception of Rome, 
Florence, Venice, and Genoa, it will find few 
rivals, even <m the continent. So grand and va- 
ried a group of towers, turrets, spires, and cu- 
polas, must strike every intelligent traveller, on 
his approach, with admiration of a place, where 
learning rears her head amid surrounding splen- 
dour. These buildings, singly considered, have 
sufficient merit to detain the antiquary or the 
artist, as they are rich in exaipples both of the 
Qothick and Palladian styles; and are worthy 
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monuments pf the skill a^d tajste of \\^e. iBjost 
emimxirt architects whom t^ji^ country hs^ pf^jn 
du(^4* The ^chitectural views of i^pr^^ irj 
ever)' direction, are singularly interesting, f rPjQBl 
Botley Hill, pn the nprth-west, the prospect it^p 
i^embles that from the hills above Qolo^e^ 
. There are various lofty edilices happily gJ^upe^^ 
which exhibit the Radcliffe library to the gre^^;^t 
advantage as ^ central objpct. \V'e, h^ye np di^r 
gusting monotonous break of tl]te horijsont^l llx\^^ 
as in the views of Rome frpmft sin^il^ fsjminenif;^} 
where are domes infinitely repeatedli from^^)^ 
immensity pf St. Peter's, to the diiyj}i>u^ve pivr 
ppla of a eonvent. 

From the second hill ixk Bagky wopd, tl^e 
landscape is fore-shortened ; with CbrisJ; Church 
hall as the principal objept, and Magdalene, 
tower, ta the east. From Hea^ingtopi JJilJ,; 
Eiffley, and Nuneham, the great features change 
their position, without losing their beauty- 
As most of the jgrand buildings of Oxford ap- 
proach nearly tP each other, the ^cidentt^ 
grouping of them from different poiqts of viev, 
affords surprise and pleasure. The spires pf St^ 
Mary's church rising , from the cupola of the 
Kadcliffe Ubi^ry, remind? us pf one of si?- Chris- 
topher Wren's plans for that of St. Paul*. 

* It IS curious to refleA how greatly the horizontal view of 
Qj^ford from every point is ^ItQred ii^ thet pqurae of si^cceed^iig 
centuries. In 1503, and previpu^ly tQ thq §tfp|)fessiQn of mo^ 
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The antiquary will investigafe with pleasure 
two specimens which Oxford afTords of the ear- 
liest aw*a of architecture^ in this Country, as well 
Saxon as Norman, ecclesiastical and military. 
The choir part of the church of St. Peter's in the 
East, *with the subterraneous chapel or crypt, 
is said to he the most kncient structure, not in 
ruins, in England, and its pretensions may be 
allowed, though we reject the legend of St. 
Cfrymbald. Of the castle, built by the great 
'Norman baron Robert D'Oiley, which received 
the empress Maud after her retreat from that of 
Arundel, one solitary tower.has survived the in- 
juries of war and time. It is a rude mass of 
great height without battlenients, and ' is ex- 
tremely curious, both for* its antiquity and sin- 
gular construction^. Few traces remain of 
Henry I.'s palace of Beaumont, in which Ri- 
chard I. was bom ; but its site is shown in some 
gardens. 

Of the style called Saxon (although Norman 
in fact, as being of a date subsequent to th.e Con- 
quest) the cathedral retains the general charac- 
teristicks, and the ornaments of the arches are 

nasteries, there were eight towers — those of Merton, New Col- 
lege, and Magdalene, and of the monasteries of Osney, Rewley, 
the Dominican, Augustine^ add Franciscan fd^rs., A. Wood^. 
MSS. There is an ancient painting in the staircase leading . 
to the Bodjfeian library, exhibiting such a view of Oxford, at a 
later period. 

^ Dissertations on ancient Castles by Edward King, esq. and 
the History of Oxford Castle given as a specimen, incorporated 
Into the Munimenta Antiqua. 
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similar to those in the finest examples at South- 
well in Nottinghamshire ; and at St. Cross and 
Romsey near Winchester. 

The probable date of this structure is that of 
the introduction of canons regular of St. Au- 
gustine in 1122, after the dismissal of the nuns, 
S^hen the convent still acknowledged St. Fride- 
swyde as their tutelar. 

The chapter-house was undoubtedly built by 
them, in the reign of Henry II. and has some 
of the richest decorations of that manner imme- 
diately preceding the deviation into the first Go- 
thick. With the slightest examination, the ori- 
ginal structure may be distinguished from cardi- 
nal Wolsey's repairs and alterations. The pen- 
dent roof of the choir, built either by him or 
King, the first bishop of Oxford, is of the latest 
Gothick inserted under the ancient roof. At the 
contiguous village of Eiffley is a church contem- 
porary with the church of St. Frideswyde. 

Although in the course of a few centuries the 
ijiumber of students was increased to thirty 
thousand % they were almost entirely accommo- 
dated by the citizens. . The halls were then nu- 
merous in proportion to the students, and fre- 
quented only for schblastijck exercises ^. Merton 

* Fox's Martyrs — ^Holinshed, &c. 

^ In a chamber of the old quadrangle at Merton the following 
monkish rhyme is painted in a window, as apposite to this as 
the fourteenth century— 

Oxoniam quare 
Venirti, preqaeditare.— 
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coQege can boast the first quadrangle, about the 
end of the thirteenth century. A curious deli- 
neation of the university by a sort of bird*s-eye 
view, published by Ralf Aggas in the reign of 
Elizabeth, proves that the original colleges were 
low, and void of regularity or beauty; as the 
front of Lincoln college is now seen ^. In this 
respect, I believe, they were not much inferior 
to conventual habitations in general; for not- till 
a short time before the suppression, were the 
cells of the monks more spacious, even in the 
greater monasteries. The church, the refectory^ 
jand the abbot's lodgings, engrossed all the splen- 
dour or convenience of the building. But an 
sera of more perfect architecture soon succeeded. 
William Rede, formerly fellow of Merton, and 
i>ishop of Chichester, was the most able architect 
of his age ; and exerted mych of his skill for 
the benefit of his own society. The gateway 
and library are known to have been erected firom 
liis plans ; and from internal evidence, I conjec- 
ture that the chapelwas, at least, designed by 
tiim. The industrious Antony k Wood fixes the 
date of its rededication in 1424. Rede died in 



^'L^ggan's Oxonialllustrata, fol. 1675.— Williams's Ojconia 
Depieta, fol. 65 plates. — Malton's Views of Ojcford. 
. ,The series of Oxford Almanacks give many interestiog per- 
jspectivcfs from the drawings of M.. A. Rooker, Turner, &c. 
views of the High Street by De la Motte -and Griffiths j view^ 
by Pugin, &c. 
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1 385, when the plan might have been given, and 
the foundations laid. The tower was built by 
Thomas Rodebome, warden, who was conse- 
crated bishop of St. David's in the last-men- 
tioned year. But the style of the small equally 
clustered pillars round the piers of the tower, 
and the heads of the windows, all of which form 
different figures, favour my opinion, as far as an 
exact resemblance to both, in Exeter cathedral. 
— ^The great east window at Merton is perhaps 
the most perfect instajice in that manner of 
spreading the mullions, now in being, with so 
rich an effect; and the whole elevation of the 
northern transept toward the street, with the 
window and niches, presents a very beautiful 
Gothick composition. The external pannelling 
of the tower and the pinnacles are of a later aera 
than the chapel, and were probably added by 
bishop Rodeborne to that originally rising upon 
the arcade of the transept. The corbels on the 
north side of the chapel exhibit sculpture of 
better design and execution than any of the same 
kind in Oxford. The timber frame- work within 
is most curiously constructed. William Rede 
excelled likewise in military architecture ; as the 
gateway of his castle of Amberley in Sussex, now 
remaining, proves with sufficient evidence. It 
is a singular fact, that William of Wykeham,. 
his successor, and greatly his superior in the 

1 2 
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profession and practice of architecture, disco- 
vered his eminent talents in the royal castle of 
.Windsor. 

In the year 13/9, the munificent founder com- 
pleted the building of New College, the north 
side of which, containing the chapel and hall, 
was an edifice, for extent and grandeur, hitherto 
unknown in the university. The elevation has 
all that dignity which results from proportion 
and harmony of parts, and had even a mone 
noble aspect before the other sides of the qua- 
drangle were altered in 1O75. Symmetry was 
then sacrificed to convenience ; for the area, 
though large, appears to be sunk between walls 
of parallel height. The internal proportions of 
the chapel^ are correct, even so as to emulate 
those of a Grecian temple ; and the lightness of 
the arcade dividing the ante-chapel, could have 
originated only in the genius of the immortal 
Wykeham. I speak of them as they were left 
by him ; and of the subsequent alterations, those 
in 1636 and in 1684 had spared the architecture. 
From the decay of the roof it w;as found neces- 
sary in 1789 to renew it totally; and Mr. James 
Wyatt was intrusted by the society with the re- 
modelling of their venerable structure. — ^To dis- 
parage by petty criticism a work which few 



^ Diiwewiiiww.— ^Ante-chapel 80 feet by 36. Choir 100 by 
3^2, and 65 high, before the roof was renewed. 
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survey without admiration, would be aii invi- 
dious attempt, by which I trust these pages will 
not be disgraced ; and it is with diffidence, and' 
respect for the eminent talents of Mr. Wyatt, that 
I venture remarks, dictated solely by a love of 
truth. 

It will be previously inquired, whether it were 
Mr. Wyatt's intention to restore this chapel to a 
perfect correspondence with the style of archi-f 
tecture by which Wykehara's age is definitely 
marked ? — Or was he at liberty to introduce the 
o»aments of subsequent architecture, byhisju-: 
dicious adaptation of which a beautiful whole 
might be composed ? With no great hazard of 
probability, we will suppose that these improve- 
ments hadl been gradually made during the lapse 
of the last centuries ; yet it can scarcely be al- 
lowed, that Wykeham's original plan has been 
followed with accuracy. 

For the restoration of the altar-piece, as a part 
of his design, Mr. Wyatt has great credit; and 
we vrill not scrutinize too closely, whether the 
scriptural histories in marble bas-reliefs above the 
altar, could have been made by any sculptor, of 
any country, then in existence ^. 

Considering that the very numerous canopies 
and pedestals were not to be restored to their 

8 The late Mr. James Essex restored the altars of King'^ 
college, Cambridge, and Ely cathedral, to the just model of the^ 
Gothick originals; and Mr. Wilkins, now resident in that 
university," has discovered a very correct taste in that style, 
_ 13 
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original deslinatioa of coatainiog ii^dgea, would 
it not have produced a better effect^ if the seriea 
had been composed of fewer and larger niches? 
There is now no bold mass of ornament, and the 
largest,, which is the organ-case, is violated by a 
conceit, which a very fastidious spectator would 
call a peep-hole. ' The- whole is so coloured as 
to convey an idea, that it is constructed with 
stone ; and candour must acknowledge, that a 
stone organ-case is, upon every principle, more 
novel t&an well adapted. In the restoration of 
an ancient Gothick chapel we expect to be gm- 
tified by ornaments taken from known authority, 
and applied, as we can suppose they might have 
been, by the original architect ; nor are we con- 
tent with roeire efforts of fancy. By candle-light, 
all the rich shriif>e-work of the akar is lost, as 
irt is barely distinguishable from a plain wall. 

It is the opinion of a considerable critic, 
that the Gothick roof loses its beauty in every 
degree, in which it is rendered more flat ^ ; an 
effect sufficiently obvious upon a comparistm of 
the great centre arch, and the heads of the win- 
dows, with the expanse of the new vaulting, with 
which they have an imperfect accordance. ^ 

la the canopies^ of the stalls we are brought 
forward to the luxuriant ^G«^ick of Henry VIL 
The application of the ancient carved subsellia 
to the present reading-desks is a new idea. An- 

^ Ml*. Gilpin-rNorthem Tour, vol;i. p. 17.' 
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tiquaries well know, that it is but rarely that^ 
the subjects of these carvings will bear light and 
exposure;. In all the old choirs they are fre- 
quent, and were made the reciprocal vehicle of 
satire betweert the regular and the secular cleqgy. 
The vices of either, be they wh^t they might, 
were exhibited in images grossly indecorous. 
Here then is no adherence to costume. Consi- 
dering the present chapel, not as a restoration, 
but an imitation of styles subsequent to the 
founder, where will the archetype of the organ- ' 
case be seeni: — ^The execution of the whole is 
exquisite ; and it might have been supposed, that 
Mn Wyatt would have recurred, at least, to the 
tomb of W. Wykeham in Winchester cathedral, 
built by the bishop himself, for the purest of aH 
authorities in the minuter Gothick or shrine- 
work. In that church is an unrivalled series of 
sepulchral sacella including the whole ^of the fif- 
teenth century, from Wykeham to Fox'. In 
the first-mentioned tomb all is simple and har- 
monious ; — ^the progressive richness of the other 
two, and the exuberant Uttleness, yet heavy in its 
effect, which distinguishes the last, appear to 
have been imitated by Mr. Wyatt, without much 
discrimination. If, indeed, the question be, 
whether Mr. Wyatt in this instance has imagined 



* These monuments are engraved in the Mon. Vetust. vol. t. 
excepting that of Wykeham ; but all of them, on a small scalcj 
in Milner's Hist, of Winton. 

14 
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or collected what is most beautiful in the style 
called Go thick; the suffrage in his favour will be 
universal : but if it be referred to the single 
point of just combination, those will be found, 
who will not scruple to avow their dissent upon 
known principles, and characteristicks of the 
Gothick manner familiarized to them by nume- 
rous examples. 

Yet, whatever dispositions for censure we may 
indulge for the moment, no mind, especially a 
poetical mind, can quit this beautiful and highly 
decorated scene, without sentiments of the fullest 
gratification. 

The improvements adopted from Mr. Wyatt's 
plans at Merton and Balliol, would have been 
more judicious and appropriate, had he conde- 
scended to consult or follow the Gothick exam- 
ples existing in both those colleges. Merton has 
a fine roof of timber frame in its chapel, and 
Balliol a bay-window of great beauty. The cen- 
tral points in Mr. Wyatt's new roofs are too flat, 
and the ramifications too few and plain for the 
manner he professes to imitate. His plans at 
Magdalene have undergone the test of public 
opinion S but are, as yet, unexecuted. 

The g^eat example of regular Gothick which 
had been given by Wykeham, was followed by 
Chicheley and Wayne|lete with equal correct- 

^ In the 'exhibition of the Royal Academy 1797. 
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ness, but in inferior dimensions and style. The 
chapels and halls both of All Souls arid Magda- 
lene^ were proofs of the increasing splendour of 
the university. As particularly worthy of the 
attention of the lover of the Gothick style, the ' 
tower of the quadrangle, which was originally 
the entrance into Magdalene college, must not 
be omitted. It is pf dimensions sufficient to 
produce an air of grandeur, still preserving ah 
elegance of elevation. 

Few chapels in Oxford show more taste in 
their present state of embellishment, than that of 
All Souls college. The windows and wainscot 
painted in chiaro-scuro,* and the peculiar chaste- 
ness pf the ornament, diffuse an air of propriety 
and beauty over the whole. Under a bright sun 
the efiect is most happy. Most of those who visit 
Oxford, upon whom the arts have only a tem- 
porary influence, are observed to remember this 
chapel with great satisfaction. ^JThere is a charm 
in propriety bf style which reaches even the least 
discriminating mind. 

Upon ' each of the buttresses of the xrloister at 



* Merely as a matter of curiosity, I insert the names of the 
master-masons employed by Chicheley and Wayneflete. John 
Druel and Roger Keys were the architects of All Souls, and 
William Orchyarde of Magdalene. Wood's Antiq. Oxon, 
edit, Gutch. Life of Chicheley, p. 171. Robert Tully, bishop 
of St* David's, already mentioned as the architect of Glou- 
cester, laid the first stone, as an inscription imports, given 
in Wood's Antiq. Oxon. p. jaa* 
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'Magdalene i$ placed a grotesque figure ; and the 
dbnign of them being professec&f enigmatic^, 
many axngudar sohitiocis have beeiigiVen"'i They 
fdrm no part of the ortgiiial plan, but were ad^d 
in 15109. To the mvestigators of the progress of 
sculpture m Enghnd, Oxford aJSbrds several in^ 
teresting specimens. Those of the best execu- 
tion are lienry VI. and archbishop Chicheley 
over the gateway at All Souls, which are un- 
commonly fine ; others against the chapel at 
Merton, and five under the great west window at 
Magdakne. ' - 

There are likewise curious bas-reliefe at Mefton 
«nd Balhol, St. Michael at the east end of the 
chapel of New college, as seen fronv the gardei*, 
and a very elegant frize o€ vine-leaves under the 
bay-window of the tower of the Schools, facing 
Hertford college. So general as the custom of 
sepulchral elEgies had become, but more parti- ' 
cularly those for the decoration of shrines, we 
may suppose that a regular ^school of sculpture 
was established, which bore some analogy to the 
master-masons. Cavallifti had left disciples who 
were capable of continuing the art; and we are 
surprised at the bold effect sometimes produeed 
m so rude a material as frec-stonfe". 



* CE*ptts Magdalen, by W. Reeks> 1680. 

" See .Carter's Ancient Scnlpttire and Pamting, T vols, felity, 
for etcbings of tfcese remains. The statues of qneeit Eleanour 
placed in the cros'ses erected t© her memory, by- her btisbanrf,^ 
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Humphrey duke of Gloucester was, at tbe 
same time, the avowed and munificent patron of 
learning and learned men. He built the Divinity 
School and the Public Library above it, now in- 
corporated with the Bodleian. The former, both 
in the fretted roof and the whole interior, is 
finished in the rich style of l48p, which is the 
date of its completion, and some years after the 
demise of the duke. 

A more beautiful Gothick room, excepting that 
it is too low far its length, is now seldom seen; 
May it not We said, that not only the room is too 
low. for its length, but that the disposal of the 
ornaments of the ceiling renders this improprietjr 
stiU more objectionable ? 

In the reign of Henry Ylh the university 
church of St. Mary was built by John Carpenter, 
bishop of Worcester, and fornSerly provost of 
Oriel college. The choir at.least, and the spjire, 
rose in consequence of his benefaction. By 
richly clustering this. steeple at its base, and 
kaving the shaft plain, the whole elevation i? 
striking and beautiful. From the ground it is 
180 feet high, which is exactly the height of the 
spire only, at Salisbury. The perfection of i 

Edward I. are amongst the most early and the finest specimens 
of sculpture in England. See Mon. Vetust. vol. iii. and many 
very accurately drawn and engraved in the two volumes of, 
Cough's Sepulchral Monuments. 
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spire and a tower is formed upon a directly op- 
posite principle in appearance, but the same in 
fact. It is, that the shaft of each should be plain, 
and the ornaments clustered, forming a capital 
or base, as inverselj applied. 

Measurements of other remarkable buildings 
have the following reference to the height of 
St. Mary's spire. The inside of the dome of 
Santa Sophia at Constantinople is exactly as 
high from the floor ; the Falling Tower at Pisa 
is more lofty by eight feet ; and the great Obe- 
lisk, of a single stone beside the base, now 
placed before the church of St. John Lateran at 
Rome, is il 5 feet high, and in the whole 204. A 
Gothick spire, windows, and niches, with a Ro- 
man portico supported by twisted columns, pre- 
sent a very strange mixture? ; yet the due pro- 
portion of its several parts reconciles the eye to 
this incongruity, and we praise the general efiect 
of St. Mary's as an edifice inspiring an appro- 
priate reverence. 

When the early temples of Christianity had 
gained splendour from the contributions of the 
pious, the efforts of the architect appear to have 

p This portico was built after a desigaof N. Stone, who had 
studied under Inigo Jones, and who intended in the twisted co- 
lumns to imitate those brought from Jerusalem by the empe- 
Tot Titus, which having been then lately discovered, were ap- 
plied by M. Agnolo to the interior embellishment of the cu- 
pola of St. Peter's at Rome. 
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been chiefly, exerted in exciting admiration bj 
works of stupendous skill. The roofs suspended 
by invisible support, the columns and arcades of 
incredible lightness, the towers gaining symme- 
try by their extreme height ; but more than all, 
the heaven-directed spire, elevated the mind of 
the devout spectator to the contemplation of the 
sublime religion he professed. 

Upon the continent, the spire is rarely seen ; 
in no instance, indeed, in Italy ; and those of 
France and Germany have only a general analogy 
to ours. Those of St Stephen at Vienna and 
Strasburg are, in fact, a continuation of the 
tower gradually diminishing from its base, with 
attached buttresses, sloping from their founda- 
tion. Such are likewise at Rouen, Coutances, 
and Bayeux in France. On the contrary, most 
spires in England, like that of Salisbury, their 
great archetype, which has never been equalled, 
are an addition to the tower, and commence 
distinctly from the parapet. It may be remarked, 
that the more beautiful specimens of a species of 
architecture exclusively our own, are extremely 
simple, and owe their effect to their fine propor- 
tions unbroken by ornamental particles. Even 
that of Salisbury^ gains nothing by the sculptured 

*i Mr. Murphy (Introd. to his Batalha) observes, " that 
there is no settled proportion ; which is sometimes four time& 
the diameter of the base; sometimes the height to the breadth 
of the base, is as eight to one. The spire of Sarum is only 
seven inches thick; so that if we reasoned of construction 
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fillets which surround it, and those of the fa9ad€. 
at Litchfield are frosted over with petty decora- 
tions. At Inspruck and in the Tyrol, I observed 
a large globe bulging out in the middle of the 
spires, which is covered with lead — a deformitj 
not to be described. 

The finely proportioned tower at Magdalene 
college' was six years in building, and was 

from theory, it would be inadequate to sustain its owott weight." " 
Old St. Paul's spire of wood and lead, was 520 feet high ; St. 
Stephen's, Vienna, 465; Strasburg, 4565 Salisbury, 387.; 
Norwich, 317; and Chichester, 290. The .singularly beautiful 
spire of Lowth in Lincolnshire Was begun in 1502, and finished 
in ten years, by John Cole, architect, at the expense -of 
305Z. 7*, 5^. ' It is 134 feet high, exclusively of the tower— ^ 
total 282. Grantham 44. The central spire of Litchfield is 
258 feet high, and those of the facade 185 each. St.MichaePs, 
Coventry, ^00, which was Built in imitation, and \'ery probably 
"by the same architect. The last-mentioned are all of stone. 
The art of erecting spires is not lost in England. About forty 
years ago, the spire of St. Andrew's, Worcester, which is ex- 
tremely elegs^nt, was built by Nath. Wilkinson, an uneducated 
mason. The height, from the parapet Of the tower, is 155 feet 
6 inches — the thickness of the walls of the spire is 20 inches, and 
under the capital and weathercock, only 6 inches five eighths. 
From a late survey of Salisbury cathedral, it appears that the 
spire did pot form a part of the original plan, but was added 
many years after its completion. Price's Survey, *&c. The 
spire of Chichester cathedral resembles it very nearly on. a 
smaller scale, and was traditionally the work of the same archi- 
tect. Of the twenty-two cathedrals in England, Salisbury, 
Chichester, Litchfield, and Norwich, have most beautiful cen- 
tral spired ; those of Oxford and Rochester are not worth no- 
ticing. The'spireof oldSt, Paul's was finished 1221 ; Sarum, 
1256; Chichester, 1270; Norwich, 1278; Litchfield, 1370; 
St. Michael, Coventry, 1395* 

^ Dimensknsi — Magdafene tower laa feet high, diameter 26. 
The cathedral at Gloucester, 224; Lincoln, 288; Canterbury, 
^35 5 E'y> 270; York, '234; Durham, 210; Worcester, 196; 
Wrexhafli, 1325 Doiicaster, 1525 I>erby, 174. Towers ^ 
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finislied in Mge. During no period of English^ar- 
chitecture were so many of these beautiful struc- 
tures erected, as in the reign of Henry VIL which 
was indeed the grand sera of handsome parochial 
churches. It is traditionally said, that this tower 
was planned by the aspiring genius of cardinal 
Wobey ; and was his first essay in a science 
which he well understood, and practised with 
extraordinary magnificence. But of this circum- 
stance the records of the college a^^d no posi- 
tive proof, and another conjecture will be offered. 
His palace at Hampton Court was a scene of 

Befethf 198 eacb^tbe prototypes of those of We^tmiofeter* 

St. Stephen's church, Bristol, 124; Taunton, Somersetshire^ 
153: aHof which were built betvieen 1 400 and 1520. Towers 
of this age ia Gloucestershire, and the west of Ehgli|iid,.are 
very frequent and beautiful. The tower built by Giotto in 
1334, at Florence, is 264 feet high, with a diameter of 46. 
The Falling Tower at Pisa is 1 88 feet high. 

The tower at Boston in Lincolnshire is finished by an octan- 
gular louvre, having in the whole an elevation of 282 feet. It 
was built about the year 1309, probably by the Fleming* 
established there, and is said to resemble that of the greaX 
church at Antwerpl At Bruges 1 remarked a similar tower at- 
tached to the town-house, and another at Brussels.. The cen- 
tral tower of the abbey of St. Oiien at Rouen, which is octan* 
gular, and of the same date, is 240 feet high. The lanteru 
-lower at £ly is i 70, and of a similar construction. Another 
at Peterborough is 136 feet from the floor. The tower of St, 
Nicholas in Newcasfle-upon-Tyne is 194 feet -high, and has a 
«pire formed upon open arches, as a superstructure supposed to 
h^ve been added in the reign of Henry VI. This idea was 
afterwards adopted by sir Christopher Wren, in the tower of 
St. Dunstan in the East, London. , ^ 

* At Redcliffe., in Bristol, the spire having been blown down, 
about twenty feet above the base, gives the whole a capricious 
form, as of a new species of tower, rising above the river in a 
great degree of picturesque beauty to the height of 14S feott. 
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gorgeous expense; but his intended college at 
Oxford, uniting public benefit with splendour, 
would have exceeded any similar institution in 
Europe. Rome itself would not then have of- 
fered a retreat of science and learning, so perfect 
and extensive in all its plans*. Wolsey's great 
hall and three sides of the quadrangle were nearly 
finished, when he fell under the king*s displea- 
sure in 1529 ; the foundation was resumed, and 
Christ Church established by royal authority in 
1545, upon the present dimension. The cardi- 
nal had intended to build a church on the north 
side, and the walls had risen some feet above the 
ground. In l638 the society designed to re- 
duce the whole to uniformity; but the civil war 
prevented its completion, which did not take place 
before i065. Many alterations were then made, 
but without taste. The cloister .being removed, 
the area was sunk several feet, and a terrace raised 
round the quadrangle. The parapet of the whole 
building was surrounded with rails in the Italiaa 
style, having globes of stone, at regular distances, 
by no means corresponding with the architecture 
of Wolsey. The balls are no longer remaining 
to increase the heaviness of the* balustrade, which 
it might have been hoped, in this age of judicious 

* A computation may be made of the expense of this great 
work, from that incurred in the Ijist year only of the cardinal's 
prosperity, being 7835/. 7^. 2d. Wood's Antiq. Oxon. edit. 
Gulch, p. 425 ; of which I have generally availed myself, a« 
an authority, for dates, &c. 
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alteration, would have been restored by the opeu 
battlement and parapet which was originally a 
part of the plan, if any credit be due to the deli- 
neation of the topographer Ralph Aggas^ The 
quadrangle forms almost an exact square. To 
form an idea of the vastness of edifices erected by 
the ancients, it may be noticed that the interior 
area of the Flavian Amphitheatre at Rome, is 
considerably longer thap any of these, although 
not so wide,. on account of its oval form. 

Every eye will be struck with the magnificence 
of the hall, with the space and grandeur of pro- 
portion, and the propriety of ornament, as lately 
introduced in Mr. Wyatt's restorations. The 
hall at Trinity college, Cambridge, is inferior, in 
other circumstances, rather than dimensions^ 

In the reign of Charles I. the present approach* 



**Tbe bird's eye view and plan of Oxford, by Ralph Aggas, 
>^as published in 1578. 

Dimensions. — ^The Colosseo 320 feet by ao6, and 848 in 
circumference. Trin. Coll. Cambridge, 334 feet by 325 W, 
and £• 287 by 256 N. and S. King's Coll. 300 feet by '296. 
Christ Church 264 feet by 261. 

" Dimensums of Halls, — Christ Church 115 feet by 40, and< 

3;o high. Hampton Court 108 feet by 40. Westminster 228 
eet bv 66. Eltham 100 by 36, and 55 high. Middle 
Temple 100 feet by 64. Guild-hall 153 feet by 48, and 55 
high. 'Windsor io8^y 35. Richmond palace (now taken 
down) loQ by 40. Lambeth 93 feet by 38. Trin. Coll. Cam- 
bridge, 100 feet by 40, and 50 high. New College, Oxford, 
78 feet by 35, and 40 high, before the modern veiling was 
placed there. Wadjiam 72 by 27. Magdalene 64 by 29, 
Queen's 6]t by 31. 
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to the hall was rebuilt; but the name bf the ar- 
chitect is not preserved. The vaulted roof is 
Supported by a single pillar in the centre of a 
S(juare, and by groins at the angles, as in the 
chapter-house at Llandaff. Such were more 
commonly octangular. The effect produces in* 
stantaneous surprise, but little satisfaction. 

A judicious alteration claims a general appro* 
bation, particularly from those who remember 
the former clumsy and ill-managed approach. 
The new staircase and lobby were opened in 
1801. It is yet to be questioned, whether, if the 
pilldr had been truncated, and made a pendant 
only, as in roofs of the age of Henty VII. anjl 
instead of the two portals (one inaceessiblej a 
single arch had been placed to correspond with 
ihe door of the hall, a more simple effect had not 
been obtained ? 

Wol^y had left the great entrance tower about 
half finished. In i68l, sir Christopher Wren. 
gave the present design, a notaUe proof that Go- 
thick architecture had never en?plqyed his great 
^mind. Nothing like it was ever attached to any 
'Gothick fabrick of the pure ages ; if it has anjr 
analogy, it may be to the ancient louvre at Ely, 
but to that merely as being an octangular tow^f . 

We. may suppose, that, had the first plan been 
carried Into effect, it might have resembled tliq 
great gateway at Trinity, Cambridg<Sj^ or otfa«s 
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pf the same aera. This tower contains one of 
the heaviest bells in England*. 

Viewed from the street, the elevation of Christ 
Church is extremely grand, with an extent of 
nearly four hundred feet. In the ground-plan 
there is a very striking resemblance of the front 
of the palace of Edward Stafford duke of Budks, 
now colonel H. Howard's, at Thornbury, in 
Gloucestershire. The cardinal had effected the 
ruin of the duke, his rival, about the time that 
he first meditated his college at Oxford, 

^ Mr, Coxe's account of the belU in Russia almost exceeds 
credit. The great bell at Moscow weighs 43^^000 lb. is 19 
fcet high, ana 63 feet 4 inches in circumference; another in 
6t. Ivan's church is a88,oco lb. The ereat befl at St. .Peter's, 
Rome, recast in 1785, is 18,66710. avoirdupois. One, 
1 7,000 lb. weight, is placed in the tower of the Palazzo Vecchio 
at Florence, and is 275 feet from the ground. This at Christ 
Church is 17,0001b. St. Paul's 8,400 lb. Gloucester 7000 lb, 
Exeter 6120 lb. Lincoln 98941b. At Rouen is a bell which 
weigbft 36,000 lb« 
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SECTION VI. 

Final J^ra qf Gotkick Architecture — Pvhlich 
Schools — Bodleian I^ibrary — Picture Gallery 
— Merton and JVadham Colleges — St, Johns 
College^— Sheldonian Theatre — Paifited Ceil- 
ings — Palladia's Theatre at Ficenza — Trinity 
College — Chapel of Pembroke College-^Ash* 
molean Museum — New College — Queens Col- 
lege^-^Clatendon Printing - hous^-^Peckivater 
Court, Christ Church — All Saints Church'-^ 
Dr. Aldrich — Worcester Collie ----^Dr. G. 
Clarke. 

A^E are now arrived at the final aera of Gothick 
architecture^ applied to monastick edifices at Ox- 
ford ; and the introduction of a manner engrafted 
on it, which;^ from the heterogieneous mixture of 
both Grecian and Gothick, retained the general 
character of neither. 

At the close of the reign of Henry VIII. Hol- 
bein introduced an imitation of ItfJian architec- 
ture in publick buildings and the palaces of the 
nobility*. Still it was confined to the portico^ 

* Sir Heniy Wotton's Elements of Architecture were a fewt 
years after his death traii^lated into Latin, and printed at the 
end of an edition of Vitruvius, with an encomium on Ijhp 
author. 
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ars the most ornamental part, while the rest of 
the structure was thickly perforated with enor- 
mous square windows having the lights une- 
qually divided, and the whole parapet finished 
with battlements and tall pinnacles. 

Such is the style of the great quadrangle of 
the Publick Schools, which were begun in l0i3 ; 
and, as Hearne has discovered, from a design of 
Thomas Holte of York. The inside of this 
square has an air of great grandeur resulting from 
the large dimensions of the relative parts, rather 
than accuracy of proportion. To the lofty tower 
is attached a series of double columns, which de- 
monstrate the five orders from the Tuscan, at the 
base, to the Composite. The architect has 
proved that he knew the discriminations, but not 
the application, of theni. On the opposite side 
is the library, which rose from the munificence 
of sir Thomas Bodley ; and is the most extensive 
and curious in England. It is computed to con- 
tain lOo,ooo books, of which 3o,ooo are manu- 
scripts^K The oriental MSS. are the most rare 
and beautiful to be found in any European col- 
lectibn ; and the principes editiones of the clas-» 
sics lately procured from the Pinelli and Crevenna 

^ The Arabic MSS. which belonged to Erpenius the lexlco* 
grapher, were purchased in Hollajnd by the duke of Bucks, ^ 
and given to this library after his death j but the greater part 
were bequeathed by archbishop L^ud. Ixird Pembroke iu 
1630 contributed the Barrocci library to the BodMan. 

k:3 
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libraries rival those at Vienna^. The Vatican 
contains only 8o,ooo boc^s, at the largest calcu- 
lation, by far the greater part of which are ma- 
nuscript. The gallery in which they are placed 
is concealed from the sight in cases most beauti-? 
fully painted. With the Bodleian, the Ambro- 
sian at Milan, the Minerva at Rome, and the se- 
veral libraries at Florence, the royal library at 
Faris, and that of the British Museum, will ad- 
vance their peculiar claims of equality, either in. 
point of number or curiosity. Duke Humphrey's 
collection, consisting c^f illuminated MSS, a»d 
translations of the classics, amounting to six 
hundred volumes> no^ despicable collection 'uh 



^ In- the Imperial library at Vienna, the origin and progresst 

of printing fill many shelvcg, as the series of typographical spe- 
cimens is continued from the invention to the close of the six- 
teenth centory- In the Magliabecchi library at Florence are 
three thousand volumes printed in the sixteenth century, he- 
side eight thousand very rare MSS. It has been shrewdly ob- 
served by an anonymous Italian author, *^ Una biblioteca per 
quanto si voglia copiosa, se si voglia istrutiva, non conterra 
mplti libri. I libri sono comegli uomini, non la moltipHciti, 
ma la scelta fa il loro pregio."— Principi di Archit. Civile, t. iu 
The Royal library, lately transferred to the British Museum, 
was not originally founded by James 1. but very considerably 
augmented by his purchase of most valuably books and MSS, 
of the executors of lord Lutnley, who had principally received 
them from his father-in-law Henry Fitz-i^lan earl of Arundel, 
a great collectpr at the time of the suppression of monasteries. 
The most elegant compliment, perhaps ever paid on the selec- 
tion of books in forming a U>brary, was that by Addison to. 
lord Halifax, when he proposes the Spectator to be placed *< in, 
that library where the choice is such,, that i^ wilf hot be a di^-*' 
paragement-tQ be>th^ meanest author in it.^' 
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those days, is said to have been all sacrificed to 
the Ignorance and zeal of the Reformers in the 
re^n of Edward VI. The room which contained 
them over the Divinity School was made when 
the Bodleian Library was founded, to connect 
two others which were built at either end, and 
are spacious and well adaptied. 

A gallery continued round three sides of the 
quadrangle in the highest story, is appropriated 
to receive the portraits of those who have done 
honour to the university by thdr learning or in- 
fluence in the state ; and as it contains likewise 
many MSS. it may be considered as a continua-^ 
tion of the Bodleian Library. In shape there is 
a certain resemblaiice to the far-famed gallery at 
Florence; but a considerable infei^iority with 
respect to dimensions**. The ceiling is of painted 
timber- frame, coarse and grotesque, and round 
the cornice are represented many heads of emi- 
nent men. Such a series is likewise in the Flo- 
rentine gallery'' ; and though much better exe- 
cuted, as portraits, they are drawn equally from 
imagination. 

^ Dimensions.— GMtry at Florence, E. and W. sides 461 by 
21 ; S. side 1 23-9 by 21 ; but there js a suite of nineteen large 
apartments behind the ffallery, besides the tribune. Gallery at 
Oxford, N. and S. sides 129-6 by 24-6; E. side 158-6 by 
24-6. Vatican at Rome is a single gallery 237.9 by 50-3. 

• A most perfect idea of the magnificent interior of the Me- 
dicean gallery is given in that singular effort of genius by Zof- 
£anij, lately removed from a station unworthy of it at Kew^ to 
the Queea's lodge at Wiudsor. 

K4 
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These form indeed a handsome suite of galle- 
ries, which were much in fashion in the reign of 
James I. and the usual appendage to a great 
house. That at Audley End was 285 feet in 
length; another at Theobalds was 123 feet by 
'^ 21 ; and a third at Hard wick in length 18Q feet. 
Of the same age is that at Longleat, which ex- 
tends l6o feet ; and another at Parham in Sussex, 
158. 

Before the commencement of the Schools, it 
is conjectured, from the similarity of the portals, 
that the same architect had completed the garden 
quadrangle at Merton in l6io, and the whole 
structure of Wadham college ^ in the third yeaf 
following. I think the two latter are the pre* 
ferable buildings, as their plan is more simple 
and more compatible with the particular manner 
which prevailed early in the seventeenth century. 

Under the patronage of archbishop Laud, Inigo 
Jones was first employed at Oxford in 1635. 
He built the arcades and porticos in the inner 
quadrangle of St. John's college, over which is 
a gallery of just proportions. They are in his 
first manner, and copy the faults rather than the 
excellencies of his great master Palladio. The 
busts between the arches, and the heavy foliage 
and wreaths under the alcoves, arp exuberant and 
tmclassical. Besides this, the imposts of the 

^ We may judge of the expense of building, two centuries 
*go> by that of Wadham college, which amounted only to 
1 1^360/. The observatory at least equalled that sum. 
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arches rest upon the pillars, which convey* an 
idea of instability. From so strong a resem* 
blance to the ambulatory in the Royal Exchange, 
it is evident, that Jones repeated himself here 
in miniature, and by the gateway of the Physic 
. Garden, finished from his design, we are re* 
minded of York Stairs in the Strand. We may 
suppose, that in both these instances he was re« 
strained by his employers, or fettered by the 
mode of building then fashionable — when his 
genius was left without control, and supported 
by the royal treasures, he produced Whitehall. 

It does not appear, that the specimens Inigo 
Jones had given of his talents led to any farther 
employment in Oxford ; and Cambridge has not 
a single edifice which claims his name. 

Nor were the first approaches he made toward 
Falladian correctness productive of the least re- 
form. His work at St. John's was scarcely 
finished, when Oriel, Jesus, University, and Ex- 
fcter, were nearly rebuilt in a style extremely in- 
ferior to Wadham, which was manifestly their 
' model as far as accommodation, and the distri- 
bution of the apartments. The windows and 
niches of the south side of the quadrangle of 
University college have been lately reconciled to 
Gothick propriety, from the design of Mn 
Griffiths, one of the fellows, whose alterations 
are well worthy of adoption. 

The Sheldonian Theatre added new splendour 
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to the university. It was designed by one of its 
own professors, the great sir Christopher Wrieni 
who, from being the most profound mathema- 
tician of his age, became the most able architect. 
This singular structure, which stiJl attracts the 
admiration of the scientifick, as well as of the 
common observer, was erected by the sole bene* 
&ction of Gilbert Sheldon, archbishop of Canter- 
bury, in 1 O69. It was the first effort of a genius 
which afterward imagined and completed St» 
Paul's. 

In the ground-plan the architect has adopted 
that of the theatre of Marcellus at Rome, built 
by Augustus, which was 400 English feet in dia^ 
meter, and could contain So,ooo spectators when 
sitting. For the magnificent idea of this theatre 
every praise is due, as nothing can exceed the 
consummate contrivance and geometrical ar^ 
rangement, by which this room is made to receive 
,4000 persons without inconvenience. 

In imitation of the ancient theatres, the \tralls 
of which were too widely expanded to admit of 
a roof, the ceijing has the appearance of painted 
canvas strained over gilt cordage. It isgeome* 
trically supported upon the side walls without 
cross-beams; an invention which at first en- 
grossed universal admiration,, but is now known 
and practised by almost every architect'. 

K The Theatre cost i6,oocZ. Sir Christopher owed the on- 
ginal idea of th€ roof to Sebastian Serlio^ and Dr. Waliis, bis 
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Streater, whom king Charles IIv made hb seiw 
geant painter^ was employed upon. thi& canopy 
ceiling, which is characterized by lord Orford as 
*^ a very mean performance/* This censure is 
nearly as extravagant, as the praise bestowed on. 
Streater by a poetaster of his time: 

*^ That future ages must confess they owe 
To Streater more tbaq Michael Angdo." 

As an ornamental painting, the various compart-* 
ments cannot be denied a considerable degree of 
merit The outline of some of the figures is ele- 
gant and correct, and the colouring at once solid 
and lively. There is an assemblage of the arts 
and sciences. 

Some account of those '^ publick surfaces," 
upon which, as lord Orford observes, '^ the eye 
never rests long enough to criticise," may not be 
foreign to my purpose, as they are a part of iiH- 
teroal architecture. 

Not to mention the cupolas painted by th0 
great Italian artists, which are scarcely less mi^^ 
merous than excellent, I will select only the stu- 

predeceseor in the Savilian chair of geometry. Dr. W.'s plan* 
was given to the museum of the Royal Society. Tbedumetep 
of the roof is seventy feet by eighty. In 1800 the roof was dis* 
covered ta be in danger of falling. The enormous load wa^ 
removed, and a roof of excellent construction was judiciously^ 
subgtitiited. It is now only to be lamented that the balus- 
trade WAS reinstated ; instead of which, had a sdid parapet* 
been built round the roof, it would have been more accordtot 
with good taste^ and the general appearance improved. 
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pendous works of Micbelagnuolo and Pietro di 
Cortona, in flie Sestine chapel in the Vatican^ 
and the grand hall of the Barbarini palace. 

In depicting the sublime subject of the ^* Last 
Day^/' the great painter has exerted the vigour 
of the most fertile imagination^ and indulged his 
love of anatomy^ to the utmost extent. He re- 
presents embodied souls as kissing each other, 
after a long separation. Pope Paul IV; deter- 
mined to deface this magnificent work on ac- 
count of the nudities ; but Daniel de Volterra was 
found to clothe the exceptionable figures with 
light draperies, much to his own credit as to the 
execution, but at the expence of the original. 

Th^ Barbarini ceiling represents the Triumph 
of Glory and the cardinal Virtues, and for com- 
position and colouring has been esteemed beyond 
anjy in Rome. The figures are numerous, with- 
out confusion. But of Rubens we have the op- 
portunity of inspecting on^ of the grandest works 
in the ceiling of Whitehall '\ Excellent as he 

^ The incongruity, if not the profaneness of such ideas in 
so sacred a place, is justly reprehended by the abbe Marsy in 
bis poem " Capella Sextina." Micbelagnuolo was engaged 
eight years in this immense work. He is said to have bor- 
rowed many ideas from the *< Inferno'^ of bis favourite Dante ; 
and it is remarkable, that his condemned souls are finer than 
those in a state of beatitude, in point of design and ejcpression* 

* At Osterley house, the staircase is ornamented with the 
apotheosis of William I. prince of Orange, by Rubens^ brought 
from Holland by sir Francis Child. Lysons's Environs of 
London, yol. iii. p, 28. 
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was for his colouring and management of light 
and shade, he could not preserve this species of 
painting from contempt. 

The subject was certainly sufficient toxack any 
invention however stored, for it was the apotheosis 
of such a monarch as king James I. Rubens ac- 
quired his love of allegorising and personification 
from his master Otho Vaenius at Leyden ; and 
the emblems published by Govartius are knovm 
to have been of his designing. 

Classical correctness he seems to have defied, 
particularly in the Luxembourg, where he 
groups Mercury and Hymen with cardinals . and 
the queen- mother. At Whitehall, in the ovals. 
We have the Virtues represented by deputy, 
Apollo stands for Prudence, and has a new attri- 
bute, the horn of plenty in his hand-. To express 
the filial piety, and to display the tast^ and mag- 
nificence of Charles I. in a grand audience-cham- 
ber'^, as this was designed to be, these ornaments 
were not unsuitable ; but are in their present de- 
signation a singular decoration of a Protestant 
church. The great inconvenience of viewing 
paintings sp placed, lessens the satistaction which 



^The whole expence of what is now called the Banquetting* 
house was 20,000/. three thousand of which were paid to Ru^- 
bens for this work. It was restored by Cipriani in 1780, who 
received 2000/. This grand room is no feet by 53, and 55 
high. One built for the same purpose in the Palazzo Vecchio 
At Florence is 165 by 67, 
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4he most correct composition could possibly «£* 
ffprd ; and foreshortening is too dissimilar to na<^ 
ture, either to surprise or please L 

The first atten^pt to foreshorten figures on ceil- 
ings was byOorr^o in his Assumptions in the cu^- 
^la at Parma, and the Ascension, in the abbey of 
, St. John^.Rafiaelle, in the little Famese |>alaoe, m 
liis Marriage of Cupid and Psyche, has given the 
'a|>pearance of tapestry attacked to the ceiling. 

Verrio and La Guerre brought this tasteless fa*- 
sluon into England, lliey were w^ll calculated 
for it; but Thornhill"* and Kneller wasted their 
Jtime and talents upon such performances. 

Verrio set the example in Engl»id, as Michel- 
.agnuolo in Italy, of introducing real portraits »nr 
4er allegorical semblance, in which his absurdity 
was only exceeded by his matlevolence. Of this 
circumstance there is a memond)le instan^se qt 
Windsor. 

Rubens displayed an ingenious satire in a pic- 
ture in the DusseldorfF collection. He has re- 
presented himself as Diogenes searching for an 



^ Difficiles fueito aspectus contractaque vlsu 
Membra sub ingrato, motiisque actusque coactos. 

Du Fresnoy. 
i^mong the Cartoons of Raffaelle, the l^ast pleasing is )he 
Miraculous Draught of Fishes, because it lias more fore^ 
shortening. 

"™ Tbornhill painted at Oxford the Ascenijion on i5ie -ceiling 
of Queen's college chapel/ and the <* Restirt'etlio vestita*' 3( 
archbishop Chicheley in pontificalibus* , 
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feionetst man, amidst a crowd of the portraits of 
his friends. . 

Verrio was the only artist to whom Charles IL 
was liberal; and towards him he was pio* 
fuse — but Verrio had impudence and wit^ 

A peculiar excellence of the Sheldtmian Hiea^ 
tre, as pointed out to those who inspect it^ 13, 
that it is formed in the interior, on the precise 
model 6f the antique. In this respect its pre^ 
tensions can be but partially allowed. Palladio 
gave a plan for an Olympic theatre in his native 
city of ViceuEa, which was finished in IS80, and 
was intended for scenick recitations, like the aa* 
cient Greek plays. The seats are of stoise, and 
^enclosed bya beautiful colonnade, with statues 
on the parapet. The proscenium is a magnifi^^ 
cent fagade of the Corinthian order ; and the 
'scenes are fixed, being composed of wood^ rc^ 
presenting rich architecture in perspective, whkh 
is ?een through the arcade, with an imposing 



^ Verrio, at Windsor, has introduced a portrait of fopfl 
Shaftesbury as the daemon of sedition, and the housekeeper as 
a fury. Sebastian Bicci's brother dressed as a gentleman ifi 
the style of Charles II. is made a spectator of one of our 
Saviour's miracles, at Bulstrode. At Greenwich, sir JameB 
Thornhill has habited king William in armourj with silk 
«tOckinj;s and a flowing wig. He received 6685/, for the whole 
work, at 3Z. the square yard for the ceiling, and i/. for the sicte 
wallsj which price was adjudged to him by a committee of 
artists in I7I7« It was stated in his memorial, thsit Rubens . 
iiad wceived 10/. a yard at Whitehall, and that Verrio at 
Windsor and Hampton Court had been paid 3/, 12s, a yard, 
•beistde :niany pcetfeats from the king. Ttie duke of Poitland 
agreed to give Sebastian Ricci looo/. /or three rooms only. 
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effect. It is now used for the publick exhibition* 
of the ** Academia*' of the modern Italian 
poets. 

Without doubts the original purpose of these 
theatres has little analogy^ nor should that at 
Vicenza have been brought in comparison, but 
upon the point of resemblance to the antique. 
The building at Vicenza has no external beauty, 
as it is surrounded and concealed by houses, and 
it is mtiqh less than this at Oxford. 

I could never perceive the perfection which 
has been so generally attributed to the elevation 
of the Theatre. The contour towards the street 
is certainly beautiful In the striped pilasters** 
Jones is copied in the piers he has made at Covent 
Garden and the loggia at Wilton. Of Roman 
architecture, the great, if not the only remaining 
specimen, of the whole external rustick with 
striped pilasters, is the amphitheatre at Verona. 
The front is not happily conceived, but the base 
is better than the broken pediment, with its de- 
generate ornaments and petty urns. By the roof, 
as originally finished, the whole building was ab- 
solutely depressed, and overloaded with lead and 
gilding. 

The chapel at Trinity college was built on a 
plan remodelled or amplified by sir Christopher 
Wren : the proportions are correct, and the ele- 
vation, as now seen from the street, extremely 

° He has likewise introduced them in pilasters at Marjbo* 
/rough house, St. James*s Park. 
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light and elegant* But the tower might have 
been well spared, for it is by no means a beauti- 
ful appendage P. At Pembroke college the cha- 
pel repeats this plan in miniature, and is its rival 
in the peculiar beauty and neatness of the in- ' 
terior. 

The Garden courts at Trinity was built like- 
wise according to sir Christopher's directions, 
and was the first Palladian structure seen in Ox- 
ford. The design is simple and commodioujs, and 
by the plan lately adopted, it is now rendered 
uniform. 

, In the garden view it exhibits a pure style, 
better suited to the situation and the original 
building than greater architectural ornament. 
But for just proportions, the Ashmolean Museum 
claims a higher place than the buildings before 
noticed ; as it is in a much better taste, and more 
in the last style of Inigo Jones. Considering that 
as the summit of English architecture, I prefer 
this structure to Wren's other Works in Oxford, 
and regret its unfavourable situation. If the 
windows were refitted with glass, and the whole 
decorated as it well deserves to be, we should not 
so much miss the eastern portico, hid in a narrow 

P Dr. Aldrich is said (in Warton's Life of Dr. Bathnrst, 
p. 68-71) to have suggested the first thought. Several letters 
between sir Christopher and president Bathurst prove how far. 
the greater credit is due to him. Chapel 75 feet by 30, a^d 
40 high. 

^ Dimensions — 60 feet by 25. 
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passage made by the Theatre. To describe the 
contents, .or give the history of this museum, is 
not my intention, as many things are deposited 
there, about which the world has long forgotten 
to inquire. 

I will only observe incidentally, that it was 
the first publick institution of the kind, and, in 
the infancy of the study of natural history in 
England, was a great collection ; and, though far 
exceeded at this time by several others, is re- 
spectable for an original plan. In its archives are 
preserved what antiquaries will value more 
highly; the private MSS. and books of sir W. 
Dugdale and Anthony k Wood. 

The library at Queens college ^ is so well de- 
signed, that it may be fairly attribijted to sir 
Christopher s superintending judgment ; though 
given to his scholar and assistant, Nicholas 
Hawksmoor. 

As the present quadrangle, which so magnir 
ficently constitutes apart of the High Street, has 
a general resemblance to the palace of the Lux- 

' Dimensions of Libraries. — Library at Queen*s college 114 
feet by 31, and 26 high. At All Souls, 198 by 32, and 40 
high. Trinity college, Cambridge, lop by 40, and 38 in 
height. Blenheim 183-5 by 31-9, and at either end a sqqare 
of 28 by 20. Heythrop 83 by ao, and 20 high. Oriel col- 
lege 83 by 28, and 28 high. Worcester college 100 feet long, ' 
Caen Wood 60 by 21. Shelburne house 105 by 30, and 25 
high. Thorndon 95 by 20, and 32 high. Lutoii is 146 feet 
ifi length, divided into three rooms. Arundel, so divided, is 
99 feet, in the Gothick style^ forming two rooms of 42 eacli> 
with a transept of 15. 
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embourg at Paris, maj' it not have been cbm- 
posed from some design made by that great 
master in architecture, during his visit to France? 
Ev6ty thing that Hawksmoor has done is decid- 
edly inferior to Queen's college, whether his genius 
runs fiot amongst steeples, as at Limehouse and 
Bloomsbury, or vehether it aims at something re- 
gular, as at Easton Neston, so that the claim to the 
whole plan may be rather referred to Wren. The 
D6fick elevation of the hall and chapel is grand 
and harmonious, and worthy of him or Aldrich. 
Though the whole was not finished till the year 
1739, the design, at first approved of by the so- 
ciety, was strictly adhered to. Before that time, 
the garden court at New college'* appeared, much 
in imitation of Versailles, without the colonnade, 
or more probably taken from the palace built by 
sir Christopher Wren at Winchester ; but with 
an heterogeneous addition of Gothick battlements, 
and escocheons encumbering the architraves of 
the windows. A single effect, as seen from the 
garden, was intended, and is produced; but it 
has no other praise. The judicious builder hus- 
bands his imagination, and reserves something to 



• In a poem entitled " Oxonii Dux Poeticus, by M. Aubrjr, 
dto. 1795/' the resemblance of these building* to Versailles 
excites the following exclamation : 

*' Ah mihi Versalias nimis ilia referre videntur 

Qn^ regis miseri limina parte subis. 
Sontes Versalias ! quae prima incendfa ««va 

Accend^re> -qmbiw GiUia adiista perh," 

h 2 
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delight the mind, which he can no loriger Bwe-* 
prise. 

The Glarehdpri Printing-office has an advan- 
tage of situation lijpon a gentle ascent; an aid 
which the nature of Vanbrugh's architecture 
pm^ticularlj requires. Tet, as composing the 
august group of buildings, which are seen so 
happily at the end of Clarendon Street^ where it 
is clustered with the Theatre ; the portico, with- 
out grace or proportion in every other point of 
view, gains an accidental dignity and propriety* 
By the thorough-Jight, the whole architectural 
mass is relieved, and becomes picturesque* As 
approached from the Schools^ it is all alike, huge, 
heavy, and magnificently clumsy ; and we are 
no longer tempted to dream of symmetry and 
arrangement. 

Dr* Henry Aldrich, the accomplished dean of 
Christ Church, was one of the most perfect ar- 
chitects of his time. His Elements of Civil Ar- 
chitecture ^ give ample evidence that he was in- 
timately conversant with the science ; and two 
beautiful edifices of their kind, are a very ho- 

* This MS. had belonged to Dr. George Clarke, who be- 
queathed it, with his library, to Worcester college. It was 
. published and very ably translated by P. Smyfc, L.L.6. Fellow 
of J^ew college, large 8vo. 1790. Philips mentions Dr. 
Aldrich in his Cyder with just panegyrick: 

/ '' the Muses* favoured seat. 

Where Aldrich reigns, and from his endless store 

Of universal knowledge, still supplies 

His noble care.'* B. 1, 1. 617, p. 68, edit. Dunster. 
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nourable proof of his excellence in practice. Ho 
built Peckwater Court at Christ Church, in n 
chaste lonick style, arid has made the decoration, 
subordinate to the design. The base is rustick, 
the three-quarter columns .which support the 
ci^tral pediments are correctly formed, the pi- 
lasters, are plain, and the windows dressed with 
architraves. He has composed the whole from 
the; purest instances of Palladio at Vicenza, judi- 
ciously rejecting a superfluity of ornament, by 
which the great outline of the Venetian architect 
was riot unfrequently eclipsed. The other build- 
ing which boasts the design of Dr. Aldrich is the 
parisfc-church of All Saints in Oxford**, 

It is observed*, with some degree of truthj 
and censure, that ^* modern churches are a vile 
compound, Italy having furnished the ground-^ 
plan, Greece the portico, and France or Germany, 
the spire.'* 

The modem spire is generally composed of a 
rotunda or spherical temple supporting an obe-- 
lisk; Mr. Walpole calls it ^* a monster in archie 
tecture;'* arid Mp Pennant in his ^' London" 
speaks very pleasantly of an order called the 
f^ Pepper-bpx-^/' If Wren himself could pot 



^ Dimensions. — 7ft feet by 42, and 40 bight 
* Murphy's Batalha, Pref. p. 16. 

7 Dimensions.'^The spire of St, Bride's, Fleet Street, is 234 
feet high 5 and that of St, Mary le Bow exhibits th^ five orderdi 

h3 
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rescue his steeples from such deserved aiid coci*^ 
temptuous cntkisms^ their cause could expect 
little from Hawkismoor and Gibbs, in their sham 
of the fifty new churches, in which they exhibit 
a variety of ugliness. 

Of the spire of All Saints it may be truly said, 
that it has fewer objectionable parts than almost 
all of those alluded to ; and the church with its 
Corinthian portico, no less than the accuracy of 
the internal proportions, is uncommonly cottreet - 
in composition, and elegant in effect. 

The 'University hfas produced another ardiitect 
of merit, though not in the profession^ I>r. 
George Clarke^, of All Souls colkge, whei^e th^ 
great luminary of architecture, sir Christopher 
Wren% had likewise studied, was associated with 
Hawksdioor in the plan of the hew quadrangle 
and Codrington's library for that society. The 
style is original, more like Gothick than Greciaaa ; 



in different parts, and is 225 feet high. At St. Dunstafi*s m 
the East, the spire rests upon the intersection of two drch(:si, ii^ 
imitation of a church at Newcastle-upon Tyne. 

^N. 1660, 0.1736. 

*N. 1632, O. 1723. His Designs ip three large fofio vo- 
lumes are now preserved in the library of All Souls college. 
The principal are St. Paul's, an intended palace in St. James's 
Park, and Greenwich Hospital/ Dr. Clarke gave Jones's Pal- 
ladio, with his MS. notes in Italian, to Worcester college. 
Lord Burlington purchased many of PalFadio's designs from the 
Contarini collection at Venice, among which was a Vitruvius 
so noted. The duke of Devonshire has a Palladio with Jones's 
Latin notes. 



Digitized by 



Google 



ENGLISH AACfftffCWRE. 15 1 

and, though capricious and irregular in tHe ex- 
treme, the whole eflfect is far frofti urtpleaismg. 
Ha wksmoor universally mistook whim for geniuS) 
and A love of ornament for taste. But Dr. Clarke 
planned the library which completes the square 
of Peckwater at Christ Church, already men^ 
tioned, and which is now the superb repository 
of archbishop Wake's ^nd lord Orrery's books, 
and of general Guise's pictures. It consists' of one 
order of rich Corinthian columns, of three quar- 
ters, and considerable height and diameter. The 
idea of this manner was supplied by Bernini, who 
filled up with apartments tlje grand colonnade, 
which remained of the Basilica of Antoninus at 
Rome, which is now the Dogana or Custom-house. 
In Dr. Clarke's first plan, which I have seen, he had 
placed a turret like that at Queen's college in the 
centre, the omission of which no one will regret. 
One great character was intended by the archi- 
tect, which is that of magnificence ; it was be- 
yond his talents, and heaviness prevails ^. 

In the library, hall, and chapel, at Worcester 
college, which are due both to his munificence 
and his skill, there is a greater simplicity, and 
more success. Yet jkhe hall and chapel would 

> * A poet in the Musfe Anglican®, intending s^ compliment, 
has told the plain truth ; 

*'— 'Solidaeque colufnnae 
Apparent, tectique hand enarrahile rohur'^ 

Atrium Peckwater. 
DimeTwicw.— Library 141 fe^tby 30, and 37 high. 

L4 
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have been more happily connected by a portico, 
and the present narrow alley occupied by build- 
ing. As a^ private gentleman well versed in ar- 
chitecture he must yield, in all points, to Dn 
Aldrich ; but he had more science, if less taste, 
than his contemporary lord Burlington. , 
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SECTION VIL 

Gibbs — RadcUffes Library — The Square — 
Gibbs's Wbrks — New Buildings at Corpus arid 
Magdalene Colleges-^Observaiory — New Gate- 
way at Christ Church — Library at Oriel Col- 
lege — At Exeter Colleger—Magdalene Bridge — 
The High Street in Ooirford — Publich Walks. 

Gibbs and Vanbnigh have discovered nearly 
^qual ponderosity. Gibbs adhered scrupulously 
to the rules of Palladio, but nature had denied 
him taste ; and though very much employed in his 
d^y, in publick buildings, scarcely one of them 
can boast any degree of simplicity or elegance. 
His favourite work was the New Library" at 
Oxford, the first application of Dr. JRadcliffe's 
fund. In a most unfavourable situation he ha$ 
erected a structure which required every advan- 
tage of space and elevation. The oblong square 

?ThpRadcliffe Library is 140 feet high, the external dia- 
meter of the cupola 105 feet, and the internal 100 by 97. 
Plates of the elevation and sections were published by G. 
Vertue.. It wa^ finished in 1749, eleven years after the 
first stone was laidi The total expence was 40,000/. The 
Jraperial Library at Vieaina was built by John Bernard Fischers, 
In the centre of which is a cupola supported by columns of 
scagliola, witb an ample area. But the skill of the architect is 
principally shewn in breaking the extreme length. by another 
colonnade in rooms which are continued from the centre. It 
6as the air of a Grecian temple^ and is richly painted. 
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in which it stands is only three hundred and ten 
feet by one hundred and seventy, and so ill 
adapted to receive a rotunda of one hundred and 
twenty feet diameter, that it is absolutely shoul- 
dered by the opposite colleges of Brazenose and 
All Souls*. 

The Schools and St, Mary's church complete a 
square without the intervention of any private 
edifice ; a circumstance to which it owes an ef- 
fect of magnificence which belongs to none of 
the component buildings, were they detached 
from the group. I have repeated Mr, Walpole'^ 
opinion less happily, and I do not think his 
judgment severe. 

If seen by moon-light, the Radcliffe Library** 
loses much of the heavy, depressed appearance, 
it shews under the meridian sun, I have fre- 
quently surveyed St. Paul's, London, under a 
similar point of view, and hav6 been surprised 
by the fine proportions bf the colonnade sur- 
rounding the dome, which an atmosphere of 

» I have seen a very grand design for rebuilding Brazenose 
college, probably by Hawksmoor. One part fronted the High 
Street. It was not unlike the royal hospital at Greenwich. 

^ Gibbs beoueathcd his books and drawings to this library^ 
He published a volume of architectural Designs in folio, 
1728, and a description of the Radcliflfe Library 1747. It 
contains few others, beside some Oriental MSS. In the area 
are two candelabra very ingeniously composed of marble 
fragments after the antique by Piranesi at Rome. They were 
given by sir R. Newdigate. With them might be placed ft 
lew of the best of the Arundel statues, when judiciously fe-* 
stored, till a suite of rooms could be finished for'them. 
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thick smoke had positively obscured in the day- 
time ^ 

The cupola of the Radclifie Library not rest- 
ing upon the waDs of the rotunda, but bein^ 
propped by conspicuous buttresses, appears to 
have sunk from its intended elevation. Nor is 
it in the least relieved by the reduplication of 
ill-shaped vases, by which it is profusely sur- 
rounded. 

The rustiek doors could well have spared their 
pediments ; and the small square windows under 
the large ones in the second order, look meanly. 
ThftJ blunder was certainly a beauty in the eyes 
of the architect, for he first introduced it in St 
Martinis churchy which he built in London ; and 
has repeated it here. The double three-quarter 
Corinthian columns are yfet handsome, and if the 
intermediate space, instead of being so often per- 
forated, had been occupied by windows, copied 
from those at Whitehall, some dignity of orna- 
ment had been introduced, and a littleness avoided, 
which now strikes every observer. It may be 
inquired, whether this building had not gained 
both beauty and grandeur, if whole and insulated 
pillars had supported the architrave and rotunda. 
In the great quadrangle of St, Thomas's Hos- 
pital, London, we may observe a mixture of his 

, ^ The Radcliffe Square is described by Vasi in his account of 
St. Peter's at Roipe^ ^^ unisce alU suamaguific^za una estrenxa 
bizzaria.'* 
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merits and of his faults. It is one of our publick 
buildings as completely hid, as if every effort had 
been made to conceal it. He designed the chiirch 
at Derby in thePalladian style, attached to a very 
beautiful Gothick tower, 

Mr, Walpole ^11 not allow that " any man 
talks of one edififee of Gibbs •/' in candour^ he 
should have excepted the portico of St. Martin's, 
It is octo-style and of large dimensions, but in 
the worst situation imaginable, as weU from the 
irregularity of the groxmd, as the narrowness of 
the street. By no other portico in IrOiidon, 
could we be in the smallest degree reminded of 
the great archetype in the P?mtheon at Rome^^ 
The columns of that before Carltqn HoUse ^re 
puny, knd tottering under the arcbitrave., Th^t 
of St. George's, Hanover Square, has only half 
its proportion of depth. From the sajne cir-r 
cumstance, that of the new India House, although 
rich and highly finished^ has the appearance of H 
corridore. The same defept occurs at the Ma^■» 
sion House, without a single beauty to counter'- 
balance it% ' 

Gibbs, aware that he was censured for want 
of grace, determined, according to his own opir 

^ The portico of the Pantheon is 69 feet by 41, and is sup- 
ported, by 1 6 columns of red oriental granite. The church cf 
St. Martin in ,the Fields was finished in five years, and at the 
.expence of 32^,000/. — Soufflot, in his portico of the church of 
St. Genevieve (now the Pantheon) has succeeded better than 
-axxy modern architect, in his imitation of the archetype at 
Rome. 

« The Mansion House cost in building 42,638^. iSs. j^d. ! I 
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nion, to otrv'iate all objection^ on that account, 
in his design for the New. Church in the Strand. 
He aimed at elegance, but could not accomplish 
even prettiness. 

The great art in a building of moderate dimen- 
sions is to proportion the decorations to the space 
they are destined to fill, that they may not by 
their multiplicity encumber, where they should 
adorn. Unobservant of this rule, Gibbs indulged 
his love of finery in architecture, and has crowded 
every inch of surface with petty decorations. 
The body of the church, not lofty in itself, is 
broken into two orders, and the spire is tapered 
like a Chinese pagoda, by a repetition of parts 
composed of members of Grecian architecture. 
In such faults, the eye is offended by the affecta- 
tion of beauty ^ 

The new buildings of Magdalene and Corpus 
colleges are now to be considered. 

There is both simplicity and beauty in that at 
Corpus. The pediment is supported by four 
plain lonick pilaster?, the windows are unoraa- 

^ ** Attempts at lightness, unless supported by extreme 
richness either of material or ornament, either of colour or form, 
almost always produce meagreness, poverty, or weakness of 
effect, such as is too manifest in most of the works of Grecian 
or Roman architecture, lately executed in this country, where 
spindle columns, bald capitals, wide intercolumniations and 
scanty entablatures, form a sort of frippery trimming, fit only 
toadorn a brick-clamp, which is indeed the tisual application 
of them.*''-i-Kjxight's Enquiry, p. I76» 



Digitized by 



Google 



158 OBSERVATIONS ON 

mented^ and the base not rustkk, whieh accords 
better with the whole. 

It is said, that the front of the new building 
at Magdalene college was designed by Mr. E. 
Holdsworth, a fellow of that society, and the 
author of Muscipula, a much-admired poem. Ift 
a front which extends soo feet, and is about 50 
in height, there are not less than eighty windows, 
and, what is worse, they are all of the same di- 
mensions. Inigo Jones, in his model of archi- 
tecture at Whitehall, in a space of 120 feet in 
length, and 8o in height, has^.placed only fourteen 
windows, which he has made the vehicles of 
judicious ornament. 

Allowing the necessity of rendering so many 
apartments commodious, and the difficulty of 
erecting a building of sufficient size without 
breaking the surface into many parts or perfora- 
tions of no variety ; here is certainly nothing to 
praise but the aspect to the paddock; which 
gives the air of a nobleman's residence. It can- 
not boast more than many of those great houses, 
where extent and a multiplicity of rooms make 
the only amends for the deficiencies of archi'- 
tecture. 

Towards the old quadrangle is an arcade or 
cloister of equal extent with the building, which 
was intended in the original plan to surround th^ 
spacious area* Mr. Wyatt has determined, that 
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if the whole were gothidzed, a better effect would 
be produced. And Mess. Repton and Nash have 
likewise made designs of a rich and picturesque 
rather than a pure Gothick, There is little to 
hazard as to its present beauty, every pretension 
to which is lost in sameness. 

For about twenty years. Keen was the architect 
principally employed. He gave the design, and 
superintended the new building at Balliol college, 
which is a handsome piece of street architecture^. 
The proportions are just, and the ornaments dis- 
|)oscd with taste. 

Dr. Clarke's designs for the quadrangle at 
Worcester college, with the hall and chapel, 
were consulted, and in a great degree followed 
by Ke«i, with considerable improvement. The 
provost's lodgings were entirely planned by him, 
and are singularly commodious. 

He built likewise the Radcliffe • Infirmary from 
the model of that at Gloucester, which owes its 
very superior plan tp Mr. Singleton, a private 
gentleman of that county. 

As the next destination of the Radcliffe fund, 
the Observatory was designed by him, but had 
scarcely risen above the foundations at the time 
of his death in 1770. The idea was not happy, 

8 The elevation of this building is particularly striking as con- 
trasted with the meanness and irregularity of the ancient front 
of the' college. It may be supposed to exclaim 

Prisca juvent alios*— ego nunc nie denique natum 
Qxatulor. Otid. 
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bhd was probably much better in the drawing, 
than when executed. It was materially altered, 
and completed by Mr* Wyatt in 1786. No 
building in Oxford is so advantageously situated, 
but the wings are long and low, and add nothing, 
even 'by contrast, to the lightness and elegance of 
the centre. The towei* finishes in a general re- 
presentation of the Temple of the Winds at 
Athens ; but upon consulting Le Roy and Stuart, 
the model will not be found to have an exact 
correspondence. I mention this circumstance 
incidentally, and not as subtracting any thing 
from the merit of the application* Whatever 
objections may obtrude themselves on the first 
view of the elevation, they are completely su- 
perseded by the grandeur and beauty of the ob- 
servation-room ; to the singular excellence of 
which, many foreigners of taste and experience 
have given an unanimous sujffrage ^. 

An observatory, to answer all astronomical 
purposes, and to display at the same time the 
graces of architecture, appears to have been a 
performance of considerable difficulty. The first, 
which was erected at Greenwich by sir Jonas 
|Moore, master of the ordnance, is so shapeless 
and capricious, that it might be .easily mistaken 
for the summer-house of a whimsical man of 
wealth, in the vicinity of London. What part 

e The whole length 175 feet by 57, in the widest part, and at 
each wing 24. Parapet 50, and the octangular tower and sta- 
tue 50 more, which completes an elevation of 100 feet. 
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1)? it toxAd possibly have been corrected by sir 
Christopher Wren ? — ^yet his final correction and 
approbation are said to have been given^ 

The Observatory in Richmond Park, built at 
the expense of his present Majesty by sir William 
Chambers, in 17OO, is an elegant mansion, fiilly 
appropriatje to its original intention, which is 
sufficiently pointed out by the light moveable 
rotunda and cupola on the roof. 

At Oxford, it is more characteristick, that the 
private residence should be a secondary consi- ' 
deration, 

A building entirely of Mr. Wyatt's architec- 
ture next merits our attention. By the munifi- 
cence of Dr. Robinson, primate of Ireland, a 
beautiful gateway, in a part of Christ Church 
called Canterbury Court, was finished in 1778. 
The order isDorick. Nothing in imagination could 
attain to a more perfect simplicity, nor could vv'^e 
receive an equal satisfaction from the utmost 
effort of magnificence. In the Dorick column 
there is an appearance of majesty and firmness, 
not unappropriate, as far as solidity is implied. 

It is probable that the ingenious architect did 
not purpose a strict > adherence to precedent ; but 
following the ra:ample of the great Italian school, 
has deviated from the antique in search of new 
beauties, and greater excellence. His Dorick co- 

^ Parentalia. 
M 
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Ivann }» strictly neitlier Grecian^ RfHoan, ney 
Italians 

In the temples of iSgina, Foestum, and tHe 
dtadel at AthensS the most perfect example of 
Dorick> the guttce retain their position^ the flut* 
ing is continued over the astra^l^ and the co^ 
luran invariably rests upon the base> without an 
intermediate plinth. 

The theatre of Marcdlus at Rome has plain 
columns with a fillet, and among the ruins of 
the baths of Dioclesian it is introduced above 
the termination of the fluting ; but the latter in- 
stsuiee is of the decline of Roman architecture. 
All the Italian architects from Falladio to Vidia, 
have invented a Doricl^ style of their own ; in 
one point they agree, in contrariety to the Greek, 
model, their columns have tori and bases like 
the other orders. 

The whole quadrangle rebuilt upon Mr. WyattV 
plan is a very graceful accolnpaniraent to this 
portal as the great feature, and combines simpli^ 
jcity with taste. 

The library at Oriel college is among the more 
perfect pieces of architecture in Oxford, but it has 
jio advantage of situation. The fa9ade with equal 
grandeur and simplicity exhibits only the lonick 

/. \ See Mr. Hope's Letter upon the Plau of Downing Colle^,, 
for an account of MfV WyaXVs portico of the Pantheon, m 
Oxford Street, liondon. 

^ loniian Antic^uitiQs^ vol^iU Ruinsiof Pcestum^aad Stturt^s.. 
Athens* 
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mdef. AIJ the p3^& are great and commanding, 
the ornaments fewj mtd the whole harmonious* 
Mr, Wyatt has been less happy in his design of 
the inferior K It will be allowed, that the inside 
of this biding little corresponds either with the 
Uttiiple elegance or the just proportions of the 
elevation. The windows internally are n6t of a 
height suitable to that of the room ; the conse-* 
^pc^ice of which is, that a want of a prope* 
quantity of light is observable immediately orl 
entrance. The scagliola pillars with huge white 
Corinthian marbk capitals appear much too large 
*and elaborately ornamental for the recess, whose 
plain entablature they support ; and raise in the 
mind a painful sense of the poverty rather than 
simplicity of the whole, which consists of an un- 
a^dorned portal between two plain walls. Perhaps 
all that the architect intended has not been done. 
A series of tablets with slight mouldings on the 
outside of the structure gives the windows an 
appearance of proportion, which, on entrance, is 
jk>st in a great degree; and a gallery over them, 
increases the heavy appearance of the insid$ 
Wall. 

At Exeter college a library of small dimen-^ 
sions was built, a few years since, as I have been 
informed^ from thd design given by tihie present 
Pttblick Orator ; which would have don^ great 

' Dimensm9ii^B^ %t bf 28, apd 28 high within the wall^. 
^ M2 
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credit to his taste> had the plan be suggested 
been more correctly followed. 

I close my observations on the architecture of 
the university of Oxford, vv^ith the hope that 
they may be found to be neither superfi<iial nor 
unjust. Free and unprejudiced I avow them to 
be, arid I offer them diffidently, as th.e private 
opinions of an individual, who has no ambition 
of forming the taste, or influencing the judgment 
of others. 

The approach to the city of Oxford' over Mag- 
dalene bridge, built by Gwynn"*, is unique in 
point of effect, and the first impression it com- 
municates of the grandeur of this seat of the 
Mu§es. Whether it be a bridge or a causeway, 
the double columns'^ are, at least, useless, for they 
add nothing to its support. I am aware of 
Mylne's having adopted them at Blackfriars ; and 
I think not happily, for the original purpose of 
the pillars is not ornament, but support. ^JThe 
architect of Magdalene bridge, it will be allowed^ 
had most impracticable ground to work upon, 

* "* He published London and Westminster improved, with 
plates, 4to. 1766. 

^ We are reminded of Spenser's bridge leading to the palace 
of Venus: 

" It was a bridge ybuilt in goodly wise 

With curious corbs, and pendants graven fayr ; 

And arched all with- porches, did arise 

On stately pillours/ iftm'd after the Doric guise/' 

Tak of Sir Scudamore, b. iVp c. 10. 



Digitized by 



Google 



ENGLISH ARCHITECTURE. lG5 

arid his^ bndges at Worcester and at Shrewsbury 
are very creditable proofs of his skill, where he 
had a single river only to cross., England is fa- 
mous for that species of architecture. The 
bridges over the Thames exceed in extent and 
magnificence, not only those over the Seine, but 
in any part of Europe?^ The modern bridges at 
Rome. are not beautiful; and^he boasted Rialto 
at Venice has no merit but the single arch. We 
bftve many provincial bridges of jsuperior hght^ 
nesS(and constrliction; I will instance those only 
of Henley^i Maidenhead, which has seven arches^ 
and was built by sir Robert Taylor at. the expense 
of 19,000/. and Richmond, . over the Thames^^ 
which last noticed, consisting of five arches, was 
designed by Paine and Couse, and cost in com- 
pleting 26,000/. built 1 774 to 1 ']'n. It. is 400 feet 
in length,: ' But the most perfect 1 have ever 
s^exxy is the Fonte Trinity, over the Arno at 
Florence, of three arches only, each spanning one 
hundred feet. Such exquisite proportion and 
siniplicity are the summit of th? art. 

By its curvature, the High Street gradually ex- 

y Westminster bridge was built between the years 1739 and 
1757, by Charles Labelye, a native of Switzerland, and cost 
389,500/. Blackfriars, by John Mylne, 1760 to 1768,'at the 
expen^eof i52,84o/, 35. lorf. 

*»The finest Gothick bridge on the continent is that of one 
arch over the Adige at Verona, which spans 4i 3 Roman palms, 
about 14P English feet. It was built by Fra. Giocondo in 
1468. The Ouse bridge at York, and that at Croyland, hav^ 
been most cclebrfUed in England. 

M 3 
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pands the scenes of academick spieodour. The 
sriccession is not too sudden^ nor does it suffer 
from the want of continuity or neatness in the 
private houses. 

For variety and magnificence of pubUck build- 
ings no city in Europe can offer a competition. 
In the ** Corso'* at Rome, there are large pa- 
laces, which arc proudly distinguished from com- 
mon habitations^ and so frequent, that a resem- 
blance will strike every English visitant, TTic 
palaces of Genoa are placed in streets so ex*v 
tremcly narrow, that they are seen with difficulty. 
At Venice and Florence the iliost beautlfiil and 
magnificent buildings are seen in the piazzas or 
equares. Respecting the circumstances of space 
and commodious pavement, which are so essen- 
tial to a favourable elevation of the several build*- 
ings, and the number of them seen in th^ same 
view, the High Street in Oxford is greatly supe- 
rior, if not in the individual beauty of the com- 
ponent structures. 

Before commerce had usurped every inch of 
ground in the busy parts of the capital, thij se- 
' ries of noblemen's palaces from Arundel hou3e 
in the Strand to Northumberland house at Char- 
. ing Crops, as they stood in the reign of Charles I. 
jjiust have had an air of national grandeur, 
which is now no more. 

Oxfordj is not only distinguished for beauty 4s 
a city, but for the number and pleasantness of its 
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gardens and puMck resorts. The ^^ cathedral 
length of trees'* at Christ Church, the bowers 
of Merton, the happy efect of modem garden- 
ing at St. John's^ and of the style of the last age^ 
in Trinity and New College, ^ith the delightful 
retreats on the banks of the Cherwell at Magda- 
l^ie V compose enTirons of infinite Amenity, l^e 
£nglish Academus enjoys it» ^^ studious walks 
and shades,''' which yield to those anctendy at 
Alheoa, as described to uif only on account of 
the more 6equent revolutions of tUs ^im^, 
wfasea wiiiter dqNivis them of their dutt^ - 

' '^ Inter qdvas academi quaerere veram/* 
^ To hunt fitf truth in Maudlin's learned grorc.** 

ForB*9 Imit. Ror* Bp. 1. 3* 



M4 
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. SECTION vrii. 

yi0w qf ike Univer^ty of Cambridge — Castle^^ 
Church of St. Sepulchre — Peter Hqusc — Clare 
Hall-^ Cams' College — King's College — The 

,: ChapeU-^WUl of* King Henry VL concerning 
iP^Obsbrvatiom on the Construction of the Roof 
— Plfin "^ Kings College resembling that qf 
Magdalene College, Oxford — New Building by 
Gibbs — St. Johns College — Trinity College — 
Hall and Chapel^Library by Sir C. fFren-^ 
Jesus-'^Emanuel — Downing College-^Senate-' 
house by Sir J. Borough^-St. Mary's Church 
^-^Publick Library-^Publick Walks. 

In pursuing the subject of English architecture, 
it will be necessary to take a general view of the 
buildings in the sister university. The chapel of 
King's college is indisputably the finest specimen 
of Gothick architecture in England, in its latest 
period. The library of Trinity college and the 
senate-house exhibit very advantageously the 
airy elegance and the severer beauty of symme- 
try, which characterize the best aeras of Palladian 
architecture. In these buildings alone a supe* 
riority over Oxford can be claimed. 
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. The university of Cambridge" is' planted upoa 
the very, low eastern bank^ of the river , Cam, 
surrounded by a country which may vie in flat- 
ness with any district of England. A distant 
view is, on that account, s^rcely. more favour- 
able, picturesquely considered, than a near one. 
Lofty trees embosom all the. less eminent build- 
ings, as they appear on every side, and from 
every distance. There are> in fact,' only two 
great features. King's college chapel and thfe 
tower of St. Mary's churchi By the extreme 
length of the former, which separates the fouc 
tall pinnacles from each other, it is impossible t6 
connect them in idea^ dtlier as the fa9ade of a 
cathedral^ or as bclor^ing- to a tower, Which 
their -great height nearly eiqfuals. The form 
therefore !of this stupendous structure, as seen 
under the lihe of the horizon, either laterally or 
as a solitary .object, is more, surprising, than beau-* 
tifuL St.- Mary^s tx)wer is of no great' coose- 
qucnQS,; . as an accompaniment ,from any point of 
view^ ) . , '•./•:. -^ •. "•:i - . 

At the contiguous village of Grairtchester is a 
rorichTadmired station, where a more interesting 
prospect ij& presented; but Cambridge . has not 
the, advantages which many cities possess^ that 
of app^ng to rise in the centra of a^ plain ; 'a 
defect which could have been only remedied by 
many lofty buildings of various outlines, cluster- 
ing to a pyramidal points * 
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Two which boai^ the highest antiquity in 
Cambrk^e aie the csstle and tiie Round dnirdbi; 
Of the fortress erected by William the Con^ 
tfocror nothing remains, ImtaTerybigb momd 
of earth, probably Danish^ upon which the keep 
mi^t have been formeiiy pbtoed. llie gateway 
now seen is compaxatiYely modem, axid of the 
middle ooitinries. This csstle reqeived Edwajnd i. 
in one of his progresses in I2g3 ; a cartain em^ 
deiKre of its consequence at that time^ 
' Tiie chnrch of St. Sepoldire is extremely eii'* 
lions,. a& being the most ancient of those bmlt lay 
die Ki^^ Templars, aflier thdar retmxi frmn the 
£rst cr[>i8ade> in rescmbfam^oe of t&e Hdy SepnK^ 
ciure at Jemsaiem.^ : It was jebected in; i i»c, «ily 
twdve years after their instituiticm ; btt fifty*fife 
before the Temple drorqh, London. In its onn 
^al ptan,. it may be regarded as the archet|rpe ; 
^ the last<*mentioned, being cirrailw, and faatvk^ 
intetnally a pertstyie of dgfat heavy pillaos, and a 
door-case of Noeman iaioiildisigs\ When the 
T«nplars were dissolved in the reign of Ed* 
ward IL tSie diiancel ot diokr was added ttf bcyth, 
with other beterogcneons parts. A thij^l, kss 
aaeient aod cuaious^ is at Northampton. 

Betei-house is one of the few collieges^ in Cam** 
brid^ whidt eotibribote to the street aitjiictec^ 

* Archaeolog. vol. v.wi^t«en pages* ^ 
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tu». It appears to lave been re-erected in the 
reign of Charles I. as the diape) is of the <iate ef 
1682, wkh pointed windows and battlements; 
but it has no other pretensions to the Gothkic 
«tyle* Some incongruities may have been added 
upon the repairs, after the civil wars. Both of 
the chapd and the central building of the open 
lux!ade or cloister, by which the quadrangles aw 
divided, the pediment? and pilasters are most 
capriciously forme^, being such as abounded 
upon great houses, peculiar to the reign of 
James I. Inigo Jones had, abotrt the same time, 
designed the cloisters of St* John's in Oxford; 
Imt it is evident that he was not employed heiel 
^he casing of brick with stone was: first adopted 
in this coUege, aboiA sixty yean sinee» 

Of C3are hall the chAmeteristicks are unifof^ 
mity and neatness. Tfe whole ha* been rdbuHt 
with stone, soon after the restoration, and upon 
a plan originating in the French school of ardii* 
tecture, very feshionable in England during tl^ 
reigri of Charles II. The front is ridi in orna- 
ment, but not magnificent ^ for the pilasters, of 
which there are fifty, approximate so nearly to 
each other ; and the windows, equal in number^ 
being almost square, the usual e^ct of a frit* 
toed surfkce could not have been avoided;* The 
interior of the quadrangle is lofty and handsome. 
But. to the chapel, very great ardiitectural merit 
has been universally attributed. Sir Jaitoes Bo- 
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roughs mast^ of Caius college, after the .example 
of Dr. Aldrich and Dr. Clarke at Oxford, ap- 
plied himself to the science with a singular pro- 
ficiency. He was consulted respecting the plans 
of all the buildings at Cambridge which were 
erected in his time. ^ This chapel is said to have 
been entirely of hig own design ; and though, ap- 
parently indebted for the idea of its general form 
to that^ of Trinity college, Oxford; where he has 
varied,. he has given proof of his taste. He has 
i^ded a rustick, basjement, omitted the urns with 
flames, and sub&titiijted an octagon, %hted by. 9, 
cupola, for the/towcK/, Although disadvan- 
taigeously placed, Capibridge h^s^qo ^qual iiji^ 
f jtance. of a, pure a^d. classical style^ The court 
of Trinity hall;ofers^n,pxample of jEnodernizing 
to seypral;. qf' the, s,pi^r cojleges, ' which, it) is 
inuch. to be wished, so- ^mple a. legacy as th^ 
Ijeqiieathed, tiy, I);r. Andre wes ,ip 1747, would 
enable thenar] to fpllow. At Caiu^ college,, a 
s^pecimen of the rpprobers of Pallad^an architec- 
ture/, in ijiiniatuije, , was first exhibited to the 
tjriiyersity, , in a gateway desigwd^ by Theodqre 
Haave, .,or, Clevei?3is^ an. architect,, sculptpr, and 
jpainter,. of eminence, in the reign of queen E]^t 
2:abeth/,., It Tieariy resembles the tojiibs of that 
age; wjjich were^ cofpposed of v^ripus marbles 
fprij^edjAi^tq columns,: e^ntablatur^s, and, alcoves^ 
upon ^h^ltajianplap, .then newly introduced int9 
^xiglfLO^ ; \ and it restsr upon the door-case^ as a 
2 
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1 ' * * 

superstructure. Much as it was once admired, 
its present claim to notice is merely that of 
curiosity. 

The next subject of examination according to 
priority of date is King's college chapel, the 
wonder of its own and of every succeeding age. 
A minute detail of its history can scarcely be 
thought uninteresting, if collected from genuine 
documents, and as tending to throw a light on 
the state of^ architecture in that age, and on the 
manner in which so vast a work was conducted, 
and brought to final perfection. Hitherto we 
have had more general praise of its beauty and 
excellence, than satisfactory accounts, of its ori- 
gin, progress, and completion. 

One of the first acts of the ill-fated Henry VI. 
after he had taken the government into his own 
hands, was the foundation of two magnificent 
colleges, at Cambridge, and at Eton. His prin- 
cipal counsellor, with whom thefee, beneficial plans 
were conceited, was William of Waynflete, 
whom he made provost of Eton, and who lived 
to be himself the founder of Magdalene college, 
in Oxford ^ \ 

\ In the 22d arid the following year of his reign 
and the same of his age, the king charged the 
dutchy of Lancaster, which he considered as his 
paternal eistate, at; that time amounting to 

^ Harl. MSS. 7032. No. 21. p» 280-^302. Nichols's Royal 
and Noble Wills. . . 
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3305/. 11^. 7d. per annum, with an attraal pof-^ 
ment of ioool. toward the erection of his two 
collies, and he confirmed his donation in hb 
wiH (dated March 12, 1447), to he continued 
for twenty years. 

Eton was designed to he '' replenidbed with 
goodly windowes and vaults, laying apart super* 
fluities of too great curious workes of entaile and 
husy mouldinge/* A cloister 200 feet hy l6o, 
and a tower 20 feet in diameter within the walls> 
and 140 in height, were described in the plan* 
Such was the intended magnificence, hut it par«« 
took of its founder s fate, and was never com^ 
* pleted. ^ 

King's college has likewise failed of its original 
plan, which is recited in the will of Henry VI, 
and is in itself so curious, that frequent extracts 
from it may be necessary to elucidate the present 
sulgect^. The chapel was to contain '^ 288 feet 
of assize in length, without any yles, and all oP 
the br<!tadth of 40 feet; the walls ta be in height 
Oo feet, embattled, vaulted, and chare- rolled^ 
sufficiently boterassed, and every butterace fined 
with finials, and betwixt every butterace a win* 
dow of five bays, and on both ^ides a closet with 
an altar therein^ containing in length 2o feety 

•^ Henry VI/ft-will,uf sup. 

^ ^* Charc-roffed means a space having been left between 
the vault and the roof. Gferestorial vrindpws are those^abovc 
the ailes*'' • r ^ 

4 
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and in breadth lo^ vaulted and finished under the 
SLoyle of the jk windowes/' Hie cloister to be 
ijS'feet hj 20o» a" tower 24 feet diameter and 
130 to the corbeil table ; and another tower for 
a gatehouse so feet by 22> and Oo in hdgfat* 
The whoie premises to be surrounded by a wall 
14 feet high^ embattled and fortified with towers, 
as many as may be thoij^ht conv^ent thereto, 
" with a large tower towards the High Street, 
and aiK>ther in the middle of Ihe west end of the 
new bridge^/' 

'King Heniy's successors of the house of York 
appear to have been not inattentive to his great 
work at Cambridge^ which, had made but a slow 
progress during his unfortunate reign. It is said, 
that the walls of the chapel had not risen many 
feet above their foundations at the time of his 
deatb^i Yet, the sums given tpwards the carry- 
ing on of the building were either, so sparingly 
or so irregularly bestowed by Edward lY* and 
Richard III. that the roof, external ornaments^ 
turrets, pinnacles, . vaulting the sn^ oiatories, 
and glazing, remained to be finished by Henry 
VIL*. Although* engaged, during the whole of 

^ A similar high wall embattled and with square towers en* 
closes the meadows of Magdalene college, Oxfor^l^ Which ^as 
built by the' founder. 

"■ ^ The building was interrupted for sixteen years. In the foqt 
foUpwing years 1296/* is% 8 J. were expended; to which sum 
Xdward IV. contributed lOOQ^ In the reign of Richard HI. 
746/* ip^. ^4, oQiy were laid out, HarU MSS^ No. 43 j, 
f. 209. 
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his reign, in magnificent architectural wofkff^ 
both at Windsor and Westminster, he certainly 
did not ^neglect King's college, and made an 
ample provision in his will, by which that highly 
celebrated structure was completed under the 
care of his executors, early in the reign of Henry 

A more commanding elevation than that of 
this chapel, seen from the senate-house j will not 
be found in any other part of the English domi- 
nions. Being a mass, the height of which is 
sufficient to relieve its great lehgth, it instantly 
communicates an idea of Gothick grandeur, al- 
most without parallel. But it may be questioned, 
whether the oratories, which have the External 
appearance of a cloister, do not materially break 
the general effect of the buttresses and angular 
turrets, which would have been still more strik- 
ing, could they have been viewed from the found- 
ation to the summit, Without any interrujption. 

From the opposite walks, beyond the river, 
th^ elevation of the west end, with its vast win- 
dow, its portico, and lofty turrets rising from a 
qertain advantage of ground, is indeed more 

' The will of Henry VII. published in 4to« 1 775, by S. Pegge, 
esq. p.. 27 : " And in case the seid vw' (5000/.) shall nal 
suffice for the perfourmance of the seid werks, and that they be 
;iot jierfectly fynished by us in our dayes, we than woll that 
our exe" shall, from • tyme to tyme,, deUvre to the seid pro- 
vost as much money above the seid .vmI (5boo/.X3is shall suf- 
fice for the perfyte finishing apd perfourming the said werkcs 
und every part of them/* . ,t 
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richly picturesque. In this point of View, it may , 
be well consitlered as having no dcpjendance on. 
the other buildings, which complete so grand a 
fa9ade, on the banks of the Cam. This whole 
architectural scene is the just bpast of Cam-- 
bridge. r 

The great cause of our admiration upon the» 
first eptrance into this,chapel is the unity of de- 
sign ; from which it appears to be smaller than 
in reality, or than on frequent examination it 
would do ; a circumstance invariably happening 
to those who visit the church of St. Peter at 
Rome. The grand whole instantly fills the eye, 
without any abatement or interruption. When; 
we find leisure for the detail, we may admire the 
mfinite parts which compose the roof, and the 
exquisite finishing of the arms and cognizances 
of the house of Lancaster ; and regret, that, being, 
go large, they should be stuck against the finely 
wrought pilasters, like monumental tablets in, 
a parish church. The stained glass heightens 
the effect of the stone- work^ and gives it a tint, 
which can never be produced by any wash of 
lime, with whatever substance it may be com-^^l 
binejl, when the light passes through diminutive 
squares of raw white glass. As so much is added . 
to architectural excellence, how great soever it 
may be, by a sober and uniform tone of colour, . 
somewhat, if the expression be allowable, bo 
tween glare and sombre, the modern improvers ' 
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of our cathedrab have shewn judgment in aban- 
doning the plain white or yellav^> which pervade 
the cathedrals of Ely and Wells. King Henry VI. a$ 
it is evident from the injunction he makes, in the 
instance of both his colleges, against superfluous 
masonry?, never intended a roof so splendidly 
elaborate as that designed and perfected under 
the auspices of his successoiis. His objection was 
not to the difficulty or impracticability of the 
work, for several of great extent had been erected 
prior to and during his reign, but to the enor- 
mous expense it would require. 

Considering therefore the roof of King's col- 
lege chapel as the utmost effort of constructive 
i^ill, and the paragon of architectural beauty, it 
may not be irrelevant to offer a short view of 
]the works of that nature, of sufficient celebrity, 
which had b^n previously finished in England. 

The more ancient ropfs in those cathedrals 
vHiere the ISTohnan style prevails, were com- 
posed of wood in i^ftcrs only ; but in the pro- 
cess of architecture, those were concealed by 
paimeis, and painted in a kind of mosaick of se^ 
veral colours; The surface was even made flat 
by these means, as in the transept of Peterbo- 
rough. The naves both of that cathedral and of 
Ely afford instances of the ancient timber roof. 

• Henry VI/8 Will,^ p. 196, 305,— Th« foundation-stotie of 
tbecbapd was laid by the king m person^ on the second of 
April 1441. 
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- Of the vaulting with^ &to»e we h»ve muny 
examples of a d«te ^ early 99 the reign of fjenry 
III. It was foimed by groined «rehes, springs 
ing from corbds iff the aide- wfills between the 
wiadbwa ; mA when first invented w«s Qom- 
^osed of plain ribs of stone called cross-springers, 
with a key-^stone- in the centre of 'them, and th© 
ititerstices were filled up with some lighter ma-* 
terials. There was always a space of seyeral feet 
Intervening between the vaulting and the fo^. 
As the principle of their constrjuction became 
better known and practised about the reiga of 
Edward III. by the. more frequent and ccwnpU-^ ' 
eated intersection of the cross*apringei-s, m^0 
ornament was introduced, and delicately carved 
orbs and rosettes were added, where unnecessary 
as to any architectural purpose. The arch of 
the vault was pointed, and that highly embel- 
lished part of it did not at first extend many feet- 
on either side the common centre. 

This circumstance is remarkable in the choir at 
Lincoln, .Our Ljidy's chapel at Ely, and many 
others erected in the early part of the fourteenth 
centmy. In the dioir at Gloiieester this elabo- 
rate work is spread over tbe whole with equal 
profusion. To reach a higher d^^ree of excel- 
^?aice, probably becau^ a greater diiBculty, the 
architects of the later spra invented an arch, flat- 
tened in the centre, and with the groinji Imm^ 
spheriqaHy wrought, ! That particular species of 

N-2 ^ ' 
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architecture and carving called " fan-work/^ 
. which from its extreme cost and * delicacy bad 
been hitherto confined to cloistets, small chapels^ 
and tombs, was now applied to whole roofs, and^ 
v^ith an equal defiance of expense and labour^^ 
madp to supersede all the excellence of construc- 
tion and finishing that had been previously at-^ 
tainable. It is a fair conjecture; that this new 
method was either known to few of the master*^ 
masons, or was too expensive for frequent adop- 
tion upon a large scale. Certain it is, that the 
vaults of Windsor, the choir of Winton, Heniy 
VH.-s and King^ college, chapels, were' com-^ 
menced arid cpmpleted within twenty years, and 
that no farther attempts were subsequently- 
made^ 
The tradition, that sir Christopher Wren* de-^ 

^ Vaulted roofs constructed in the fourteenths fifteenth, anc^ 
sixteenth centuries. A.D. F^et. 

Choir of Lincoln uathedral i jo6. ^00-^40 

Our Lady's phap^l at Ely ' 1349. 190 — 46! 

Choir of Gloucester cathedral 1300. 140 — 34 

Do.jptYork T i373* 135Tr4S 

Divinity school, Oxford 1480. 

Phapel St. George^ Windsor 1508. 260—^65 

pp. Hepry YU. Westminster 150&. 
pp. King's college, Cambridge 15x6, 291 — 45I 

Choir at Winton cathedral .1525! ' 138 — 80 ^ 
Chapel of Christ Chi Oxford 1535. 90 

' Walpple's Anecdotes of Painting, vol. i. p. 185. David 
Lo^gan impaired his sight by taking the view of this chape^ inr 
the Cantab. Ulust. Id, p. 151. 

The. second part of the Architectural Antiquities of C^reat 
Britain, by J. Brittbn, now publishing, refers to King's.^oUe^e 
ehapel, of vt'hich plans and picturesque elevations aregiy;enia 
a, superior manner to any yet published, ;• / ' — » 
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tkred ** that. the construction of King's college 
chapel was beyond his compifehension ; but that 
if any person would describe to him where the 
first stone V should be placed^ he would then be 
enabled to effect it/* is not altogether deserving 
of implicit credit. Lord Orford took it from the 
notes of G. Vertue, who might have been told 
it among other wonders,, by . the verger who 
shewed the chapel. The point of difficulty will 
be splved in a great measure, if, instead of con- 
templating the roof, as a whole or entire work, 
we consider .the space only which is contained 
within four buttresses as independent and com- 
plete in itselft and the connection between each 
several compartment concealed, for the purpose 
of producing a very surprising architectural effect, 
of elongation. One proof that the vault con- 
sists of many such parts, is the agreement with 
inaster-masons for each /* severey*" or partition 
to be engaged for as a distinct undertaking, and 
to be paid for in that proportion. Each severey" 
is bonded by two strong arches. Allowing this 
to be the case, the length ceases to be wonderful, 
excepting on account of the labour and experii^e. 
The hemispherical carved courses of the groins, 

^ Walpole. V. Append. An mdenture dated i ^13, by which 
J.'Wastell and Henry Severick engage Xo finish the vaulting in 
three years, to be paid 1200/.— looZ. for crfch ** scverey 
tipon its completion, and so from tyme to tyme untill all the 
naid. twelve severeys be fully and perfytly made and per- 
founped.'^ 
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ai8 1 am assured by a very able niaster-mason, 
hiight have beeii worked oh the ground, and with 
th6 tey-stones, tiiough of a ton we^ht each, 
raised to that height by means of an andent in* 
strument, now called *' a Lewis/' of the powers 
bf \vhich a curious account appears in ^c tenth 
volume of the Archaeologia, p. 223^; My in* 
-formaftt ha^ frequently elevated stdnes of nearly 
twice the weight by the same means in the mag* 
nificent restorations now making at Arundel 
castle. The idea, that the carving was excavated 
from a stolid ^rch as the easier mode, is not 
worthy attention, nor would it have been very 
practicable. 

Where ancient art her daedfil fancies play'd 
td the quaint mazes of the crisped rbof. 

T. WAlltOK* 

The great, and probably intentional, coinci-^ 
dence between the plan of a college detailed in 
the will of Henry VL and that of St. Mary Mag- 
dalene, afterwards founded by Waynflete at Ox-^ 
ford, encourages a conjecture, that when the 
royal misfortunes prevented the intended execu- 
tion of the first plan, the leading features of it 

* Mr, Gibson's Memoir on a machine called ** a Lewis,*' 
Upon examining several of the key-stones of the roof of the 
choir of Whitby abbey in Yorkshire, he found holes cut for 
the reception of a similar instrument to this, pretended to have 
been invented by a French engineer, who named it aftet Louis 
XlV. but he h^d merely the merit of improytnglt. The an* 
. cient machine was capable of elevating stones from two tq four 
|ons weight. 
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were addled by the munificent bishop. The 
^imensbxis of the great gateway des^ncd for 
Cambridge, but finished at Oxford, are generally 
correspondent; but more worthy notice is the 
tower, which has been traditionally attributed to 
Wolsey. If the foundation had been laid by 
Waynflete previously to his death in 1485, the 
building might have been protracted by very 
probable causes till the time of Wolsey's bursar- 
ship of the college in lAQS, a period of thirteen 
years. The cloister with " clere stories and 
butterace/' the one placed above, and. the other 
supporting the '^ deambulatory," are now seen 
at Magdalene college. The height of either 
tower, particularly the last mentioned, with 
*' four small turrets finished with pinnacles, and 
a dore into the said cloister inward and outward 
iw>ne,'* are circumstances too intimately ac- 
cordant with king Henry's plan, to have beeii 
n\erely accidental. . r 

The high honour of being the architect of this 
supeirb fabrick has been, perhaps, too hastily at- 
tributed to a Fleming named Cloos, or to his 
son Nicholas^ who was one of the original fel- 
lows, and promoted by the royal favour to the 
sees of Carlisle, Litchfield and Coventry. As 
the last-mentioned died in 1453, it is not pos- 
sible that he had any share in the amended plan, 
which was adopted by Henry VII. Great as 
the merit is, which is due to the unknown de* 

N4 
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signer, the execution deserves a still higher de* 
•gree of praise; and the names of John Wool* 
rich, Henry Severick, and John Wastell, may be 
handed down to posterity, as the most skilful 
master- masons of their age and nation"*. 

The remark may possibly have more, novelty 
than justness ; but I am of opinion, that the 
admiration which the inspection of the vault of 
King's collie chapel universally excites, is di* 
refcted to an inadequate object, if it be other 
tlian of the extreme beauty, and the labour 
vsrhich the formation of such a roof must have 
exhausted. A traveller, who views the pyra- 
mids, knowing pre\iously that their cpnstruction 
was practicable, will rather wonder at an ex- 
pense, in which the powers of calculation vs^ould 
be lost. 

The skreen which divides the choir from the 
ante-chapel is of rich sculpture in wood, and was. 

- ™ Indenture dated 17 Aug. 1476- Indent. 4 Hen. 8"^, \» 
J. Wastell and Harry Severick. ^^ The vaqlting to be sett up 
after the best handlyng and forme of good workmanship, ac- 
cording to the plat thereof, made and signed with the hands of 
the lords executors to the will of Hen. VII." Indent. 5 
Hen. 8"^*, to J. Wastell, for the vaulting of two porches and 
seven chapels 20/. each. Bound in- 400/. penalty, and to keep 
forty free-masons ** continuallie working on the same." The 
following item proves the subordination of the masons to their 
masters in those days: ** And in case ony mason, or other 
labourer, shall be found unprofy table, gf ony of such yll de-. 
menou>, vvh eby the werke should be-imidered or the com- 
pany misordc. .d, not doping- their dutyes, &c. then the said 
surveyor to indeavor himself to perfourm them, by sudat 
waves as batli byn there used before this tymc." 

t 
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probably the work of some of those foreign • 
artists who received so great encouragement 
from Henry VIII. Holbein carved a whole- 
length small figure of him in wood, and I have 
eeen another in alto-relievo and the same mate- 
rial. This delicate art was introduced into 
England by P, Torreggiano ^nd his followers ; 
and a school was established here, which existed 
till Grinling Gibbon eclipsed all former fame. 

A space of several yards, behind the original 
high altar at the east end of the chapel, had been 
left in a rude state. About twenty years since 
the altar-piece was renewed, and the whole 
reiidered uniform, by the architect James Essex, 
who was content to adopt an accurate imi- 
tation". 

Parallel with the west end of the chapel is a 
yery handsome building, extending on a terrace 
abpve the river 236 feet, which was designed by 
Xofibbs in 1724. It was one of his earliest works. 
The diminutive Dorick portico is not a happy per- 
formance either in the idea or execution. A 
portico, ill a pure style and in classick instances, 
when it had a pediment, was not less lofty than 
the roof. But this does not reach above the first 

•* The external dimensions of the chapel are — length froni 
east to west 316 feet; breadth from north to south 84 feet; 
from the base to the top of the battlements 90 feet : to the top 
of the pinnacles 1 01 feet; to the corner towers 146I. 

The internal dimensions are— length from east to west 291 
feet; breadth from north to south 4^5 feet; height 78 feet. 
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Eaw, and has an hemispherical window and 
^toon placed between it And a larger pediineiit* 
Gibbs*s lore of ornament rendered him blind to 
such faults* 

The gateway and front of Christ's coUegci^ 
which k€fl!ids to the narrowest part of St. An- 
drew's Street, has a characteristic elevatkm; and 
if the area it stands in were more spadoas» would 
have a good efiect. Every part of the town of 
Cambridge is so irregularly built, that the few 
colleges which have fronts towards the ^reeb9> 
have a very small advantage of elevation from 
that circumstance. 

In the same manner, the entrance*towcr ioto 
^^t John's college, though considerable as ^ 
bmldingr is nearly concealed- The middle court 
is very grand, fixwn its h§ving the towers of two 
gateways placed opposite to each other, and four 
others in the angles as staircases. The hdghC 
likewise of -the whole college gives it digni^, 
and leads us to regret that it wants the advantage 
of being built with stone. Both in the hall and 
picture-gallery, in point of proportioa asd di- 
mensions, there is much to admire* 

The principal gateway of Trinity college^ «i»a 
the late repair, has regained its Gothick appear-^ 
anc^, and is handsome from its dimensions and 
simple form. Architecturally considered, it has 
lost nothing by the removal of Newton's ohjler- 
vatory from^ its roof. 
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Mot^ space is contained in the greiit qua* 
dfangle than in that of Christ Church, Oxford, and 
it is more picturesque, as being composed of a 
greater variety of building^. In the centre is a 
curious fouMain of high antiquity^ These ivere 
considered (as by king Hewry VI. in his pkn for 
Eton college) as an indispensable part of the ac- 
coniraodations necessary to such establishments*^ 
llie three entrance-towers, the chapel, and the 
hall, have an air of grandeur and loftiness ; but 
the habitable parts appear positively low, and 
the roofs expose a range of garret- windows of a 
very awkward fehape. Publick buildings acquire 
idi^ty from the absence of forms common or 
domestick. Even in the specimen of the archi- 
tecture in one angle, in which it Was intended to 
rebuild the whole, the height is not sufficient for 
the space in which it stands. 

The diapel was built by queens Mary and Eli- 
i:abeth, at a period when the Gothick was aban-, 
doned, but no new stj le had succeeded. It re^ 
tkins nothing of that manner, but the timber 
frame-roof painted, and the pointed arch win- 
dows; as the whole internal fitting up and the 
decorations are richly carved in oak, and, with 
the alcove of the altar*piece, would have been 
admirable in a Palladian structure. Its propor- 
tions are very just'' ; but upon entrance all atten-^ 

f fl04 feet by 34, and 44 hight 
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tioti is^cngrossed by the finest stktue ever finished 
in England^ that of Newton by Roubiliac^ 

Three magnificent halls were built in the reign 
of Henry VIIL at Christ Church, Oxford, Hamp- 
ton Court, ^nd that of Trinity college ; the form 
and dimension^*' of which are nearly similar; 
but the elaborately wrought roofs in timber*frame 
of the tWo former, are greatly superior. Much 
of the Gothick appearance is lost by the windows 
being square-headed in the last* 

Neville's court is built in a beautiful style of 
architecture ; the colonnade' and open parapet 
l^ve lightness, to two sides of it, and the sublime 
front of the. library completes one of the finest 
architectural scenes which Cambridge has to 
display. 

This is one of the works of the great sir Chris- 
topher Wren, with which he is said to have bfeen 
particularly satisfied. It consists of two orders — 
a Dorick arcade open to the basement, which; 
having a flat roof and a plain row of pillars to 
Support it, ia more convenient as an ambulatory 
than beautiful. The principal story is composed 
of three-quarter lonick pillars of correct propor- 
tions; the volutes support festoons; and the key- 
stones of the windows are carved into cherubs 
and grotesque figures, 

° Dimensions of Halls, 

Christ Ghnrch, Oxford, 115 by 40 and 50 high.. . 
Hampton Coivt, 106 40.. 45 » 

Trin. colU Camb. lOO 4<5 * S<^ 
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The elevation which fronts the river has threp 
t)orick portals in the basement, and no pilastera 
between the windows j yet it ^ccjuites grace from 
the paucity of ornaments. 

Whoever has taste for true Palladian architect 
ture will be gratified by a first view of the inte* 
rior of the library, which, as a single room, an-' 
swers its destination with propriety and grandeur. 
There are two librariei^^ in Oxford, at All Souls 
and Chrijst Church colleges j one of which ex* 
ceeds, and the other nearly equals, its dimensions, 
Jn both these a surrounding gallery fixes the eye 
upon entrance, and lessens in a great degree the 
effect of one point of proportion, namely, that of 
Ijeight The library of Queen's college, Oxford, 
Resembles this nearer, and is indeed a very cre4 
ditable imitation of it on a smaller scaler by one 
6f sir Christopher's scholars, NichoIaiiS Hawks- 
pioon Of the embellishment of this admirable 
room something must be observed. Gibbon's 
carving contributes much : there are four busts 
and a statue from the chisel of Rysbrack and 
Roubiliac, and a painted^ window ^t one ter* 
mination, in which Cipriani has designed a trio 
pf personages, each in a different costume, with 



? Dimensions* 

All Souls coll. 198 by yx and 40 high, 

Trin. coll. Camb. 190 40 38 

Christ Church, Oxford, 141 30 37 
Paeen's coll; do, iH 31' *4 
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a female genius of little interest; the whole 
being a forced and mxnatural conceit. Feckitt'f^ 
€x>lcmnng of black, blue> /and yellaw, has mor* 
rawness than is observable in any of his other 
works. Stained glass is not very congenial to 
jnodern stucco and oak-wainscot ; hxkt i$ one of 
the happiest accompaniweQts of a Gotbick build- 
ing. The chapel of this college is unfortunately 
void of it. Sir Christopher Wreneither gave of 
corrected the plan of the chapel of Pembroke haU. 

Jesus college is advantageously situated^ and ii) 
a solid style of architecture, well adapted to ac^ 
commodate the society. 

The front of Emanuel towards St- Andrew*^ 
Street is yety handsome. This, though a mo* 
dern college with respect to the date of its found* 
ation, and built in 15 34 by Rodolph SymondSj hfn 
been nearly re-constructed upon a new plan. 
In the hall and chapel there is much ornament 
applied with taste- In the principal front thex^ 
is xiQ less to admire ; and the central building, by 
which the wings are connected, has sufficient 
merit to be attributed, to sir James Borough, who 
is justly esteemed one of the most eminent among 
th<)se, who have not studied axchitecture as thw 
sole profession. This additional building forms 
a very beautiful skreen; the entrance is mad^ 
under a. pediment suppcxrted by fqw three-quar- 
ter lonick columns symmetricaliy designed ; but 
the whole is not lofty eopugh to qomJBfiaijd any 
2 



Digitized by 



Google 



great effect. It pleases the more from bebg 
simple, and without pretensions* 

Of the smaller colleges many are composed o£ 
their primseval buildings, which are irrcgukr^ 
ted almost universally of bnck. The expositte 
of slated roofs, broken by innmnerahle small pe* 
dinaented windows, throws, in repeated instances^ 
an air of inferiority over the whole; which a 
Solitary edbrt of architecture in a chapel or portal 
cannot prevent from striking a strainer upon the 
first view. 

The effect of brick is gloomy, althoogh par- 
tially intermixed with stone ; and so pvserpower- 
ing is that gloom, that no correctness of archi-^ 
tectural form or distribution of parts can coua^ 
teract it, even in such an infitar^ce as the palace 
at Hampton Court. 

- Several'of these societies have received funds 
for rebuilding ; and the present state of archi* 
tecture in En^and justifies every expectatiMi^ 
that the splendour of the university of Cam«> 
bridge will be greatly increased by their appli*^ 
cation. Such an example Downing collie will 
probably offers. 

A square is formed by St. Mary's church, 

q 

ofiered by M«6^s. VVyatt, W. WiiKins, and Lr. nytie 
intended sit^s has been marjced out in some fields belonging to 
Pjembrok^ ^al}, nearly c^pogite to flnianutl coU^^ the naoBt 
eligibFe spot Cambridge afibrds^ the banks of the river being 
pre-occopied. ^ 




Digitized by 



Google 



1 03 OBSERVATIONS ON 

Kiiig^s coU^e chapel, the university libraiy, and 
the senate-house, which has one chief chara^c- 
teristicfc of magnificence, no inten^ention of pri- 
vate edifices* So predominating is King's col- 
lege chapd, that the senate-house appears dimi- 
nutive by the mere force of comparison, and the 
library being so in reality, the whole efiect is 
lessened. 

Of the original design for the ^ate^betrSe' 
Gibbs is said to have had tlie credit, as he cer- 
tainly had of the erection, although it was sub- 
mitted to the correcting taste of §ir James Bo- 
rough. It is a very fine structure, but elabo- 
rately ornamented. The east end fronting the 
street is more simple, and yet sufficiently rich, 
as the Corinthian pillars and pilasters are well 
formed, and the mass is not perforated by a mul- 
tiplicity of windows. Praise has been univcr^ 
sally given to this elevation. That which forms 
one side of the square is grand, hut less striking, 
for the reasons above alleged. If the whole 
had been an exact renewal of the plan of the 
Maison Carree at Nismes, adapted to contain a 
room of equal dimensions to that now seen, and 
all its purposes had been answered; or were 
that impracticable, had the leading idea of that 
exquisite structure been applied, greater admira- 
tion might have been due to it, than for the mofe 
strict adherence of its design to the Palladian, 
school. 
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The injeiifij is cprnmaiading, firom the extent 
^jfid ^ccwafcy of the p^ortion8> and from the 
rich style of thp cornices, caimngs^ and ceil* 
ing, ia eyery particular of which, it can. hoast 
the highest degree of finishings 

St. Mary's, or the university church, was. re- 
built in the reign of Henry VIII. under the auf 
spices of Alcock bishop of Ely, where his very 
curious sepulchral chapel still remains. He was 
a considerable contributor to this church, and the 
merit of the design may, by a fair conjecture, be 
^iven to him. The exterior is of no consider^ 
ation ; the tower is low; and, what is scarcely 
credible as a restoration of Gothick, the pinnacles 
are finished with round balls. But the nave is 
light and beautiful, and all the component parts 
are of a complete style. 

The library is continued over the Schools in 
three rooms, and a fourth was built in 1/75, 
which fronts the square. . The collection of 
books is sumptuous and almost universal, con- 
sisting of 90,000 volumes. George I. purchased 
and contributed the classical library of Dr. Moore, 
bishop of Ely. 

The river Cam is not wide, and therefore would 
not admit of bridges upon a large scale. Several 

^The foundation-stone was laid June 22, 1722. It was 
built at the expense of the university, ^ royal contribution of 
5000/. and other subscribers. It is 10 1 feet long, 42 broad, 
and 32 high, and is said to be capable of containing looo 
persons. 

O 
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jwrhich cross it, belonging to the colleges, which 
are tanged so handsomely on its banks, have 
great merit, either for the taste or geometrical 
knowledge shewn in their construction. One by 
J. Essex is deservedly celebrated. 

Cambridge is environed on the south-western 
sid^by gardens and publick walks of superior 
pleasantness, which seem to be sacred to the 
genius of the place, eminently set ^part for sci- 
ence and literary pursuits. 
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SECTION IX- 

Grecian Architecture — Roman — Palladian — in 
Italy — in France-^in Qermany — in England 
— Reigns of James and Charles I. — In^o 
Jones — His authentick Wbrhs — Sir Chris^ 
topher Wren — -Opinion of Foreigners respect-^ 
ing St. PauVs Cathedral — His other ^ Works 
— Sir John Vanbrughr-^Blenheim and Casth 
Hoivard — Lords Pembroke and Burlington--^ 
Palladios Rotunda — Lords Orford and Lei^ 
cester — John James — Colin Campbell — Sir 
William CJmmbers—Sir Robert Taylor — Athe* 
nian Stuart — Willey Reveley — German Pa^ 
laces — Street Architecture — Wood of Bath--^ 
Observations on the Architecture of that City 
-^ — James Paine — - Carr of York — Francis 
Hiorne of Warwick — James Wyatt — /. Soane 
-^Ccfsino at Duhvich — Modern State of Ar^ 
chitecture. 

The Greeks are said to have borrowed architec- 
ture from the Assyrians, who had previously ac* 
quired it frorp the Egyptians. Athfens, which 
was the earliest, was likewise the best school of 
architecture. The orders which are ascribed to 
Dorus apd Ion, have a date at least eight hundred 

0-2 
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years anterior to the Christian aera, but the Co- 
rinthian is more moderns 

The Romans were imitators of the Egj'ptians 
and Greeks. Simplicity and mere usefulness 
characterized t)ieir national buildings in the riide 
days of the republick; — those erected by the 
lemperors were conspicuous for their magnifi- 
cence- They were most sumptuous and beauti- 
ful in the reign of Augustus ; became evidently 
inferior in that of Trajan; and declined far be- 
low mediocrity, even in the third century of 
£!hristianity. 

. We owe to the Romans the invention of the 
Tuscan and Composite orders. The first-men- 
tioned was the original style of Italy formed 

-.'■;"■ ' . 

• The history of architecture, like that of the other arts,. 
nTarks out the progression of manners^ Among the Dorians 
It carried with it the austerity of their national character, which 
displayed itself in their language and musick.. The lonians 
Jidde3 to its original simplicity an elegance, which has excited 
the universal admiration of posterity. The Corinthians, a rich 
and luxurious people^ not contented with former improvements, 
tetended the art to the very verge of vicious refinement. And 
thus (so connected in their origin are the arts, so simjilar in 
' tlieir progress aiid revolutions) the same genius produced those 
three characters of style in architecture, which Dionysius of 
Halicarnassus, one of the most judicious criticks of Greece, 
remarked in its language. The Dorians exhibited an order of 
building like the style of their Pindar— like Eschylus — like 
Thucydides. The Corinthians gave their architecture that ap- • 
peafance of delicacy and effeminate-refinement which charac- 
Xerixes the language of Isocrates. But the lonians struck out 
that happy line of beauty, which partaking of the simplicity of 
the one without its harshness, and of the elegance of the other 
wiihout its luxuriance, exhibited that perfection of style whicfi 
i$ jadjudged to Hom^r, and bis best imitators. — Burgess on th^ 
Study of -Antiquities. , \ 
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upoa the Dorick model, so frequent in Magna 
Graecia, hefovc the introduction o£ Attick archi-^ 
tecture, but heavy and void of, grace in its. pro«% 
portions. Of the Composite, first used in thd 
Augustan age, we observe the more frequent in* 
stances confined to decoration lavishly employed^ 
than in pure and classical architecture, 

** Firm Dorick pillars form the manly base. 

The fair lonick fills the higher space : 

Thus all below is strength, and all above is grace.V 

Dbtpen. 
*^ And here and there soft Corinth weaves' 

H^ daedal coronet of leaves/* Trf Warton, 

The zenith of Roman architecture \^as under 
the auspice^ of Vespasian and * his immediate 
successors, who completed the Temple of Peace 
and the Colosaeum, or Flavian amphitheatre. 
Upon the establishment of Christianity, exter- 
nal magnificence was sacrificed to internal de- 
coration, arid the oblong -square, the ground^ 
plan peculiar to the ancient temples, being ex- 
tremely simple in their interior, but sumptuous 
to view, Mras. gradually formed into Ihe Greek 
and Latin cross, which is much more favourable 
to superstition than to beauty. The removal of 
the imperial throne from Rome to Constanti- 
nople, invQ^ved at the same time, and. from the 
same causes, the decline and fall, not only of the 
empire, but of pure architecture. ^ 

Not earlier than the beginning of the sixteenth 
century, under the auspices of Leo X. and the 

o3 
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, Medici family, architects were encouraged to 
"apply themselves to antique models; and to mea- 
sure their proportions, that they might design 
the orders with precision. Bramante, Sangallo, 
and Michelagnuolo, erected edifices which ex- 
celled those of the Greeks, both in magnificence*' 
and regularity, in ;such a degree as to offer the 
best examples to other nations. The commence- 
ment of the church of St. Peter may be regarded 
as the epocha of the revival of architecture in 
Europe. 

Since that time each country has sent its native 
artists to Rome to study architecture, who, as 
it might have been naturally expected, were 
content to form themselves solely in the schools 
of their new masters, as it was much more pracr 
ticable to study after entire works, and those 
which were constantly before them, than to purr 
sue a painful and uncertain investigation of the 
monuments of antiquity. No better reason can 
be adduced, I presume, for the slow progress of 
true taste in every Country of Europe during the 
first century after the death of Leo X. 

^ Several of the most admired of the ancient temples were 
not of great dimensions* The temple of Jupher at Jackly 
near Mylasa, lonick exastyle, i8p feet by Q4« Peristyle, ii 
columns on either side. Ionian Antiq. vol. i. p. jj8. 

Temple of Fortyna Virilis at Rome, lonick tetrastyle, 54 : S 
by 28 : 8. Peristyle | columns, nine on either side. De* 
godetz* Rome, vol. i. p. 50. — Maison Quaree at Nismes. Ex- 
astyle, 40 feet by 84. Cell 36 feet by 64. Peristyle | colupnnS| 
II on either side, 44 feet high, diameter 2 feet 9 inche3j| eight 
diametres. — ClerisseaU} Antiq. de Nismes. 
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Italy, in the revival of classical architecture; 
presented an admirable model in St. Peter's 
church ; and instances of that style, in sacred 
edifices which vsrere aftervirards erected in Rome,, 
vsrere increased to a great number, but with a 
success decidedly inferior to their archetype, and 
widely discriminated from each other. 

The ItaUan manner was not' early adopted by . 
the French in their churches; for that of St. 
Louis, de la rue St. Antoine, after a design exe- 
cuted at Rome by Vignola, which was a signal 
for revolution in the form and distribution of 
ecclesiastical architecture in Paris, has no higher 
date than of the seventeenth century. Tlie cu-^^ 
pola of the Invalides by Mansart, constructed in , 
rivalship of that of St. Paul, and the whole of the\, 
church of St. Ge;nevieve^ by Soufflot, are se- 
lected as the most perfect proofs of their national 
proficiency. 

In the Catholick states of Germany I observed 
a few, but imperfect, imitations of the Italian 
style, which deserve little commendation. John 
Bernard Fischers, even in his boasted work, the 
church of St, Charles Borromeo at Vienna (a 
monument of the piety and magnificence of the 
emperor Charles VL), has evinced no skill, and 

^ This church has been desecrated since the revolution, and 
called the Pantheon. It is reported, that the foundations have 
failed, and that the ciipola is in danger of falliqg. — " Ele* 
vations et Coupes de quelques Edifices dc France et d'ltalie, 
dessinces par le feu M. Soufflot, Architecte du Roy. .1781." 

o 4 
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produced no beauty, either in the oval shape of 
its cupola, nor in the two arcades, the one vast 
and the other diminutive, nor in the two histo- 
tick cohimns, so placed as they are. In the church 
bf the Imperial convfent at Moelk in Austria, he 
has beei4 more successful. 

From this summary view of the prevalence of 
Gredk and Roitiin architecture, as restored or 
varied by Palladio, our attention is naturally di^ 
rected toward its progress, in our own country, 
A popular treatise by sir H. Woottpn had con- 
tributed to its more general introduction, by ex- 
plaining its principles, and pointing out its pre- 
valence over the heavy grotesque manner of 
building, by which the reigns of Elizabeth land 
Jariies are distinguished. Of the several housesi 
assigned to Inigo Jones, more were finished from 
the plans he left in the hands of his scholars, 
than were built under his own inspection. Stoke 
Park, in Northamptonshire, was built by him in 
1630 for sir Ffancis Crane, who first established 
a manufacture of tapestry in England, at Mort-^ 
lack, in Surpy. He had previously constructed 
the east and south sides of Castle Ashby, and 
Charles I.'s gallery for pictures ^t Whitehall, 
The queen*^ house in Greenwich Park, Lindsey 
house in Lincoln's Inn Fields, the north and east 
sides of Covent Garden, with the church, lord 
Radnor's at Coleshill, Berks, and the Grange, 
llants, are still recognised as his genuine works* 
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Although he might not havie superintended the 
execution of some of these to their conckision^ 
yet no doubt can be reasonably entertained, but 
that his designs were followed with httle devia-* 
tion. This happened, in the garden front at 
Wilton, which was built by Solomcm de Gaus^ a 
Gascon, upon whom lord Pembroke settled 9 
pension, retaining him in his house**, 

Inigo Jones will be ever considered as the ia-f 
ther of classical architecture in England, and 
after the many innovations of his immediate pre^ 
decessoi^, the most successful designer^ .to whom 
the superior convenience and elegance of modem 
English houses are to be attributed. . 

The dawn of Falladian architecture, which had 
faintly broken upon us in the reign of James I. 
would have perhaps gained meridian splendour in 
that of his son, had not publick calamities effec- 
tually checked its progress. To the genius of 
Inigo Jones, who had imbibed the true spirit of 

^ Inigo Jones-s designs for the palaoe of Whitehall were iii 
the possession of Dr. George Clarke, and by him bequeathed 
to the library of Worcester college, Oxford, See Pope'a 
Works, Wartop's edit. vol. vii. p. 324. 

Those published by Colin Campbell, in the Vitruvius Bri- 
tanntcus, are not genuine, but a cento made up from Jones's 
woriis, with very heterc^neous additions. Kent^ assisted by 
lord Burlington, likewise published them. Inigo Jones, who 
resided in a house built for himself in St. Martin's in the 
Fields, was fined 345^. as a composition for his estate. Dring's 
Catalogue, 8vo. 1655. This persecution is said to have has-^ 
tened his death, having been greatly reduced in bis cir-t 
cumstances. The elevations of the intended buiklings in Co- 
vent Garden and Lincoln's Inn Squftre^ originally made for th« 
carl of Arundel, are now at Wilton. 
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the FftUadian school, then jSouiishing in the 'Ye-* 
netian irtates, in which he had studied^ we awe 
the reformatipn of the national taste. The ban- 
quetting-house at Whitehall is a proud example 
of his skill, which cannot be too much admired^ 
though it has been so seldom imitated either in 
its dignity or correctness. It was begun in 1619, 
and finished in two years only. The palace be 
projected thjere, had it been complejted under, his 
own inspection^ and the patronage of his royal 
masta*, wcndd have rivalled the most magnificent 
ai Qenoa, or Vicenza, But of his skill in sacred 
buildings we have no grand instance, since the 
portico and front, which attached to thfe Gothick 
of old St. Paul's, no longer remain. 
. The church of St Paul, C©vent Garden^ has 
exquisite simplicity, but no magnificence ; and , 
has been both praised and blamed, with as much 
prejudice as truth*. 

In the opinion of many criticks, the total iib- 
fience of ornament is not compensated by mere 
correctness of proportions. The whole square 
and colonnade, excepting the church, was pro 
bably imitated by Jones from that at Leghorn, 
which had been erected by Cosmo de' Medici, 
previously to his visit to Italy. No traveller^ 

* Critical Review of publick Buildings in London and West- i 
Dainster, by Ba/pA, 8vo. 1736, ^^o&*8 Anecdotes, vol. ii. 
p, 275. The church is 125 feet by 50, and compared by 
MauTulrell, in his Travels, to the most perfect of the ^mples.of 
Balbeck, the dimensions of which are. 1^23 by 120. Ce|l 135 
feet by 85, 
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who has seen both, will forget the resem- 
blance. 

The boast and admiration of England is the 
cathedral church of St. PauF. We have even 
ventured to advance its claims to an equality 
with St. Peter s at Rome, excepting for mag- 
nitude. That such a competition will be easily 
maintained, candour cannot allow, if in examin- 
ing the objections made by foreigners of taste, 
it find, that they are founded in feet, as well 
as supported by opinion. Let us attend to 
their statement of deficiencies in architectural 
science discoverable in this grand edifice, not to 
insist on those which are more dependant on 
taste. 

They assert, that the essential and visible want^ 
of proportion in some of the principal dimensions 
is extremely derogatory to the praise which has 

I ^The peculiar circumstance of St. PauPs is, that it was 
finished by one architect in thirty-fi ve years, from 1 67 5 ta 1 7 1 o, 
imder ope })i9hQp. St. Peter's was 145 years in building, 
/rom 1503 to 1648, under nineteen popes, and by twelve ar- 
chitects in succession. 

Dimensions.— St. Pti^r's^ length 729 feet, breadth 519. Fa- 
cade 364 feet. Outside diameter of the cupola 189, mward 
diameter 108, height 437 feet. 

§t. Paul's, length 500 feet, breadth 250. Fa9ade 180 feet, 
height ^56 feet; outward diameter of the cupola 145 feet, in- 
ward diameter iq6 feet.— The total expense of the building 
was 736,752/. 25. 6rf. and that of the Colosaeum at Rome, as 
computed by father Jacquier, 3,218,065 scudi Romani, about 
804,5^6/. 5^ 

1'he relative proportions of these churches have been admir- 
ably exemplified by the architect Bonomi, who placed one 
^ithin the other^ in a drawing which he exhibited at Somerset 
JlpUj5cin 1798.* ' 
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been given to sir Christopher Wren for his ufir 
derstanding the elegant precision of the antiqub; 
or even the excellent ■ modern style,, which ex- 
isted in his time, and which he was fully enabled 
to consvilt and follow. They inq^aircir why the 
architrave and frize are omitted above the arcades 
of the nave and choir, whilst the entablature is 
complete, in every other part of the fiteick? 
Why the summit of the arcade is elevated, as in 
the Temple of Peace at Rome, above the Capitals 
of the pilasters, for the whole height of the archi- 
trave aijd half that of the friz« ? Why has the enor- 
mous cupola, which appears to overwhdm the 
churchy a height and exterior circumference so 
disproportioned to the other dimensions of the 
edifice ? And lastly, why is the inside surface* of 
the cupola made into an imperfect cone, which 
throws the pilasters out of their uf>right, and 
forces them to lean' towards the centre ? They 
contend that no similar errors can be detected m 
the rival te^iple, nor will they allow the great 
English architect to emulate the fame of M^ichel- 
agniK>lo, and his successors in that stupendous 
structure. Acknowledging my incompetence 
to decide upon the validity of such allegations, I 
will only express the satisfaction I should feel, 
were the question agitated by any of the learned 
architects who support the credit of the English 
school. 
As to decoration^ which must be suggested and 
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regulated by taste alone, it may be wished that 
sir Christopher Wren had riot divided the body 
of the church ihto two equal orders, instead of' 
adding an attick only, as at St. Peter's, and that 
he had been more sparing of festoons, which 
crowd the surface, already broken into minute 
tustick, to the very summit. Of the fa9ade, and 
particularly of the two hemispherical porticos at 
either termination of the transept, t6o much 
cannot be said in praise. The va«t cupola, no 
less than the other parts of the structures in con- 
nection with it, when inspected from one of th^*^ 
angular points of the building, acquires a greater 
harmony of parts, as the extreme length is fore- 
shortened, and Wends more accordantly with the 
whole. 

It is well known, that the first design which 
he gave for this cathedral was more approved by 
its great author ; and it has apparently somead^^ 
vantages over that which was finally adopted, 
after many interferences and deviations, made at 
the instance of those who directed this sump- 
tuous work. Among other p<)ints of superiority 
ra^y be noticed, that the whole fabrick consisted 
df one order only, instead of an equal division 
into two, and the grand portico projected with a 
space and elevation not unequal to that of Agrippa, 
added to the Panthepn at Rome?. 

^DmeimotH of ftkeifitendod dmrch.-^Hetgbt 300 feet, dta- 
mAir of the ciifiala lao^ length 43P, breadth 300. Portico^- 
2 
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But the fame of sir Christopher Wren, as an 
architect, who to perfect science has added morQ 
than his ordinary taste, is established by the ele-. 
gant church of St. Stephen, Walbroke^ to ^hich 
even foreigners consent to allow an unquestionable 
praise^. He has not omitted a single beauty oC 
which the design was capable^ but has applied 
them all with infinite grace, 

We may conclude from its perfection, that he 
was not cramped and overruled in his original 
idea, which he had completed in his own mind 
previously to the commencement of the struc- ' 
ture ; for nothing like an after-thought, or sub« 
fttitution of one part for another, can be disco-^ 
vered in the whole. The cupola* rests upon Co- 
rinthian columns of the finest proportions. 

It has been objected to Greenwich Hospital, 
that it^consists of two palaces exactly repeated, 
and appearing as wings without a body. 

The Ranger s house^ is too insignificant as aa 

octostyle of SJ diameter, length loo, height 45. The cupola 
was not rising from a rotunda, as at present, but supported by 
small buttresses. Plates of the plan and elevation have been 
published,, and the model is still shewn at St. Paul's. 

^ See Ames's account of the 50 churches built by sir C. 
Wren, in the Gent. Mag. 1756. St. Clement Danes cost 
S786Z. 175. oid. St. Mary le Bow 8071/. 185. id. for the 
church only; for the steeple- 7388/. Zs. "jid. St. Stephen's, 
Walbroke, 7652/. 13^. 8(i.— It is curious, to compare the esti- 
mates of modern surveyors with these sums. 

^Dimensions. — Ground plan 75 feet by 56; height' of the 
cupola 58, diameter 38. 

* It was originally built from a design of Inigo Jones, ai a 
palace for Henrietta the queeu consort of Cranes I. andiei*^ 
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object to terminate so magnificent an area ; and, 
situated as it is, might perhaps be spared, to in- 
troduce so grand an idea as that of the colossal 
statue of Naval Victoiy 230 feet high, proposed 
by Flaxman. Bernini^s Dorick colonnades at St. 
Peter s are not greatly superior to those at Green- 
wich*^. That the first mentioned form a circle 
may be a circumstance of advantage, which is 
amply compensated by the rich perspective which 
closes the others. 

Preserved in the archives of All Souls college 
are the plans and elevations of a palace intended 
to be erected in St. James's Park. From these, 
it appears to have fewer faults than Hampton 
Court, Marlborough house, or Winchester pa- 
lace, but no excellence to cause regret, that it has 
never been built. The King's house at Win- 
chester, although never completed, exhibits suf- 
ficiently the architect's intention. The central 
front is rendered mean and inadequate by the 
extraordinary magnitude and projection of the 
wings. Sir Christopher Wren is said to have 
imitated Yersailles with a view to rival it^ 

The Monument'"' is more lofty than the famous 

mains much in the same state, as it is drawn in Hollar's view 
of Greenwich. In the open corridor, fronting the park, are 
lonick columns of most classicstl proportions. 

^ Each of the colonnades is 20 feet high^ and 347 feet long, 
with double dolumns, as at St. Peter's. 

* See a viewvof it in Milner's Hist, of Wintoh. 

■* The Monument was begun in 1671, and finished in 1677. 
It is ap2 feetbigh^ and contains 28^196 feet of solid Portland 
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l^istorica} columns of the ancients^ but can ofibr 
no other point of comparison. Much^ indeed, 
it loses by its unfavourable situation ; had it been 
raised in the centre of Lincoln*s Inn Fields^ its 
elevation would have been uninterrupted^ and 
the event it was intended to commemorate, 
equally recorded'. How often is architecture 
doomed to suffer from the obstinacy of supersti* 
lion, or the local prejudices of mankind ? Will 
it be allowed by the admirers of sir Christo- 
pher Wren, that in the majority of his designs 
he has shewn more architectural science than 
taste ? 

By the sarcastick wit of Swift, the censure of 
Pope, and the elegant criticism of Walpole, Blen- 
heim was long condemijed to be spoken of, if 
without contempt, rather as a monument of the 
gratitude than of the taste of the naticm^/^ But 
Blenheim, since its environs have been so magnifi- 
cently embellished, under Browne's direction, has 
acquired a new character. Its first pan^yrist was 
sir Joshua Reynolds, whose accurate judgment 
has been confirmed by subsequent observations of 
other criticks. The numerous turrets rising pyra- 

9U>ut* The total expense, iiycluding the bas-reliefs,^ amounted 
to 8856Z. The Antonine column at Rome is 175, the Trajan 
147 feet; and that erected by Arcadius at Constantinople of 
the same height, when perfect. All the ancieot pillars stqod 
in the centre of a forum or magnificent square. 

* *^ Candidis autem animis voluptatem praebuerint in con- 
npictto pQsita, quae cuique xnagivifiea mentQ contigerunt/' 
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midally lessen the ponderosity without a dimi- 
nution of the grand effect of extent and solidity, 
which should be peculiar to. a palace, built as a 
record to ages. 

In this observation I beg to be understood, 
as not confounding architectural merit With 
the picturesque effect, produced long since by 
» newly-created landscape. When Vanbrugh 
imagined and completed Blenheim, it had little 
advantage of corresponding scenery, but was 
deeply enveloped in formal plantations, labyrinths, 
and topiary works of box and yew. 

Of Castle Howard, his next considerable work, 
the points of excellence are. few ; and there is an 
infinite littleness of parts perpetually interrupting 
the intended efiect of a whole so greatly assisted 
by magnificent environs. At Grimsthorp he in- 
dulged himself in imitating Blenheim. The hall 
is indeed very noble, being 1 1 o feet by 40, and 
-40 in height, with a cupola. Seaton Delaval 
ranks among his best houses, but has a very un- 
favourable situation near the sea. King's Wes- 
ton has equal advantages. Vanbrugh had much 
merit in the plan of chimnies, which he some- 
times grouped into a resemblance of pinnacles, or 
connected into an arcade, by which the massive- 
ness of the house was greatly relieved. 

Architecture flourishes only under the pa- 
tronage of states, or of their most enlightened 
.and opulent individuals. About the commence- 
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ment of the last century, two noblemen, the eaf?s 
of Pembroke and Burlington, were not only pa- 
trons, but eminent professors. . The reverence 
Jord Pembroke shewed to the genius of Inigo 
Jones, and the invention of lord Burlington, bad 
an auspicious influence in correcting the heavy 
and unclassical manner which frequently dis- 
graced the structures of the last age, and of im- 
parting ^somewhat of Italian grace to English 
mansions. Lord Burlington's most celebrated 
work, both for beauty and originality, is the as- 
sembly-room at York. 

In his own casino at Chrswick, he has adopted 
the general idea of tliat built by Palladio, near 
Vicenza, and called the Villa Capra or Rotonda^ 

• In April 1796, when at Vicenza, I walked to the Rotonda, 
a villa of the Marche$e Capra, a mile from the city gates, and 
one of the most celebrated works of t^ie great restorer of archi* 
lecture. Nothing can exceed both the plan and elevation, in 
simplicity and commodioiisness. Thtre are four porticos^ 
four salas, or large parlours, with as many smaller adjoining^ 
four staircases, all of which communicate with the gallery of 
the cupola. Above is the same distribution of lodging rooms, 
and on the ground floor, of offices. Though not an inch of 
space is unbccirpied, convenience is never sacrificed. The ro- 
tunda is 29 feet in diameter, the salas 24 feet by i c, and the 
length from one ptirtico to another is 66 feet* As it is situated 
upon an insukted acclivity, and consequently exposed, the 
coins of the house iire very judiciously made to answer to the 
four cardinal points. Each portico is supported by sir Ibnick 
coUimn^ ; the whole is constructed of bri^K, biH.incrusted with 
" intonaco" as hard as marble. The 8por3 are likewise madt 

- of a compost of pomided brick \Vith the best slaked lime and 
;inial! pieces of marble burned, not so as to dissolve in water, 
but to break with ease, and4;hickly stuck in either at hasard 

^w in figures. When rolled v^'ith a hc^avy roller the floor be- 
itfUiUa highly polished, so as to resi^jmblc porphyry or verd 
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Much IS sacrificed to external symmetry/ both in 
th^ position of the doors and windows, and iii 
the size and proportion of the rooms. 

By the judicious addition of two wings, 'and 
the exquisite taste which pervades the improve- 
ments lately made, Chiswick has acquired that 
whi<ih was originally deficient, and commodious- 
ne^S is now addM to architectural beauty^. 

Palladio's rotunda above mentioned, has ex- 
cited ^ desire of imitation, and an ambition of 
improvement, which has failed, from a violation 
of the simplicity which confers all its excellence 
on the ori^nal. The houses at MereWorth and 
Footscray in Kent, and at Nuthall in Notting- 
hamshire, vary from their archetype vvith ijn- 
perfect success. The four porticos, which con- 
stitute their decoration, are ill adapted to o\ir 

antique. The marquis shewed me the whole with the greatest 
politeness. - He said> that his house was originally built for the 
summer residence of four brothers of bis family, with distinct 
apartments; and directed my attention to four original por- 
traits of the great Italian architects Palladio, Scamozzi,- Delia 
Valle, and Sansovino ; the first mentioned is by Titian. ' 

P The connoisseur will here contei^iplate all that is e;^quisite 
in the Palladian architecture, and all that is fascinating m theN 
Oothick style at Strawberry Hill, distant only a few jniles. 
The noWe architect, who pursued the study of English anti- 
quities with so much science and grac^, withheld from his own 
work, the merit of a perfect itijittation, attributed \o it by his 
friends less versed in architecture than hitnself. It appears in 
his correspondence, that hi; consulted Mr.. Chute of tibe Vine, 
and Essex, the architect, and was docidedly a follower of the 
hints jthey gave him. Straw.bjerry Hill is yet the happii*st at- 
tempt of the kipd, as the numerous Chinese blunders, called 
"^^ Gotbick*'i^ their inventorvwill stt^ci^ntly prove. 
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climate, and the filling them up with apartments, 
as in some of these instances, is little less than a 
-3C)lecism in architecture. 

To the earls of Orford and Leicester we owe 
two edifices, at Houghton and Holkham in Nor- 
folk, which greatly exceed both in taste and mag- 
hificence any that were erected in the reign of 
Geoi^^e 11. Ripley, so severely satirized oy 
Pope% and who lost all credit in his portico at 
the Admiralty, gave the first plan of Houghton, 
and methodized the frequent alterations which 
were suggested by lord Orford and his friends. A 
very splendid pile is the efFectof their joint con- 
isultations- Lord Leicester is said to have ima- 
gined the whole of his palace at Holkham in his 
own mind, unassisted by architects. Some credit is 
yet due in the execution to Brettingham,but more 
to Kent, who designed the npble hall terminated 
by a vast staircase, producing in the whole an 
imposing effect of grandeur not to be equalled in 
England* There is, however, much more of the 



* *^ And needs no rod, but Ripley with a rule.*' 

^Vol. iiu Ep. 4. edit. Warton. 

" See under Ripley rise a new Whitehall ! 
- While Jones* and Boyle's united-labours fall, 
Whjlc Wren with sorrow; to the grave descends." 
'' • Dunciad, b. iii. v. ^^j. 

AlUtding to his having beeit superseded by the ministers of 
Ceorge I. after having been architect to the crown for more 
than fifty years. — Kent's and Ripley's Plans,^ Elevations, &c. 
of Houghton, fol. 1760. — Brettinghanrs Platis, Eleyations^ 
and Sections of Hon^ham, fol. 1773.' - 
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French than the Palladian style in both these ce- 
lebrated buildings ; particularly in the corridores 
and their appendages. 

The noble owner Was content to allow the 
praise of designing Burlington house in Picca- 
dilly, to Kent ; but its chief excellence is due 
to the accompaniment, which was planned by 
that classical peer. A more airy and elegant co-^ 
lonnade will be seldom seen, even in Italy. 

James, who had gained no great credit in some 
of the fifty churches voted by Parlianient in queen ^ 
AnneV reign, had been employed by the dukp 
of Chandos to build his house at Cannons, where 
he set taste and expense equally at defiance. Hp 
succeeded much better in that which he designed 
for sfr Gregory Page upon Blackheath. The last 
mentioned was completed from a plan in w'hich 
some deviations were made, from that of Houg^i- 
ton. It is mortifying to the vanity of architects 
to reflect, that so few years have elapsed since - 
the erection of these sumptuous buildings, and 
the dispersion of their materials by piecemeal. 

Wanstead house, on Epping Forest, to whicjh 
foreigners assign more architectural merit than 
to- most others of our noblemeri*s residences, was 
built from a design of Colin Campbell, the com- 
piler of the Vitruvius Britannicus',. where be is 

' Vitruvius Britanntcus by Colin Camphell, vol. i. publishec) 
1715 ; 2(1, I7I7;.3CU 1725 ; 4th, by Woolfeand Gandqn, 1767; 
,and vol. v. 1 771, in imperial folio. Woolfe and Gandoa were 
^Qth classical architects. Woolfe boik lord Shrewsbury's. at ^ 

P 3 
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charged with having assumed to himself the cx> 
elusive credit of many designs, to which he had 
slight pretensions. 

The present reign has been auspiciqus to re-s 
finement in architecture; and as we have become 
more conversant with the antique and Roman 
models, by means of many splendid publications, 
a style has been introduced which is formed ra-r 
ther on that of the temples of Athens and Balbec 
so elucidated, than of Palladio and his schoolj, 
allowing the French manper tp have bpen prcr 
viously superseded. 

* The Adams' may be considered as architects 
who first adopted this innovation. The house 
they built for lord Scarsdale, at Reddleston in 
Derbyshire (although considerably improved by 
the scientifick Bonomi), abounds in pa^ts coK 
lepted ffoni the finest fem^^qs of Palmyra and 



Heylhrpp, and Gandon gave a ^poft correct andelcigant design 
ipr-the coimty hall at Noitinghara, of the tonick order. He 
Completed somie of the beaytifu) publick buildings at Dublin^ 
the Parlianient house, and the Four courts.— The New Vitruvius 
IBritanniciis, ifbl. 7a plates, by G. Richariison, was published ia, 
|8oa. 

"The works in architecture of Robert and James Adani^ witl\ 
plates "bv Bartolozjjj, 2 vols, foK 1778. Luton Park, Caen 
Woqd, &c. ' ' ' 

Ruins 6{ the Palace of ^he Emperor Diopletian, at Spalatrq 
in JBIalmatia, fey R. Adam^ .engraved by Bartolozzi, 1763. 

Robert Adani^ n. J728, ob, 1752.— ^Appointed architect to 
the king 176^. He planned the new university buildings at 
Edinburgh and Glasgov^^. As a, proof of the fertility of' bis 
genius, he is sajd tu have designed eight publick works and 
fwejity- five private buildings in the yeair preceding his de&tb. 
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Rome, and is truly a composition of elegance and 
,grandeur. 1 

Shelburne house in Berkeley Square j^as a de- 
corated simplicity, yet rich in effect, and several 
Xiery noble apartments. Of the same descriptioa 
is the house at Luton in Bedfordshire, which, 
had the whole plan adopted by the late lord Bute 
been carried into effect, would have been equalled 
by few of the residences of our'nobihty, in all 
that should characterize a splendid mansion. 
The library is scarcely exceeded jn England. In 
the front of lord Buckingham's at Stowe, a cer- 
tain flatness is relieved by an angular point of 
view where the portico becomes majestick from 
its great dimensions and. elevation. The original 
boij^e was designed by lord viscounf Cobham, 
^nd the additions by the first lord Canielford, 
whose t^ste for the arts was \yell known. It is 
sgiid, that no professional architect contributed 
'4ny thing to the composition of the noble front, 
which extends 454 feet, distributed into prin- 
cipal apartments, of which the circular hall has 
no equal in this country. Went worth castle in 
Yorkshire was designed by the late William earl 
of Strafford, about thirty years ago. It has bceh 
deservedly praised as an effort of genius. Those 
noblemen, who have practised any of the arts, 
have been found to be the most valuable patrons 
of professional artists. It must however be can- 
didly acknowledged, that their assistance is rarely . 

P4 
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superseded with success. Nor is it less to be aU 
lowed, that from the great number and accuracy 
of plans^ and elevations already published, or from 
the inspeclioij of houses completed from them^ 
it is practicable for a gentleman to become his 
own architeqt^ leaving the inferior departments to 
his master-mason. 

The Adelphi in the Strand may be classed with 
• our publick works. Many faults have been de^ 
tected by criticfks, as that the petty ornaments 
have been multiplied to exuberance, and that nq 
style has been adhered to in particular. Corisi- 
jeered as street architecture, the whole wants so-r 
lidity, and the application of the plaster to imi- 
tate stone has certainly failed. The entrance 
into the duke of Northumberland's park, at Sipn, 
is truly confectionary. 

Palladip, who invented, and so happily adopte4 
intonaco or plaster in the palace$ which he built 
at Vicenza,, had the advantage of climate, aqd 
. twQ centuries exposure to the air has done it but 
little detriment. But in England, and in a great 
city, this substitution h^d tq resist the effects of 
^n atmffsphere perpetually charged with damp^ 
and the smoke of §ea-coaL 

At Roehampton, sir William Chambers/ built 
a villa, for lord Besborough, ir^ which the porticq 

^Treatise on the decorative Part of civil Architecture,^ fol, 
179?. He particularly excelled in the coqstruction of suir-^ 
easei?. Ob* 17556, ■' •^■'••' ■ ■' 
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is singularly correct arid elegant; a superb man- 
sion for '^lord Abercom at Dudingstone near 
Edinburgh, and Milton Abbey in Dorsetshire, in 
a Gothick style, for lord Dorchester. By these 
he would have established his fame, had he not 
designed and undertaken Somerset house, one of 
the most magnificent of our publick building*. 
In the construction and distribution of the subter- 
raneous rooms he has displayed an admirable 
skill ; and as publick iaccotamodation was chiefly 
to be consulted, few will deny that end to have 
b^en completely answered. In point of archi- 
tectural merit some deficiences may be observed. 

Had the front retired from the street, and the 
antique altars and urns been totally omitted, or, 
fl.t least, more sparingly placed, above the cor- 
pices as finishing ornaments, there had been 
niofe dignity. Of the grandeur and true effect 
pf the front above the Thames, as it is still un- 
finished, we can judge only in part. It has long 
since eclipsed the Adelphi in that uncommonly 
rich architectural view between the bridges of 
Blackfriars and Westminster. 

Although so high an authority as that of Inigo 
Jones at Whitehall, and of Wren in St. Paul's, 
may be adduced in support of covering the whole 
pxteiipr with the rusticfc style, usually confined 
to the basement, the effect of such an application 
^t Somerset Place is by ho means happy cither 
|n the original idea, or the present appearance. 
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Another publick building applied to a different 
purpose, but of xronsiderable merit in its parti- 
cular style, was built by Dance. Few prisons in 
Europe have a more appropriate plan and cpn- 
struction than Newgate, where the rustick, as 
conveying to the eye impregnable strength, is 
extremely suitable. 

At the Bank, much caprice appears to have 
been indulged. In the original' building there is 
nothing remarkable, but the wings and corridore 
added by sir Robfert Taylor would have better 
suited a lawn than a street. No foreigner, from 
the external elevation of the great magazine of 
national wealth, could possibly guess that such 
was its destination. Mr. Soane^s massive wall 
With horizontal stripes, instead of rustick work, 
is a novelty which did not receive much praise 
upon its first appearance. In fact, there were se- 
veral deviations made from his plan, which gave 
rise to objections, many of which are lately rec- 
tified. — ^The Accomptant's Office now erected, 
100 feet long and 4o high and wide, will display 
a greater correctness with equal fancy. 

The new buildings at Lincoln's Inn, as far as 
they are completed, add little to sir R. Taylor*s 
fame as an architect, if the elevation only be 
considered, The mechanical distribution of the 
apartments has greater merit, and of the descrip- 
tion most due to him. 

For truly classical design, in whichi np otna- 
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^ent is applied, but from an antique example^ 
the chapel of Greenwich hospital, as restored by 
the Athenian Stuart^ has no rival in England^ 
I might almost add, in Italy. So pure a taste 
and so characteristick a magnificence should be 
consulted and adopted in all ecclesiastical' struc* 
tures, that may be hereafter erected upon the 
Grecian model. Willey Reveley> a pupil of 
Chambers, and who had followed the steps of 
Stuart, and \dsited Athens and the Levi^rit, pub- 
lished the third volume of bis Athens, and died 
prematurely 1700- He built the new church at 
Southampton, and offered plans for the new 
baths at Bath, admirable for their rare cozh^^ 
trivance and truly classical elegance of the ele- 
vation, which were not adopted. Within they 
were disposed in an griginal style of accommo* 
dation^. 

In external decoration Holland has sfiewn a 
richness of fancy, although touch less classical 
than that of Stuart. The embellishments with- 
inside of Carleton chouse and those ofPrury Lane 

" James Stuart trj^velled over Greece and Asia Minor be- 
tween the years 1750 and 1755, accompanied by Revett, and 
passed most of his winters at Athens. He died m 1788^ and 
was more than seventy years of age. In 1762 he published 
' the first volume of the Antiquities of Athens^ and the second 
in 1787. He built Mr. Anson's house in St. James's Square, 
Mrs. Montagu's in Pprtniau Square, and the church in lord 
fetarcourt's park, at Nuneham, near Oxford. 

y At bis sale in iSoi, eighty drawings and a MS. Tour in 
Egypt and the Levant produced, the first 250/. and -the other 
pnly a8A . 
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theatre are very creditable prqOfs of his skill ; 
Imt of the colonnade in Pall Mall the effect is 
f)nerile ; for, with all its pi^teujsionjB, it is merely 
a row of pillars, which ; ar^ unnecessary to any 
purpose, as they support nothii^. 

Without entering into a particular detail of 
those architects and their works, who constitute 
the English school, I cannot omit a few names 
and places> which will not decline a competition 
-with those of other nations of Europe, excepting 
only Italy. The domestick architecture botlr of 
France and Germany, even in the mansions of 
the higher nobility, is inferior to our own. 
Most of the German palaces which I have seen, 
are very large, very white, and very ugly. The 
.Germans have but one idea of magnificence, 
which is magnitude ; where they have attempted 
ornament in architecture, it is a mere curling up 
of small and discordant parts multiplied to ab-/ 
solute confusion, and more capricious than the 
worst examples of Borromini. Such may be ob- 
served in every capital of the German states, and 
it is not uncandid to include those of Schonbrun 
And Belvidere, near Vienna, in this remark. 
Candour must allow, that some of the palaces 
and publick buildings at Paris are more magnifi- 
cent than those in England. Jules-Hardouin 
Mansart built the cupola and front pf the Invalides 
about the same time that Wren was engaged at 
St Paul's. The south-east front of theojd Louvi:e 
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exhibits a noble simplicity, built by Claude Per- 
rault, in which is a colonnade of the Corinthian 
order, more than four ^hundred feet in Jength. 
The observatory in Paris, finished in 1688, is a 
grand and simple structure, but it is scarcely 
possible for one to liave been erected so little 
calculated for astronomical purposes! Servandoni, 
about seventy years since, engrossed the praise 
of his contemporary connoisseurs for his ta9ade 
of the church of St. Sulpice, but it has since 
fallen greatly in the publick esteem. A beautiful 
piece of architecture, independently of the star 
tuary, is the fountain of Crenelle at Paris, by 
Edm^ Bouchardon, in 1739; although its des- 
tination, like the street view of the Bank . of 
England, would not be guessed from any thing 
seen. St. Genevieve, by Soufflot, has been men- 
tioned. The Hotel des Monnaies has great ex- 
cellence. In the enormous palace at Versailles, 
by Mansart, there is a monotonous style, and the' 
ornaments are too small and multiplied. A greater 
degree of merit has been attributed t6 the chapeL 
The gallery of the ThuilJeries^^, which extends to 
the extreme length of 1 3 00 feet, is an architectural 
curiosity, which has no equal in Europe. Of the 
.vast front towards the gardens, and the angular 
tpwers, the roofs occupy much too great a space, 
und fill the eye more than the material parts of 
the /biiilding. Montagu house, now the British 
JVXuseum, built expressly on the Frenqh model', 
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and to ^ve Englishmeii an idea of a palace at 
!^m» will sufficiently prove this fact. 

Those travellers who have seen the new bwld- 
ings of Edinburgh and Glasgow will look on the 
architecture of Bath, as belonging to the mac- 
caronick order. 

The city of Dublin likewise has many splendid 
edifices of very great architectural merit. An 
idea of their superior beauty is accurately com- 
municated by Malton's views. 

What has been termed street architecture, is 
in Germany upon a gigantick scale, which gives 
a truly noble air to their cities, particularly to 
the eye of an Englishman, who has been accus- 
tomed to consider each house as separately in- : 
habited. But our love of individual houses, and 
comparatively small apartments, impoverishes 
oui* street views, by a sameness and repetition of ' 
diminutive edifices, so much alike, that it may be 
wad of them, 

-lacies non omnibus una 

Nee diversa tamen. Ovid*. 

From this censure must be exempted several 
magnificent houses in the great squares, and the 
whole design of Fitzroy Square by James Adam ; 
yet, upon examination of the architectural m^m- 

* The windows being ii^sually plain oblong perforation^, 
without a finishing ornament, lose a» much of real effect as the 
human countenance would dp, without eyebrows^ 
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bers of which others are composed, a deficiency of 
symmetry will strike the most casual oteervcn 
One instance of many, are the three-quarter 
pillars in Stratford Place. 

In most of the provincial towns in England 
some publick building attracts our notice, and 
the whole architecture of the city of Bath is sin- 
gularly beautiful. Wood, who built Prior Park 
for Mr. Allen, the friend of Pope, and Buck* 
land for sir John Throckmorton, was the original 
architect of most of those structures which em- 
bellish that city in so high a degree. • 

To his designs and to those of his scholars, 
may be attributed Queen's Square, the Parades, 
the Circus, the Crescent, and. the new assembly^ 
room. We have there dedicated to the publick, 
edifices of as splendid aa appearance as that of 
the Italian palaces, in which their cities abound. 

I have been favoured, among other valuable 
hints, with a critique on the buildings of Bath, 
formed upon a late survey of the most remark- 
able of them, from my friend theingenipus trans- 
lator of Aldrich's '' Elementa Architecture Ci- 
l^ilis;* ' / ^ 

'* A visitor to this very populous resort of 
wealth and elegance is disappointed on a close 
examination of its architecture. The beautiful 
inequalities of ground, seen from a distance, 
might lead him to expect specimens peculiarly 
adapted to please the eye, delight the fancy, and 
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satisfy the judgment of the architectural virtuosa* 
The first place of publick acqess is the Pump- 
room, and the eye is naturally employed in sur- 
' veying the fajade in which the principal door- is 
placed. The pediment appears to be dispropor- 
tionahly small, and the columns and architrave 
bear no analogy to the ample space contained in 
the breadth and height of the building, and to its 
large and lofty windows. Tl\e inside is much 
superior to the external appearance, as the room 
is very plain and well constructed. The new 
street, called Pulteney Street, is long and broad ; 
but being chiefly divided into distinct houses is 
yery far from impressive, and being on a level, 
the eye feels no relief from a flat uniformity. 
Upon a near inspection of the individual houses, 
their structure betrays excessive tameness of de- 
sign, and a tenuity which borders on meanness. 
The Crescent is grandly situated, and so beauti- 
fully formed, that the spectator's judgment is 
for a while suspended ; till on a nearer view, he 
-cannot help regretting that the upper parts of 
•the buildings lose all the effect which the lonick 
pillars would have communicated, by the defec- 
tive projection and unomamented wall of , the 
basement story. The houses which terminate 
each end exhibit striking fronts. When this has 
cbeen called the finest modern lonick skreen in 
jEuFope, the. praise has been exaggerated. 

*^ The Circus forms a dark and he;ayy area. 



Digitized by 



GoDgle 



ENGLlSir ARCHITECTURE. 225 

though the individual structures are highly or- 
namented. Smollett's criticism is nevertheless 
severe, when he calls it 'an antique amphi- 
' theatre turned inside out*.' 

'^ teath, in short, betrays that fallacy to the 
eye, which all buildings of a thcatrick nature are 
known to do; the visionary pleasure soon va- 
nishes, when a close inspection shews the little-, 
ness of the component parts, the slimness of the 
structures, and the imperfect durability of the ma- 
terials. The new Crescent owes the degree of 
beauty it possesses, to its lofty situation . done. 
Mijsom Street, from its being built on an ascent, 
is very striking, and the junction in the middle 
of several tenements under one design is not 
without an appearance of grandeur. Yet, tbje 
ornaments are merely such as a. builder unin- 
structed in the Palladian school might capri- 
ciously have invented. The long fa9ade to the 
upper rooms is handsome ; but the principal ap- 
proach is heavy, and deformed by the jutting parts 
of the. building, which make a dark, narrow, and 
deep area. The North Parade exhibits a pro- 
mising front to the stranger who wishes fot com- 
modious lodgings ; the South Parade is inferior. 
Neatness of appearance in most instances, and in 
some of splendour, cannot however exempt the. 
architecture of Bath from the general character- 

* In the novel of Humphry Clin)ccr» 
Q 
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' istick of flimsiness and apparent want of dura- 
bility. The ekvations of the baths are pretty, 
and the colqnnades in the street leading to 
Bristol give that part of the city a light and airy 
view/* 

Paine^ has been employed at Worksop Manor, 
Wardour Castle, and Thomdon ; all of whifch are 
sumptuous, rather than beautiful. 

In the northern counties, Carr has designed 
several noble residences; particularly that at 
Harewood for Mr. Lascelles (now^ lord Hare- 
wood), which has a grand elevation. He has 
built likewise a ifiausoleum for the late marquis 
of Rockingham, in Yorkshire. 

Hiorne, who died prematurely ^ exhibited mudi 
genius in the county sessions-house and prison at 
Warwick, and was singularly happy in his imi- 
tation of the Gothick of the fifteenth century, as 
far a's the elevation in the church at Tetbury, 
Gloucestershire, and in a triangular tower in the 
duke of Norfolk's park at Arundel. 

But to no individual architect will the English 
school be so much indebted as to James Wyatt, 
for purity and beauty of style. Mr. Walpole 
has judiciously deprecated any farther attempts at 
refinement, and considers the Pantheon as the 
~ acme of the art. Perhaps this very able architect 

,, * Plans, Elevations, and Sections of f^oblemen's and Gen- 

y c4a^ tiemen's Houses, &c. fol. 2 vols. 1783. 
*» At Warwick, Ml. 45. 
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has not surpassed his first claim to celebrity. 
Since the alterations in 179a, the former merit of 
the interior has been lost His first essay in the 
Gothick manner was the house at Lee in Kent, 
designed for ]y[r. Barret. 

Two buildings, lately completed by him,, have 
afforded a wider scope for his genius, than pri- 
vate houses could have given. They are a mau- 
soleum for lord Damley at Cobham in Kent, and 
another for lord Yarborough at Brocklesby in 
Lincolnshire. 

At Dulwich is a casino^ built for Mr, Shaw, 
in which is introduced a new style of country 
house, by combining the advantages of an Eng- 
lish arrangement, with the beauty of a Palladian 
plan. If so classical an idea should be adopted 
in other instances, there will be less cause for 
censuring so many ar<;hitectural deformities as 
those which are repeated in the environs of 
London, where it is seldom considered by the 
opulent who employ architects, ^' that taste^ and 
not expense, is the parent of beauty ^Z* 

Indeed, the ambition of producing novelty, so 
conspicuous in the present age, does not promise 

*^' In the Gotbick churches a profusion of elaborate orna- 
ment^ how licentiously soever designed or disposed, seldom 
failed to produce a similar effect ; but the modern fashion of 
making a building neither rich nor massive, producmg light- 
ness otappearancfe by the deficiency rather than the disposition 
of parts, is of all tricks of taste the most absurd, and the most 
certain of counteracting its own end."— Knight's Epquiry, 
p. 177- 

Q 2- 
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well for the national arehitecture.-^A happy imi- 
tation is of much nlore value than a defective 
original ; and to copy excellence with spirit and 
character, is a test of no inferior ability. 

In the modern school of architecture in Eng* 
land, so happy a proficiency has been made du- 
ring the present reign^ that we have now nu-r 
merous professors of the art, whose practice is 
highly creditable to this country, compared with 
a similar progress made on the continent. I do 
not arrogate to myself the power, nor have I the 
inclination, to select names which I might pos^ 
sibly commend without giving satis&ction, or 
overlook from ignorance of their individu?d ta-i 
lents. 

Let their works ensure the praise of a judicious 
and candid ptosterity; and in the present age, 
rhay every architect of genius and real science 
find ampie encouragement from Opulence, Lirt 
berality,'and Taste. ^ 
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SECTION X. . 

Of Country-houses in England — in the Rdgfis of 
Elizabeth and James L— Charles 11. — Schools 
of Wien and Vanhrugh — Earls of Pembroke, 
Burlington, Leicester, and Orford, Patrons of 
English Architecture — Tours and Plans to be 
consulted— Origin of modern Gardening — hord 
Cobham at Stowe-^^Lord Bathurst at Oakley — 
Comparison with Country-houses and their 
Domains in France — AbbS de Lille's Poem on 
Gardening — Sketch of the Progress of that Art 
in England — Browne^^his Disciples — Repfon, 
&c. — Opinions of Mr. P. Knight and Mr. 
Uvedale Price — Concise Vietv of the Question 
oftvhat constitutes Beauty in the new Art of 
Landscape Gardening — German, French, and 
Italian Gardens considered — Proposal for the 
Admission of exact Models of the mor^ cele- 
brated classick Buildings, and the rejecting of 
Gothick Imitations and Ruins — illustrated by 
the Gardens of the Villa Borghese at Rome, 
designed by Jacob Moor, a celebrated Land- 
scape Painter. 

In a great degree peculiar to Englapd are the ? 
magnificent country-houses of the noble or opu- ^ 
lent inhabitants. Upon the continent the pa- J 

Q3 
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i laces of thfe nobility are found in great cities ; 
and they content themselveis with inferior houses 
in the distant provinces for the chase or summer 
retirement. A different practice has prevailed 
] with us, and the chief display of wealth or taste 
K occurs in the family residences on their patrimo- 
/ nial estates ; to which circumstance our land- 
\ scapes owe a richness of cultivation and a variety 
] of objects, never seen in France and Germany, or 
I even in Italy. 

] After the feodal power had totally declined, 
/ and castles fell to decay, the fashion of large 
[^ mansion-houses became prevalent in fevery county 
in England. In the reigns of Elizabeth and 
James the wealth of individuals was in no in- 
stance more ostentatidusly shewn than in erect- 
ing sumptuous buildings in the style of that age, 
\ which equalled ancient castles in extent, but 
/ could scarcely boast greater internal accommb- 
\ dations. Most of them are lost to us, who live 
\ in the nineteenth century ; but the investigator 
/ of antiquity will find great satisfaction in exa- 
\ mining the numerous engravings of family seats, 
\ which abound in the county histories of early 
/date. Those by Hollar, Burghers, and Kip, are 
/ all, at least, curious', and in general faithful. 
] After the restoration of Charles II. many at- 

i 

j * In Dugdale's Warwickshire, Thoroton's Nottingbamshire^ 
I Plott's SlafFordshire^ Atkyns's Gloucestershire, and theth6&lre 
I de h Grande Bretagne, 
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tempts tvere made to intermix the newly intro- \ 
duced French or Palladian architecture, with the / 
Gothick of the preceding age, in several houses 
of the nobility, but with the usual success of | 
applying principles diametrically opposite to each 
other. Those since erected have home marks of i 
a less equivbcal style, which has become almost 
universal, and in a certain degree more pure in 
its progress. . The architects of the schools of \ 
Wren and Vanbrugh found ample encourage- / 
ment in the earlier part of the last century, and [^ 
the ancient provincial houses were successively 
rebuilt upon their plans, and under theit direc- 
tion. It must be allowed that a great sameness / 
reigns through all these mansions, and that we 
find a constant monotony of lengthened fronts I 
with pediments, porticos, and j)ilasters, on the 
outside, and vast halls with painted ceilings and 
gigantick staircases within, usurping, s6lely for 
the sake of a magnificent approach, what is ill 
spared from the comfort and symmetry of the 
habitable apartments. Yet, at that period, se- 
veral illustrious exceptions must be remarked ; 
and the noble patrons of architecture, the earls of * 
Pembroke, Burlington, Leicester, and Orford, 
have rescued the fame of the English school from 
the general charge of poverty of design, or abso- 
lute dependance upon foreigrt models. 

Of the yariations in architecture, which have 

Q4 
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occurred during the present reign, and the de* 
parture from the regularity of the French and 
Palladian schools, I have already spoken, ancj at- 
tributed the cause to the discovery of Grecian 
and Roman architecture, which have been made 
familiar to us by splendid and accurate publi- 
cations. 

To them we are indebted for the application 
of many classical ornaments, and a combina-*, 
tion of beautiful parts selected from the most 
celebrated antique structures ; the result of 
which seems to have been a middle style, be- 
tween the capricious lightness of an Italian vilk, 
and the monotonous correctness of a French 
palace. In modern instances, particularly of 
cupolas and porticos, greater care has been taken 
to complete their resemblance to the originals, 
which the architects had professed to copy, than 
by those artists who immediately preceded them. 

A more difficult, and perhaps a more invi- 
dious, task could scarcely be undertaken, than to 
enumerate the mansions of the nobility and gen- 
try in the several English counties, for the pur- 
pose of taking a comparative view of them. In 
tours, which have been made with intelligence 
and taste, accurate details are given both of their 
architecture and contents, and series of beautiful 
engravings have been published, from which 
those .who have not the opportunity of actual in- 
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spection^ may collect a just idea of their merits ^ 
III the volumes of Whateley, Walpole, and 
Gilpin, few of much consequence are not de- 
scribed, with critical observations upon each ; and 
in the New Vitruvius Britannicus and other ar- / Vi^^. 
chitectural designs, more scientifick information is ' 
given to those who require it. Whoever, after 
having traversed the continent of Europe, shall 
inspect these representations, or, what is prefer- 
able, survey the scenes for himself, will be proud 
to recognise a style of building almost peculiar 
to England, and with which no other country, 
can enter into any competitions 

'^Sandby's Views, Virtuoso's Museum, Watts's Views of \ y^iei.<^ 
Gentlemen's Se^ts, and the Beauties of England, &c. / 

'*^ I beg leave to direct the reader, by way of index, to these N 
descriptions, as they occur in Wh.ateley*s Essay on Gardening, / Vi!>^ 
Walpole's Anecdotes, and Gilpin's Tours. 

oiLPtN continued. 
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/ The sumptuous' palace of Blenheim and the 
I truly elegant villa of Nuneham, so often admired 
\ and described, are in the vicinity of Oxford- 
After Gilpin, who possessed unquestionably the 
happy faculty to paint with words, it would, 
be arrogant to attempt a verbal delineation of 
scenes which he has examined with so much 
science of picturesque beauty. 

The system of modern gardening has been em- 
ployed in no situation with greater advantage, 
than in the grounds attached to those superb 
mansions- 

Modern gardening, as a science, has had, per* 
haps, too rapJd a progress for its eventual i>er- 
fection ; and has been imitated with success^ no 
less various than landscape oh canvass, hy those , 
painters who rather trust to fancy for design and 
colouring, than consult nature for original or 
correct archetypes. ' 

The introduction of what, in a certain degree> 
may be termed classical architecture into gar- 
den-scenes, may date its origin from the last 
century. Vanbrugh gave designs for temples 
at Eastbury in Dorsetshire, but he could only 
repeat himself, and they are merely parts of 
his houses in miniature, as they are given 
in the Vitruvius Britannicus, but now de- 
stroyed. 

Lord Cobham, who designed Stowe, had a 
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contemporary and friend in Allen lord Bathurst^, 
who planted the groves of Oakley in Gloucester- 
shire, the shade of which he lived to enjoy with 
philosophick calmness. There are ten very 
ample and extensive avenues diverging from a 
centre, but they do not terminate in every in- 
stance with objects of importance. They were 
planted so as to form a radiation to imitate the 
groves of ChantiUi and others in France, so laid 
out as to produce an extraordinary effect of 
grandeur, under the auspices of Louis XIV. 

England possesses a decided advantage over "^ 
every nation in Europe, with respect to the en- / 
virons of noblemen's houses in the country. N 
TTie forests and parks in Germany and Italy are / 
left in their natural state, excepting that avenues \ 
are made for the high roads. We are not pre- / 
pared, as in England, for the sight of an inha- v 
bited castle or palace, by a display of superior / 
cultivation or cbaracteristick accompaniments. ^ 

Their whole expense is confined to the hous^ 
itself and the gardens, which in their architec- 
tural plans are scarcely less sumptuous. But 
nature embellished only and not restrained, and 
what has been called landscape gardening, they 
do not understand, and are too much preju- 
diced ever to adopt. In France, indeed, the 

^ ^' WJio shall adorn, and who improve, the soil ? 
Who p^nts like Bathur^t ? and who builds like Bo^Ie ?" 

Pops. 
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royal country-residehces and those of the higher 
nobility, under the former government, are laid 
out in a style intended to give an immediate im-^ 
pression of the vast extent of the domain which 
surrounds them"*. But these are few and peculiar^ 
and do not authorize a national comparison. In 
the beginning of the last century, w:hep lord 
Bathurst first planted Oakley, the subjecting a 
whole district of country, and making it de- 
pendent on one grand mansion, occurred but in 
few instances, and was an example followed 
by many of the contemporary nobility, whose 
estates would admit of so novel an embellish- 
ment. This style required great space^ and imme- 
diately preceded " modern gardening ;*' which, 
on the theatre of a comparatively few acres, ex- 
hibited such magical variety. We have at this 
time, an exclusive claim lo the art of laying out 
grounds, unknown to, and unapplied in any great 
extent, by other nations. The Abbe de Lille, 
jealous of our invention, ascribes the original idea 
of an English garden to the practice of the Chi- 
nese, yet not totally disallowing us a share of 
praise: 

^Mais enfin Angleterre 

Nous apprit Tart d'orner et d'habiller la terre. 

Les Jardins. 

^ Lord Bathurst was forty years old when h^ began to plant,' 
and ninety-one when he died. The trees were principally 
beech and fir. 

*' Nigra nemus abiete cingunt.*' * Vihg. 
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Trom the earliest Accounts of our styk of 
gardening, it appears that we have been the ser-- 
vile imitators of the French ; and none could, be 
more formal than those in which queen Elizabeth 
delighted, but which lord Bacon would not con-* 
descend to pi^se*^. Of the gardens then in far 
«hioh he observes, they were so split into small / 
parts, and tortured into grotesque forms, that "you 
may see as good sights often in tarts/' Milton'3 
view of Paradise (b. iv. ver. l4o) was purely ideal, 
existing only in his own mind; and the age in 1 
which he wrote was unfavourable to taste, which 
had then no fixed principles, but was enslaved 
by caprice. So little did he foresee, that his 
sketch of the garden of Eden would be first exem- 
plified in his own country, that he took his plear 
sure in the trim gardens of that day, in com- 
mon with the rest of mankind. Milton^s creative 
genius imagined, in the greater part, his Eden, 
and compressed in otljers the description of gar- 
dens given by the poets who preceded him. 
Ariosto^ picture of the garden of Paradise, Tasso's 
garden of Armida, and Marino's garden of Venus, 
are composed in a style then prevalent in Italy, 
in which artificial conceits abounded; and 
Spenser, Milton's master, has placed an architec- 
tural fountain in the '' Bowre of Bliss.'' Shake- 
speare has borrowed noi^e of his beautiful imagery 

^ Back's £ssay«9 x!vi. 
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from scenes of nature so cultivated. He in one 

instance only mentions what abounded in his 

days: 

** Thy curious knotted garden.'' 

Lovs's Labour lost^ Act i. Sc« tf 

Sir William Temple, in his account of a perfect 
garden, was infected with the formality of the 
Dutch, among whom he had .so long resided ^ 
Aided by the authority of such an opinion, Le 
Notre continued even here his triumph over na^- 
ture and propriety, having established his system 

' <' The best figure of a garden is either a square or an oblongs 
and either upon a flat or a descent ; they have all their beauties^ 
but the best £ esteem is an oblong upon a descent. The 
beauty, the air, the view, makes amends for the expense, 
which is very great in finishing and supporting the terrace 
walks, in levelling the parterres, anrf in the stone stain?, that 
are necessary from one to the otlier. The perfectest ggure 
of a garden I ever saw, either at home or abroad, was that of 
Moor Park in Hertfordshire, when I knew it about thirty years - 
^go*/* From the reign of Charles II. to the close of that of 
William IIL the nobility and men of wealth vied with each 
other in gardens, which were scarcely less artificial and expen- 
sive than those of Semitamis. The hydraulick wonders of 
Chatswortb, and Dyrham in Gloucestershire, cost many thou- 
sand pounds. Imitations of these, where practicable, were 
adopted in the gardens of almost every country gentleman ; and 
where water was deficient, terraces, flights of stairs, walled en- 
closures for parterres, and clipped yew-trees, with iron gates 
and palisadoes in succession at the close of an avenue, were 
J .no less frequent. The faithful records of Kip and Burghers 
VjJlci. I. have preserved the gardens with the country seats of the gentry, 
in those provinces whiph they surveyed. By the constant e^t-^ 
pense they required, no less than the introduction of the new - 
style, they soon fell to decay, and scarcely a trace of such a 
garden is now to be seen. 

• Temple's Wofkr; 
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during his visit to the court of Charles 11. from 
ivhich this happy soil was emancipated at length 
by the judicious satire of Pope, who applied the 
principles of his new art to his garden at Twic- 
kenham with enchanting success. Kent must 
only share his fame with Pope, who was at l^st 
jointly an inventor ; but as the former executed, 
he has engrossed the credit. . It was fortunate 
for the art, that the poets, who conceived these 
beautiful or picturesque scenes, had in several 
instances the powjer of creating them. 

The L^asowes grew under the hands of Shen- 
6tone into a paradise, new and fascinating ; and 
the grounds at Aston, as formed by Mason, ex- 
hibited, on a small scale, all the amenity which 
art can contribute to nature, when directed by 
the precepts given in his didactick poem of the 
English Garden^. The celebrated grounds of ^ 
Mr. R. Payne Knight at Downton, and of Mr. 
Price at Fpxley, are able commentaries on their 
own system. 

For some years L ancelot Browne reigned with 
uncontrolled powen fie was originally a la- 
bourer in the gardens of Stowe. His plans were 
'Vast, and applicable * to the extensive domains 
and the exhaustless purses of his employers. At 
Blenheim he found a theatre equal to his genius, 
where artificial scenery has been carried to the 

8 Mason's exquisite taste is likewise shewn in the flower- 
garden at lord Harcourt's, Nuoehain, in Oxfordshire, 
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feummit of grandeur. His ihanagemetit of water 
was more worthy admiration than of grounds or 
plantations, in which he seldom departed from 
his established system, not consulting, in various 
' instances, the genius of the place. His unifor-r 
mity of clumps and belts (as he styled them), by 
such frequent repetitions, has lost its claim to 
our surprise or approbation ; and that claim ori- 
ginated as much in the novelty, as the beauty of 
the objects. Unlike the instance of the prophet 
of old, his mantle haiS been appropriated to them* 
selves, by numerous competitors. No one can 
be said to be his legitimate successor, if the pre- 
cedence claimed by Mr. Repton be not allowed 
by the publick. 

In this age, certainly favourable to the revival | 

and cultivation of the fine arts, we have to pride I 

ourselves upon a new one, lately denominated 
•' Landscape Gardening." Among the discus-^ 
I sions to which this subject has given occasion 
^ since its introduction, and its being dignified 
\ by the name of a science, Mr. Whatele^'s J^ea- 
YlJU^ ! tiseand lord^Prford's Essaj retain the estimation 
^ in which they were originally held. Gilpin' s 
"^^ Tours abound in many original and excellent ob- 
/ servations. The commentary added to Mason's 
\ poem by Dr^JBurgh, is perspicuous, and full of 
\. information. 

/ The preceding publications are upon the ge* 
(^^neral subject; but the poem ^rnkmrnffSk of Payne 
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Knight and^vedale Price are more particularly 
directed against the innovations of Brown and 
his school, in both which the controversy has. 
been so conducted, as by persons zealous to 
promulgate a new system* 

Mn Repton has vindicated his own practice, 
and attached partizans who confirm their opi- 
nion by encouraging his professional labours. 
He has lately given to the world his theory of 
beautifql effects, and his practice in producing 
them. We may now form conclusions from his 
written sentiments on the subject of picturesque 
beauty, as well as from the villas ornamented by 
his hand. His plan of exhibiting a drawing of 
the unimproved spot, contrasted with his ideas 
of what would certainly improve it, is new and 
ingenious, and his proposed amendments be- 
come more obvious by this species of graphick 
mechanism \ 

It seems to have been the fate of this, in com- 
mon with other arts, that its genuine principles 
can only be confirmed by time and experience ; 
and that when the love of novelty, and the am- 
bition of singularity or improvement, shall have 

* Observations on the Theory and Practice of Landscape >. VJtU^ 
Gardening, inchiding some Remarks on Grecian and Gothick ) 
Architecture, collected from the various Manuscripts in the ( 
Possession of the different Noblemen and Gentlemen, for whose ( 
Use they were originallv written. The whole intended to j 
establish fixed Principles m the respective Arts. By Humphry / 
Repton, Esq. Illustrated with numerous plates, many of which 
are coloured. Liarge 4to. price 5/. 55.-r-Taylor. 

R 
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yielded to truth, we may hope for eventual per- 
fection, founded upon rules from which it will 
be ever dangerous to depart. 

^:::^ If we take a comparative view, it will be found 
that gardens in France or Germany are seldojnn 
equal in point of extent to the pleasure-grounds 
in England. They are in general contiguous to 
palaces, and are crowded with statuary, or rather 
images. These, of very coarse and dispropor- 
tionate workmanship, are placed in rows in the 
avenues, which cross each other at right angles; 
and the trees are clipped into various shapes^ 
with the bark painted white* Such is the gar- 
den of the elector at Wirtzburgh ; and there are 
others in Germany upon a similar plan. / / 

^ The royal gardens^ inTrance are scarcely less ar- 
tificial, but they abound in the best works of their 
sculptors^; and though there may be found 
matiy marble and bronze statues and groups of 
great merit as to their execution, a classical fop- 
pery may be said to pervade the whole, and no 
scenes can be farther removed from nature* 

' Versailles, a place chosen by Louis XIV. for hU most 
samptuous palace and gardens, has no natural advantages. 
It is situated in a flat valley enclosed by barren mountains and 
sombrous forests. The wits of his court called it '^ the fa^ 
vourite without merit.'' When the total expenses of these 
gardens and those of Marli were laid before the kiogj the sum 
was so enormous^ that he burned all the papers^ in a rage^ that 
posterity might not blaine his folly. / 

^ Dom Guedi, Des Jardins, Leranbertj Coysevox^ Ym^ 
cleve^ Coustou^ Adam> and Pigalle. 
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.Their artists always aiming to produce the 
*• magnificent," overlook the '' beautifor* in theit 
compositions of landscape, whether in orna- 
mented gardens or on canvass, with the almost 
solitary exception of Gaspar Poussin. 

Although the English style of gardening may 
appear to foreigners to be sufficiently defined, 
t here are two schools. whi cl> bold out yery dif- 
ferent sy st ems^ and iT) CTl(;g^t<^ different ideas of 
wha t^ constitute^ bei^^ fy. The opinions of the \ 
professors of either vary extremely. 

Knight and Price contend for the magnificent 
in nature, as being not attainable by the trimness 
ofart. Repton fayi^uj[g^tbe artifi^ a? ^^sjigting 
the natura L by divesting it of i ts asperities, more \ 
especially in the neighbourhood of capital man- j 
sions. It is obYlQus, that tbg ^jasiaes^of^tl^ I 
s ystem would failo f producing a beautifujj^^ | 
and a critick, sufficiently unprejudiced, would not / 
be readily found> who could draw the exact line 
of propriety. If a splendid house rose, as it 
were, at the call of a magician, in a centre of / 
wild forest scenery, without the accompaniments \ 
of cultivation and art, it would scarcely be con- I 
.sidered as having been properly placed. It might | 
indeed surprise, but would not please. On the | 
other hand, the paring, levelling, and sepentining ! 
the ground, with shrubberies, gravel walks, attd \. 
canals, may be practised with such frequency and 
t9 5Q great an extent, as positively to subdue 

R2 
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nature^ instead of adding a characteristick em- 
bellishment. 

As th^se extremes are alike liable to censure, 
the first-mentioned school proposes a system 
more capable of variety, and favourable to genius. 
The art is to conceal the art, and it must be ap- 
plied with more success than we usually see it is, 
so that repetition and sameness may be cautiously 

avoided. ^^.^.^w^^^^^^t..^ 

The question to be decided, with respect to^ 
habitations, may be simply this — ^whether beauty, 
as composed of cultivation and neatness, is to be 
exclusively preferred to the bold inequalities of 
nature ? or, whether the extreme affectation of 

(/ nature's irregulantiesm^ not be as foreign to 
\ the perfection^^[§MMM^ that conspicuous 
and avowed art which is ambitious of more than 
natural decoration ? 

The grandeur and wildness of Salvator Rosa 
wdll affect only congenial minds ; while of the 
milder beauties and the amenity which are « pre- 
sented to us in the landscapes of Claude Loraine, 
more are qualified to judge, and to admire them. 
In Italy architecture is always connected with 
gardening. The villas near Rome are approached 
by vast flights of steps, decorated vvith flower-^ 
f ' \ pots placed in order, and surrounded by vistM 
of formal trees, whilst the water falls into marble 
basons in succession. 
The whole scheme of Roman gardens is arti-^ 
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ficial, and has employed their most celebrated' 
architects, and of course a variety and taste are 
displayed^ th? efegt qfwhich is grandeur, with- 
out heavmessyy^opecimens of antique sculpture 
detain the eye of the stranger, and add to a mag- 
nificent whole. 

Their pride is the frequency of broad shade 
afforded by porticos or lof ^clipp ed hedges. ( // 
The umbra^ emifi pines and chesnuts are u sually 
excluded from the 9rnamented garden, and 
abound only in the forest. 

Jhe prgudices of the Italians in favour of their 
own style of gardening are yet to be overcome ; 
and I have heard some of them declare, that the 
deficiency of con timifid shade is not to be comr i^^J^ 
pensated by restoringthe scene, to „ the^mois J^a /^ 
simple beauties of nature. 

Detached pieces of architecture are essential in 
creating a landscape garden : when constructed 
after classical models, and judiciously and spar- 
ingly applied, they give a more decided character. 
It is by the sudden transition from one style to 
anothi^i^ by w^hich the illusion is destroyed, that 
we conceive disgust, as when the pretended ruins 
of an abbey are shouldered by a perfect temple 
of Bacchus. If pleasure-grounds were made to ^ 
exhibit ^antique buildings of known celebrity f 
(waiving the objections against diminished mo- 
dels in stone), the effect might be at least happier' 
than the imitations of Gothick fragments, which^ 
^^^ R3 
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to deceive the eye for a moment, must be made 
of great massivcness and extent ^ 

In the opinion of Gilpin, even thqse real mo-* 
nastick remains, which have their sites or envi-« 
rons embellished in a great degree, lose their 
beauty in proportiop. 

In some of our extensive domains, dedicated to 
picturesque beauty, where nature has been most 
indulgent, I have been disappointed by observing 
numerous structures of high pretension as to ex-* 
pense, so ill suited to the genius of the place. 
We abound in ecclesiastical and military ruins^ 
which are truly inimitabje, and lose all effect 
when attempted upon a scale of inferior dimep- 
sions* Why are we so ambitious of multiplying 
copies, in which all character is sunk in i^uch 
specimens ? Why have we such an abundance 
of grottos and huts in a climate of eternal damps? 
To place mean and.rustick buildings only amid 
scenes, which are certainly not intended^q con- 
vey the idea of the absence of art and expense, 
appears to me to be little less than a splecism in 

* The fate of those sublime structures, which had in a cer- 
tain degree survived the wreck of time, " or Henry's fiercer 
rage," is much to be lamented. The ruins of Gyastonbury were 
advertised for sale a few years since to repair the roads. Foun- 
tains abbey is surrounded by a garden, ridiculously decorated. 
The venerable fa9ade of Llantony has lately been Jitted up as a 
summer-house, and the whole rum patched together with fresh 
mortar. Netley is an overgrown thicket ^^ horrida dumisy" 
) whilst Tinterne is trimmed like a bowling-green. The chapel 
/ of our Lady of Walsingham stands in a parterre of flowers, 
l^and Wenlock is a fold for cattle. 
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the modern English taste. Such a love of sim- 
plicity militates against the existence, rather than 
the propriety, of ornament. 

Instead of these monotonous embellishments, 
and imperfect imitations of what we alre^y 
possess, in number and originality, beyond other 
nations on the continent, let me indulge a faint 
hope, that taste, in happier times, may select a spot, 
and opulence offer her stores to enrich it with the 
genuine models of classick antiquity. The re- 
mains of Athens, of Rome, of Ionia, Balbec, and 
Spalatro, are becqme national treasures, by the 
ingenious and erudite labours of British artists®.- 
No longer content with accurate delineationsi 
upon paper, or diminutive cork-models of theiii, 
as seen in libraries of superior elegance, the re- 
storation of those superb or beautiful edifices 
should dignify some chosen spot of correspond- 
ent composition. In the similitude of castles 
and abbi)es, extent and massiveness are insepa- 
rably necessary ; without them, all effect dwin- 
dles into littleness; but the Grecian fane may be 
rendered perfect even in a minute representation 
of it. The exact model of the Maison Carree 
at Nismes, called the Temple of Concord and 



» Stuart's Athens, 3 vols. fol. Desgodetz* Rome, by Marshall. ^ .. , 
Ionian Antiquities, a vols. fol. pabhshed by the Dilettanti So- / ft; A*. 
eietv. Wood's Baibeo and Palmyra. Nismes by Clerisseau, 
Spalatro by Adam ; and in French, the " Voyages Pitto- 
resques'' into Greece, Sicily, and Dalmatia. 

K4 
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Victory «, at Stowe, designed by the first lord 
Camelford, when viewed as presiding over a 
noble valley, will prove my assertion, no less 
than that of Bacchus at Painshill, and the copy of 
the temple of the Winds at Athens, at Mr. 
Anson's at Shuckburgh°, though unfortunately 
placed ; that of the temple of Apollo at Balbec, 
in the grounds at Stourhead; and a rotunda 
temple of Venus at Garendon in Leicestershire. 
In the execution of such a plan for a school of 
classical architecture, not the slightest deviation 
from the true model or restoration, formed from 
actual measurement, should be tolerated. It 
should be seen in the chasteness of the original, 
consonant in every part. We might then begin 
to anticipate our emancipation from the Van- 
brughs and Borrominis of the present day. 
ji^ Mr. Knight, who has happily investigated 
the principles of taste with metaphysical pre- 
cision, speaks both in verse and prose? of the 
introduction of these models of ancient architec- 
ture into improved grounds with great contempt. 
He contends, that these temples, copied from the 
originals, upon " barren hills and naked plains,'* 

^ I "Whateley on Modem Gardening, p. 225, 8vo. 1770. 

Vc4^^ Walpole's Anecdotes, 8vo. vol. i v. p. 95. 

• The choragick monument of Lysicrate8 (Stuart's Athens, 
c. 4, pi. X — 3), the octagon tower of Andronicus Cyrrhestes, 
V^i^v (Stuart's Athens, c. 3, pi. 1—3), and the arch of Hadrian at* 

Athens, are atl imitated in the grounds of Shuckbui^h. 

' The Landscape, b. ii. ver. 276. Analytical Inquiry into 
V<'^- the Principles of Taste, p. 166. 
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-are " mere unmeaning excrescences/* when 
placed in ornamented gardens. With due deference 
let it be only inquired, whether the majority of 
those untravelled Englishmen, who visit such 
scenes, and are highly gratified with these imi- 
tations, have a true idea of their original sites 
^' upon 4jie barren hills of Agrigentum or Segesta, 
or the naked plains of Poestum and Athens p?" 
Or whether it would once occur to them, that 
because the native scenery be not as exactly co- 
pied as the architecture, these objects, beautiful 
in themselves, and communicating to such spec* 
tators a primary idea of beauty, should, according 
to the canons of taste, be rather viewed with 
disgust ? A young student in architecture will 
surely find as much pleasure and instruction in 
the contemplation of the temple of Concord and 
Victory at Stowe, or the Pantheon at Stourhead, 
as in the detailed and conjectural plans and ele- 
vations in the Ionian Antiquities or Stuart's 
Athens. Would the dissimilitude of the scenery, 
a circumstance with which he would be perhaps 
unacquainted, destroy his satisfaction in inspect- 
ing a distinct and isolated object ?— Mr. Wbate- ^ 
ley, whose criticism on modern gardening is still ( 

» Is it positively certain that the sites of these temples were 
originally as Mr. Knight describes them ? That of Apollo 
Didymseus in Asia Minor, described by Strabo as sur/ouuded 
by trees, had, when 1 saw it in 1795, no grove nor large trees 
within a great distance. How changed is the Campagna of 
Rome I 
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held in high estimation^ observes^, that '* num- 
berless instances may be addu^ to prove the 
impossibility of restraining particular^ildings to 
particular situations upon any general principles : 
the variety in their forms is hardly greater than 
m their application/*' 

A few years ago, prince Borghese patronized 
Jacob Moor', who was the boast of the British 
nation, and then studying at Rome as a landscape- 
painter. He not only felt the beauties of Claude 
Loraine, but rivalled them. His own portrait^ 
with an accompaniment of f3rest scenery, con- 
tributed by himself to the chamber of painters in 
the gallery at Florence, is an honourable testi- 
mony of uncommon excellence. 

Under Moor s direction, the prince determined 
to remodel the ground adjoining to his incom- 
parable villa on the Pincian hill. The gardens 
of the Medici and Albani villas, and those called 
Boboli, near the grand duke's palace at Floretice, 
are laid out in a stiff taste, with walls of ever- 
greens, straight alleys, marble fountains, and 
crowds of statues. Yet I am inclined to think, 
that this style, now obsolete in England, is best 
adapted to Italy ; where a constant and strong 
sun would soon destroy velvet lawns, and the 

^ Whateley, p. 130. 
' ' He was born at Edinburgh, and died at Rome in 1793, 
where he had principal^ resided and studied. He has repre- 
sented himself with his coat taken off and lying by him, and as 
resting under a spreading tree in a forest. 
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broad shade in .a street of clipped trees or covert 
walks is more^unHtidiiay with the idea of local 



luxury. Their perfectly harmonizing landscapes 
are found only in imagination and on canvass ; for 
the art of reducing a district of country to the 
rules of picturesque beauty, practised in Eng- 
land, is unknown to them. 

Moor gave theljSffit specimen of an Fi"glL?b -^ 
garden to the Roman artistsS as described in 
Mason's elegant didactick poem so denominated. 
The alleys and terraces disappearing, the foun- 
tains no longer are forced into the air j and the 
water, liberated from marble chests, spreads into 
a lake with irregular shores. Upon a small 
island in this garden is the temple containing a 
fine statue of JSsculapius*; and another exqui- 
site morceau of architecture sacred to Diana", in 
an appropriate situation, each of most correct 
imitation. Other parts of these ornamented fields 
exhibit the Roman scenes of old. A hippo- 
drome, a villa invariably corresponding with the 
plan and scale given by Pliny and Vitruvius, and 
a museum destined to receive the statues found 

• When at Rom e I vijltfidj liese gardfi p^j accompanied by a 
virtuoso, who, aftcF'coldly listenmg to my praises, replied, ^ , 

** Obt^ manon c* e om br^r* — Milizia, an Italian critick, has /J^^*^:i /*- ^ ^ 
donejusticelo theEnglish style : *' In Inghilterra il buon ^x^^'CT*^ tl^^ 
gusto de' giardini e commune ; ivi la sola natura modestamente |^^^ 'Tl^Jj^i 
ornata c non imbellata, vi spiega i suoi ornamenti e le sue be- ^ tU^J^"^^*. 
neficenze per render i giardini asili d'un piacere dolce c tr^M--^ 

sereno/' — Mem. degli Architetti, t. ii, p. ao6« 

« " ASKAEnEini lOTHPI." 

" ^^ NOCTIVAGAE NEMOUVM POTENTI." 
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in the city of Gabii (deserted even in the days of 
Horace), realize the idea I have sketched of a 
classick pleasure-ground. To have had an actual 
inspection and re\aval of some of their original, 
plans and embellishments, after a lapse of two 
thousand years, upon the very site of the gar- 
dens of Sallust, given to the Roman people, af- 
forded a satisfaction which no delineation could 
equal, 

I copied the subjoined insoiption on the base 
of a statue of Flora, in proof that the modem 
Romans are still masters of Latin composition^ 

VILLAE. BORGHESIAE. PINCIANAE. 

CVSTOS HAEC EDICO. 

QVISQVIS ES 81 LIBER ^ 

LEGVM COMPEDES. NE hIc TIMEAS. ** 

JTO ttVO VOLES PETITO QVAE CVPIS. 

ABITO QVANDO. VOLES. 

EXTERIS. MAGIS. HAEC PARANTVR aVAM HERa 

IN. AVREO SECVLO VBI CVNCTA AVREA 

TEMPORVM SECVRITAS FECIT 

BENEMERENTI HOSPITI. ; 

FERREAS LEGES PRAEFIGERE HERVS VETAT. | 

•^ *^ srr hIc amico pro lege j 

HONESTA VOLVNTAS. 

vervm si qvis dolo malo lvbens sciens 
avreas vrbanitatis leges FREGERIT. 

CAVEAT NE SIBI j 

TESSARAM AMICITIAE SVBIRATVS VILLICVS 
ADVORSVM FRANGAT. 
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SECTION XI, 

Invention of stained Glass — Process in making it 
— Said to have been known and practised hy 
Cimabue — In the Netherlands, Holland, and 
France— Fiew of the French School of Glass- 
staining — Names of Frerich Artists — Most an-- 
dent stained Gla^s in England — Arms and 
Portraits — Scripture Histories-^Great eastern 
Windows — Enumeration of curious Specimens 
-^Destruction of them by CromwelTs Soldiers 

— Restoration at Windsor and Cirencester 

— New Mr a of stained Glass after the Reftrrm^ 
afion — Artists of Emifienee — Bernard Van 
hinge, ifi22 — Abraham Van Linge, 163 ] -1641 
— Baptista Sutton, 1634 — Henry Giles, 1687 
'--William Price the elder, 1696-^ Joshua 
Price, 1715 — John Oliver, 1700 — William 
Price the younger, 1 7 1 g — W. Pechett of York, 
1765—ThomasJervais, 17 70'\9oi— His Works 
at New College, Oxford, and Windsor — Mo- 
dern Artists — Neglected State of the Art. 

Stained glass has been so intimately connected 
with Gothick architecture in the later ages, that 
a sketch of its history may not be considered as 
irrelevant to that subject. 
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\^ The Egyptians had vitrified utensils and ena-* 
melled bands bound round their mummies, 
which have been frequently discovered. Wg^ 
know positively of no instance of t he use of 
glass amon^c the Greeks, Those fragments the 
Romans have left us are much more numerous 
than valuable, in their urns, lachrymatories, and 
other small vessels. Pliny speaks of coloured 
glasses made to imitate precious stones and gems, 
but that the white was the more rare. There is 
no instance of plain superficial glass used for 
mirrors or windows; which latter were some- 
times composed of thin laminae of alabaster, or 
leaver of mica. Some small pieces of thick 
green glass have been found among ruins ; but 
that circumstance does not prove them ever to 
have been applied as windows ; none of which, 
feith ^lass^ have beci ijiiacavered at Herc ulaneqm. 
Fitiscus^ speaks only of alabaster or selenite, as 
adopted by the Romans, to admit the light, and 
exclude the air, at the same time. 
\ Theapplic ation o f 8;lass windows is of much 

Jater_^^^th^^ 

jnaisial. _I]here by. ^^l?h^J![i^ 

glass can be fixed to any particular aera ; but 
\5rhen stained, it bears a certain criterion of its 

; true age, such as the costume or dress of the 
figures represented peculiar to the centuries, 
Gothick legends, jscriptural portraits, or whole 

* Lex. Antiq. Romaa. 
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histories, executed with various degrees of per- 
fection, corresponding with the actual progress 
of the art. 

Stained glass was not only necessary on ac- ^ — - 
count of its religious or mystical influence, but to 
temper the rays of the sun in buildings so full of 
windows as the Gothick churches, and it highly 
improved the architectural effect. Of the spe- 
cimens the smaller are the more ancient. As the 
art advanced, portraits and groups of the size of 
nature were attempted. St. Jerome, whg lived 
towardJJti£L.£Sl^^ 

earliest au thor ^ho spe^ks^of ,gl^ss in^ win d ows> 
Gregory of Tours, in the sixth, mentions like- 
wise a glazed window of a church which was 
broken by soldiers. The poet Fortunatus, who 
lived at the close of the sixth century, in an ac- 
count of the church of Paris, now Ndti;e-Dame, 
gives a pompous description of the stgined win- 
dows. St. Bennet, abbot of Wiremouth in 
Scotland, who died in Ogo, is stated in his life to 
have gone into France to procure artists to build 
his church, and to ornamei^t the windows with 
painted glass. 

The opinion of so able an antiquary as the late / _ 
Mr. T. Warton deserves to be given at length. 
*' The first notice of painted windows in a church 
occurs in a chronicle quoted by Muratori. In 
the year 802, pope Leo built a church at Rome ; 
^ et fenestris ex vitro diversis coloribus conclusit 

3 
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' atque decoravit ;* and, in 856, he produces * fe- 

• nestras vero vitreis coloribus/ This was how- ^ 

^e_r a so rt of mosaick in g lass^ To express figures, 

or what yye now ^U ' pmtW, m g%gj' V^ a 

yery difFerent work ; and I believe I can shew 

that it was brought ftomCo nstantinop le^ to Rome 

in the t en t^ rent^^iy ^ with other ornamental arts. 

Guicciardini, who wrote about the year l66o, in 

his * DescriziQne de* tutti Piesi bassi^' ascribes 

the invention of baking colours in glass for church 

windows to the Netherlanders ; but he does not 

mention the period, and I think he must be 

mistaken. lL_i& ^ertain that this art owed 

much to the l^ljprious and mechanical genius of 

th£Germans ; and in particular their deep re» 

searches and experiments in chemistry, which 

they cultivated in the dark ages with the most 

indefatigable assiduity, must have greatly assisted 

its operations. I could give very early anecdotes 

of this art in England. But with the careless 

haste of a lover, 1 am anticipating what I have 

to say of it in my ^ History of Gothick Archi* 

* tecture in England ^' It is much to be lamented, 

that of this very interesting work he had laid the 

plan only in his own mind, and never arranged 

^ . ^ / his ample materials. 

•r^ Some mformation relative to the process of 

• The mosques are still furnished with stained glass set ia 
very small squares. 
^ Hist. Poetry, vol, ii. Diss, Qest. Roman, p. aj. 
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Staining glass may not be wholly unacceptable; 
although we cannot but be aware, that there are 
secret methods, peculiar to almost every artist, 
upon which are formed the excellence and variety 
of execution. 

The substances are the same as those used by 
enamellers, but the tints are required to be much 
deeper ; and it is always necessary in the shaded 
parts, such as flowing drapery, hair, beards, &c. 
to colour the glass on both sides. To execute a 
great work on glass we must begin by tracing 
the design from cartoons, of a size equal to that 
which the picture is intended to be. The car- 
toon is then squared, and divided into as many 
pieces as the glass required. A number is then 
put on the cartoon, which answers to the 
pane of glass. A piece of white glass, if for 
the carnations, is then placed on the cartoon, 
and of coloured glass, if for the drapery, 
through which is seen that part of the design 
which it is intended to represent. The out- 
lines and shadows are then traced with a 
pencil, as seen through the glass ; and after the 
colouring is completed, it is put into the furnace 
till red hot ; the tints are thus incorporated with 
the whole mass, and become immovable. The 
materials for staining glass, which are prepared 
in crucibles, are all taken from the mineral king- 
dom. Cobalt makes blue. The different shades 
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of red, brown, and chestitit-colour, are made With 
calx of iron in different degrees of preparation. 
Crimson is procured from calx of copper when 
immersed in water, and gteen from copper dis- 
solved in vegetable acids, or from other acid» 
precipitated with fixed alcali. Crimson and 
bright red are made from calx of gold ; one grain 
6f gold will colour four hundred particles of glass 
of the same weight* Calx of silver makes yellow, 
which is likewise effected by calx of lead united 
with antimony* Violet colour and purple are pro- 
cured from manganese. The menstruum is said to 
be the essential oil of bean-flowers ; and when 
the glass so prepared receives the design of the 
artist from the cartoons with its shades and demi- 
tints, the whole is again placed in the furnace. 

The art of staining glass was traditionally 
known to the first Florentine painter Cimabue, 
who is said to have introduced it into Italy. In 
his native city some beautiful windows are still 
seen ; but I doubt whether they are of so early a. 
date. In 1521, during the sacking of Rome by 
the Constable of Bourbon, the windows of the 
Vatican, painted about fifteen years before by 
Claude and William de Marseille, were broken in 
pieces by the French soldiers, that the lead might 
be cast into musket-balls. 

tn Germany many artists ^urisbed. Whose 
works are still conspicuous in their cathedral 
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chttfches^. In the Netherlands and in Holland 
this pleask^ art has been practised with greater 
success, and to a much greater extent, particularly 
in the church at Gouda, between the years l5oq 
and l04O. £ut I am indined to conjecture, that 
our immedkte obligations are due to oar Norman 
neighbours fbr the introduction of stained glass 
into this kingdom, as a necessary appendage to 
their architecture. France had a school of glass- 
stainers under the auspices of Charles Y. in the 
fourteenth c^ituiy; and continued in the sub- 
sequent reigns to abound in the most highly 
^finished specimens, before the pride of her church 
was eclipsed by the revolution. At that memorable 
period, the political fanaticks destroyed a greater 
nimiber of fine windows, than the soldiers of 
Cromwell had done in our cathedrals. Le Noir, 
d, celebrated modem antiquary, had sufficient in* 
fiuence witfi the governing powers to remove 
some of the more beautiful pieces in Paris, to 
collect the fh^ments, and to preserve the whole 
from farther demolition, by placing them in a 
national museum. Others w6re bought by 
dealers to be sent to England. To the lovers of 
teis branch of art I shall offer no apology, for 
giving extracts from Le Noir*s catalogue, and 
his notices of the French school of glass-staining. 
Abbot Suggerius placed stained glass in the 

^ Jacques L'Alfcmand, bom at Ulm in 1611, is said by Le 
Noir to ha¥6 been tho tarliest artist of the Gericaa school upoit 
record. 

82 
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' church of Notre-Dame about the year 1 1 5t) ; but 
the subjects were in general small, and the artists 
unknown. At the CordeUers, there were mc^ 
subjects taken from domestick life in the thirteenth 
century. In the church called *' La Jussienne" 
(Egyptienne), was the legend of St. Mary the 
Egyptian, 1390, and the family of Charles 
VI. in the Orleans chapel. Herron, 1430, 
made a window at St. Paul's on the subject of 
paradise. 

Pieces taken from the Temple, 1471 . — Life and 
Death of our Saviour in a large size, by Albert 
Durer : as the glass was thick, he drilled the eye- 
balls to give them brilliancy, which method was 
afterwards adopted with frequency. They once 
filled twenty windows. ^ 

From the Celestines, 1490-1560. — ^The works 
of Bernard Van Orlay, bom at Brussels, and pa- 
tronized by the emperor Charles V. Having 
much drapery of blue semde de lis, he coloured 
the glass only on one side, he then drilled the 
figure of the fleurs de lis on the surface, and stained 
them yellow, and after that operation shaded the 
whole, and passed it through the fire. 

From the Chapel of Fincennes. — ^The works of 
Jean Cousin, a scholar of RafFaelle, who has 
painted the most admired windows in France^ 
so beautiful that they imitate the pictures of 
Giulio Romano on canvass. Many were lately 
destroyed, aijid seven perfect subjects only remain 
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ixi the museum. There are portraits of Francis I, 
and Henry 11. as large as life. 

From the Minismes de Pahsy. — ^The works 
of Robert Pinaigrier, who was employed by 
Francis I. at St. Victoire, chiefly royal portraits. 
He stained the windows of the cathedral at 
Chartres, and was much employed at Paris, at 
St. Jacques la Boucherie and St. Croix, &c. ; but 
a beautiful collection of his works from St 
Etietine du Mont is still preserved. 

From the Cattle of St. Ecouen. — Story^ of 
Psyche, executed from cartoons of Raffaelle in 
chiaro scuro, by Bernard Pali^sy, 1545, originally 
thirty pieces, twenty-two of which are in the 
museum. They are painted only on the surface, 
and not stained throughout. Le Noir has pub- 
lished a series of etchings from them ^ Others 
from the designs of Primaticcio and Parmegiano 
are scarcely less beautiful. 

Church of St. Gervais. — ^Works of Perrin,' 
from the designs of Eus^tace Le Seur, in chiaro 
scuro. The windows of the choir, in 1587, were 
done by J. Cousin. The sons of Robert Pinai- 
grier, John, Nicholas, and Louis, who were very 
eminent at the commencement of the seven- 
teenth century, contributed to adorn this church. 

Church of the Feuillans. — ^The Life of John de 
k Barriere the founder, in twelve compartmenl|^ 
by Benoit Michu, 1 706. 

^ Musce des Mon. Fran9. t. iv. p. 130. 
S3 
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From these notices it will be read^y eonceded^ 
that the French, from whom our stained glass 
was originally purchased, have since been our 
rivals in that arts which we were taught by 
Flemings'^ resident in England. 



* The most celebrated French artists are subjoined according 
to the asra in which they flourished* 

Y^ t Herron and his scholars, who oniamen^ the great 

mJl^ I cathedrals and conveotuai churches. 
1430. J 

1500. Albert Durer. 

f Robert Pinaigrier. 

Bernard Van Orlay. 

Valentine Bouch. 

Angrand Le Prince. 

D. Monori. 

Nicholas Le Pot, 
1 51 2. Jean Cousin. 
154.5. Bernard Palis^. 

to I John, Nicholas, and Louis Pinaigrier, 
1600. J 

^Jacques de Parroy. 
Jean Nogare. 
Desangives. 
^William Le VieiL 
rPerchcr. 
9^oiit Michu* 
John* Francis Dor. 
Sempye. 
VF. Perrin. 
Peter and John Le Vieil, thcfcrmer of whom wrote 
an historical and rery ingenious treatise on the 
art. 
Nicholas Montjoie, and . 
Peter Regnier. 

.^ 1'fae Art of Painting and Annealing on Glass, with (he true 
Receipts of the Colours and ordering the Fumacej axid tbo 
Secrets thereunto belongings as praqtiscd in 1500^ with plates, 
4to. i8oz. 
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to 

1758 
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The most wcient pwnted glai^* now remain- 
ing in England is in the cathedral of Canterbury. 
The windows are of the simple pointed form> 
and have small mosaick patterns^ squares, and 
diamonds, in faint colours. Some of the same 
kind and age were at Salisbury, before the late 
alterations. At York are histories from the Old 
and New Testaments, placed there in the reigns 
of the two first Edwards, and probably those first 
attempted in this country. Beautiful mosaick 
patterns are still to be seen at Tewkesbury, and 
Bristol cathedral. As the windows increased in 
dimensions the single figures were portrayed as 
large, or larger, than life. The great east win*- 
dows at Gloucester and Winchester were embel- 
lished with wholerlength figures of kings, pro- 
phets, and bishops. The former is much muti- 
lated, but in the latter (so late as 1715) there 
wer^ mostly entire figures to be discerned. The 
cloisters of the cathedrals and greater abbies 
were generally adorned with stained glass ; not 
frequently with figures or histories, but with 
moral sentences or texts of Scripture, written 

* At what period stained glass was first introduced into the 
liouses of kings and nobles of England cannot be precisely 
ascertained. Are we to consider Chaucer's account of the 
story of the siege of Troy, as painted on the windows of his 
own hou^, to be a proof that such embellishments were usuaf 
in the fourteenth century ? or, is it to be considered as the other 
parts of his *• Drcme,'* and merely imaginary ? See ver. 312. 
•^Cbsrles V. of France, Chaucer's contemporiiry, ornamented 
not only his chapels, but the apartments of his cagtles, with 
stained glass. Le Noir, 

S4 
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upon scrolls in the Gothick characters* Such 
were more appropriate to a part of the sacred 
structure immediately dedicated to exercise and 
religious contemplation. A favourite subject 
was the genealogy of Christ ; called in old de- 
scriptions of abbey churches a *' Jesse/' That 
patriarch of the house of Pavid is represented as 
lying on his back, and a large tree taking root in 
him. It bears each individual of the pedigree, 
and the Virgin and child as the fruit of the top- 
most branches. The armorial ensigns of founders 
and benefactors were first attempted in separate 
escocheons, before they were imitated upon the 
tabards or court dress of the times. 

When portraits have been stained on glass, al- 
though many have been demolished, they have 
had a better chance for preservation than those 
on pannel or canvass. In several churches a ge- 
nealogical series of their benefactors was placed, 
some of which have survived, in an imperfect 
state, the decays of time and the rage of tana- 
ticks. Mr. Walpole denominated two crowned 
heads, which he procured, Henry III. and his 
queen; and many with curled hair and forked 
beards are said to represent the Edwards, Ri- 
chard II. and Henry IV. from that fashion pre- 
valent in their reigns, and remarkable on thek 
coins ; which circumstance, on a cursory view, 
may justify the surmise. Generally speaking, 
* the whole-length figures .wUh crowns and 
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scaptres are imaginary Jewish monarchs, con- 
nected with some scriptural history; they are 
universally so when exhibited in profile. Bishops 
and abbots may be supposed to be portraits by 
fair conjecture ; they are distinguished by their 
holding the croisier in their right or left hand, 
the former only performing the office of bene- 
diction. It is evident, that stained glass, and 
probably that of more exquisite design and co- 
louring, because a much smaller size was re- 
quired, was introduced into the interior of 
churches. The sepulchral sacella of bishop Fox 
in Winton, and of prince Arthur in Worcester, 
cathedrals, were so glazed. Without doubt there 
were earlier instances of this application. 

A difficulty occurs in fixing with satisfaction 
the true aera of historical subjects on stained 
glass, which are not absolutely scriptural. 

In the Bodleian library are two pieces of a 
very early date, given by Mr. Fletcher, a late 
mayor of Oxford. One of them represents . a 
penance performed by Henry II. for the murder 
of Thomas k Becket^, and the other is merely a 
royal marriage, which, though the disposition of 
the figures agrees with that of Henry VI. and 

' In the cathedral of Canterbury is a fresco painting of the 
martyrdom of Becket, and stained on glass in the parish church 
of Brereton, in Cheshire. Carter's Ancient Sculpture and 
Painting. Archaeolog. vol. x. p-51.. In the north transept 
of Christ Church is a fragmented subject of T. a Qecket^ 
Fitzurse, one of the assasskis^ bears a shield with his arms. 
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Margaret of Anjou, at Strawbeny HiU» tmmU 
positively be said to be that <^ Edward IIL 
Henry lY* or of his son ; at least there is no^ 
thing appropriate to either of these sovereigns. 
It was once in the church at RoUright^ Ox- 
fordshire. 

Mr. Fletcher was likewise possessed of the 
portraits of Henry V. and cardmal Beaufort, re^^ 
moved, according to tradition, from the prince's 
chamber. Queen's college, to which society he 
has generously restored them. Among the ae^ 
ries of portraits known to have existed, or still 
jemaining, are those of the Clares ^ and De- 
spencers, earls of Gloucester, at Tewkesbury ; 
the first knights of the garter, at 8tamford^ in 
Lincolnshire; the Fitzalans, at Arundel^; the 
3eauchamps^, at Warwick ; and the FieldingSr^ 
at Newnham Padox, in Warwickshire. These 
consist of many individuals, each of whom is cha- 
racterized by an escocheon or surcoat of arms. 
For such information we are chiefly indebted to 
Dugdale and other ingenious heralds, wIm did 
not omit to delineate all the armorial pi^traits 
which they found in the course of their pro>^cial 
visitations. 

In the old church at Greenwich was the like- 
ness of Humphrey duke of Gloucester, with his 

« Engraven in Carter's Ancient Sculpture and Paintinr. 

^ In Ashmole's Hist, of the Garter. 

* Visit. Sussex, 1634. Coll. Arms MSS. 

> Dujdale's Warwickshire. 
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stwcoat of armorial distinctions. No other marks 
cafi positively ascertain the resemblance of other 
founders and benefactors, sometimes seen at pa- 
rochial churches. 

At Balliol and Queen's are some of the most 
ancient figures of ecclesiasticks in Oxford, and at 
Ail Souls are some small whole-lengths, well 
executed, and certainly of the aera of the founder* 
archbishop Chicheley^ 

As antiquaries seem to consent, that the por- 
traits of our sovereigns, prior to the reign of 
Henry VI. when painted upon pannel, can 
scarcely be genuine ; a great degree of credit has 
been attached to others found in illuminated ma- 
nuscripts. The same will be probably allowed 
to those in stained glass, as conveying to us as 
true a resemblance as even the portraits of Hol- 
bein and his immediate predecessors in the art 
In one of the oratories of the chapd of King's 
edlege, Cambridge, is a portrait of Henry YI. 
In the church of the priory of Little Malvern^ in 
Worcestershire, are the portraits of Edward IV. 
his queen, bi$ daughter Elizabeth of York^ and 
her five sisters, which are likewise seen in a win- 
dow contributed^ to the chapel called the Mar- 
tyrdom, in Canterbury cathedral. Richard III. 



' The pMrtraitd origbAUy pisced there, were iboge of £d« 
ward III.; Henry IV. V. and VI.; John of Gaunt; Joba 
Stratford wui Heorjr Chiebdey, arghbUbops of Canterbury., 
A. Wood, p. 486, edit. Gutch. 
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and Anne Neville his queen, are said to have 
heen likewise there, but destroyed by a hail- 
storm™. At Christ's college, Cambridge, are 
portraits of Henry VII. and others of the Lan- 
castrian family. Sir Reginald Bray, a favourite 
of that monarch, and a connoisseur in architec- 
ture, who superintended his chapel at West- 
minster, and built the nave of St. George's at 
Windsor, erected the church of iSreat Malvern, 
where he placed the portraits of his royal master, 
his queen, prince Arthur, J. Savage, T« Lovel, 
knight, and his own, all in surcoats of arms^ 
kneeling under canopies, and very richly exe-' 
cuted, as we may judge from those of prince Ar- 
thur and sir R. Bray, which only hiave escaped 
demolition »• 

The window of St. Margaret's, Westminster, 
the subject of which is the crucifixion, was in- 
tended by the magistrates of Dort, in Holland, as 
a present to Henry VII. whose portrait, and that 
of his royal consort, are introduced. Of such 
excellence is this work, that five years, and the 
talents of their most ingenious artists, were ex- 
pended in it. Having been first placed in Walt- 
ham abbey, and removed in l54oby Henry VIIL 

* Lord Orford had them engraved for his Historick Doubts. 
Few of our cathedrals were more richly decorated with armorial 
portraits, escocheons, and cognizances, than that of Can* 
tert)ury. ' ' 

* Engraven in Carter^s Ancient English Sculpture and 
Painting. * •: 
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to the ehapel of his palace at New Hall, in Esses;, 
it was restored by William Price, for Mn 
Oonyers of Copthall, near Epping, and purchased 
for40o/. in 1758. 

In the chapel at Wilton house are preserved 
portraits of William first earl of Pembroke, with 
his sons Henry and Edward; and in another 
compartment are lady Anne sister of lady Ca- 
therine Parre, and her daughter Anne, the wife 
of Francis lord Talbot, son of George sixth ear*! 
of Shrewsbury, In the chapel at Petworth, 
Sussex, are portraits of the same kind, represent- 
ing individuals of the Percy family, Windows, 
simply armorial, were much in fashion about the 
fifteenth and sixteenth centuries, and few of the 
halls of noble and knightly families were defi- 
cient in a series of painted escocheons, exhibiting 
all the alliances of their families. A remark- 
able one is still in good preservation, at the 
ancient seat of the family of Fettiplace, at Swin- 
brook in Oxfordshire. Considerable ingenuity 
was necessary to delineate the heraldick figures, 
in all their variety, with sufficient accuracy and 
neatness. 

The most magnificent series of windows in 
England, now existing in such a state of perfection, 
is that in King's college chapel at Cambridge. 
There are twenty-three windows. Each window 
has six subjects, taken from the Old and New Tes-^ 
t:iment, exhibiting analogous stories in the richest 
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colours. The drawing is correct, and it is pro- 
bable that they were finished by English artists 
from FI<ftnish cartoons. The death of Ananias 
very strikingly resembles the manner in which 
that subject is treated by Raffaelle''. The same 
cartoons served both for tapestry and stained 
glass ; and the mass of colouring in the latter is 
sometimes so heavy as to appear (if it were 
possible) like transparent arras. At Baltiol 
college are the martyrdom of St. Catherine 
(l52g), and the passion, resurrection, and ascerh* 
sion of Christ, by an unknown artist, but of suf- 
ficient merit to induce the founder of Wadham 
college to offer 200/. for them. Single figures 
of saints and ecclesiasticks were introduced 
into England from Normandy, and executed 
there, and in the Low Countries. The east 
window in the chapel at Peter-house, Cambridge, 
represents the crucifixion; the principal figures 

^ These artists, at that time claiming only the humble ap- 
pellation of glasiers, were furnished with excellent designs, 
which they procured from the conti(icnt. Bernard Flower was 
the original undertaker of King's college windows, but died 
before their completion. Francis Williamson and Simon 
Symondes finished four of them at sixteen-pence the square 
superficial foot. Galyon Hoone, Richard Bound, T. Reve, an^ 
Jam«s Nicholson, undertook eighteen others, on the east and 
west sides, at eighteen-pence the square superficial f6bt, as 
agreed by indenture, dated 1527. They are there bound to set 
ibese windows up '^ with good, clene, sure and perfyte glasse, 
and orycnt coullours and imagery of the story of the old and 
new lawe, after the form^, maner, goodenes, curiosyte, and 
clenelynes of the glasse windowes of thekinge's new cbapeU 
at Westminster*" 
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cf which, hive a general resembla&oe to (lie same 
ittbject by Rubens, at Antwerp. There is i 
tf&dition, that the groups oh either side were 
copied from the designs of Lamb^t Lombard^ 
or Suavius of Li^e. Heads of the Aposdes^ 
tod a petfeet window with a scriptural subjeoti 
were at Catledge, in Cambridgeshire, built by 
Edward t!he first lord North in l530. Staitted 
glass was brought from Rouen in 1^17, for 
Exeter cathedral, the east window of which Was 
put up in l390^ The cathedral of Salisbury is 
s^d to have been furnished, both with painted' 
litid plain glass, even in the thirteenth century^ 
toon after the erection of that splendid pile, and 
the windows at New college and Merton are 
certainly contemporary with Richard II. 

The great east Window at York was the work 
of John TJTiomtonl'^ of Coventry, in the reign of 

® Account of Exeter cathedral, published by the Society of 
Antiquaries. 

P Stained or painted dass was anciently called *^ royal,'' a% 
in " The Squire of low Degree." 

*' In her oryall — ^wher she was 
Closyd well with roial glas. 
Fulfylled it was with ymagery." 

Wartpn, Hiit. Piwt vol. i. p. XJS, 

^ This window contains, in nine chief divisions, the whole 
history of the Bible, and was begun to be glazed in 1405. 
Thornton contracted to receive four shillings in each week fi^ 
his work and superintendance, and to finish the window ia 
three years, one hundred shillings in each year, atid ten pound 
when the whole was completed. Total 56/. 49. The price, at 
that time, was sixpence a square superficial foot for plain, and one 
sfajiUng for coloured glass, before it was formed into fig^ire^, 
and put up, The same laborious artist made likewise tw« 
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Henry IV. wben it is probaBle, that the art 
had been successfully practised in. England foe 
some time. Glasiers (if they deserve riot the 
oame of artists), who composed figures and his- 
tories, were established in London, Southwark^ 
Coventry, Bristol, and York, of whom there are 
various notices adduced, and agreements with 
them recited, by Mr. Walpole, in his Anecdote$ 
of Painting- 

I am inclined to think,- from the contracts 
made between benefactors to ecclesiastical build- 
ings in the middle centuries after the Conquest, 
that the glasiers furnished the stained glass, which 
was cut into various shapes, and enclosed with 
lead as the colours were required. The pattern 
or design from which the windows were com- 
posed was first given by the same artists who 
painted the walls in fresco. 

The stained glass in the church of Fairford, in 
Gloucestershire, has long been the boast of that 
county. About the year 14Q2, John Tame, a 
wealthy merchant of London, took a Spanish 
vessel bound from a Flemish port for Italy, laden 
with this treasure ; and according to the expen- 
sive piety of those days, founded a church of 
very regular Gothick for its reception. There 
are twenty-five of these highly embellished win- 

' windows on either side the choir, each divided into 108 par- 
titions, and containing a subject of Scripture history. — Drake's 
Eborac. p. 27. 
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dows, the best of which is the third, in the north 
aile. The subject is the salutation of the Virgin, 
in which is a fine architectural perspective of 
the temple. The great windows, both east and 
west, retain their original perfection : of the first 
mentioned, the subject is Christ's triumphant 
entry into Jerusalem, in which the effect of the 
crimson velvet and gilding is truly surprising; 
and the story of the other is the last judgment'. 
Gothick fancy has been indulged to the extreme 
in these designs, which are at once horrible and 
ludicrous. So brilliant are the colours, and so 
delicate the drapery of the smaller figures in this 
assemblage, that an equally interesting specimen 
of ancient art will rarely be found in England, or 
on the continent*. 

We can trace the general usage of stained glass 
to France, to Germany, and the Low Countries. 
In Italy, the walls of their churches are adorned 
with mosaick or paintings in fresco, and the 
windows are, in general, small, and a minor part 



' For a minu e description of the subjects see Bigland's 
History of Gloucestershire, in the article <* Fairford/* 

' Dugdale reicites the price of stained glass at dlfierent pe« 
riods. In the reign of Henry VIII. the arms and poesies in 
Christ church hall cost 



Two hundred and forty-six devices la 



Forty-seven arms . . • . . 15 13 8 



ay 19 8 
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only of internal ardiitecture : but in that styfe 
which the Italians denominate '^ il Gotticor-te* 
desco/' they occupy a principal division of the 
whole structure ; and therefore were made the 
receptacles of the most splendid ornament. I 
neglected no opportunity in my tour on the con- 
tinent of examining Gothick churches as thef 
occurred. At Brussels and Ratisbon^ the stained 
glass is particularly fine. Neither at Rome, 
nor in other Italian cities, could I discover 
any decorations* of this kind, which had a great 
degree of merit, excepting in the convent of 
Santa Maria Novella, at Florence, where they 
nearly resemble those at Fairford, both in design 
and execution. There is a tradition that the fa- 
mous Albert Durer furnished the latter drawings, 
which will not bear the test of chronology, for 
he was not twenty years old when these win- 
dows were put up, nor is it probable that he had- 
then attained to such proficiency. 

In the parish-church of Buckland, near Camp- 
den, in Gloucestershire, are three well-preserved 
compartments of stained glass, representing as 



^ There is some stained glass m the Duamo at Florence, and 
we learn that the great window in the choir of the DIlDaio aft 
^Orvietto was painted by Francesco di Antonio, a Cistercian 
monk of that city, in 1377. /^ Fra Francesco moaaco Cister- 
ciense, per mano delquale dovevano d^njngersi. i vetri del 
finestrone.del coro/' Storia del jOuom. df Orvietto^ p. 126, 
4to. 179K 
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miny of the seven sacranients of Ac Romish re- 
ligion. The first x:onipartmeiit cbntaiiis six, the 
ieco'rid tw'o, and the third nine figures ^ 

It will be deplored by the lovers of ecclesias- 
tick niagnificence, that during the civil commo- 
tions in the reign of Charles I. and to prevent 
the sacrilegious destruction committed by Crom- 
Weirs soldiers, whose rage against painted win- 
dows ^as insatiable^, that so little opportunity 
or skill was found by many who wished to pre- 
serve theSe valuable decorations, after the re- 
stbrdtion. Some cir6 was taken to replace the 
fractured pieces, or such as had been concealed 
in a more perfect state, in their original stations, 
so as to complete their designs. But it must be 
confessed, that the persons employed either de- 
spaired of success or were extremely incompe- 
tent; and therefore fitted 'the pieces together in 
haste, and without arrangement. Fortunately 
for this venerable art, more taste and more pa- 
tience have been exerted in our own times, and 
artists have been found, who, under the direc- 
tion of connoisseurs, have succeeded admirably 
in restoring them to their pristine beauty. 

Dr. Lockman, in 1774, made up of fragments 

^ Lysons*s Gtouc. Antiq. pi. xxxix. 

" The soldiers were particularly scandalized by figures at 
Magdalene and Trinity colleges, which they broke by juniping 
on them in their jack-boots. 

—nee fana rursus, nee fenestram 
Caucasiae banc maculent voiucres ! 

Mus. AvGUc. 
T 2 
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the great west window at Windsor ; and two of 
singular effect have been designed and finished 
at Cirencester, in Gloucestershire, by the present 
ingenious director of the Society of Antiquaries, 
who has superintended their completion with 
equal industry and judgment''. 

After the reformation in England, we may 
trace a new sera of stained glass, which may be 
said to have commenced with the seventeenth 
century. The prejudices of the first reformers 
having relaxed in certain points, relative to the 
internal decoration of churches, the introduction 
of so splendid a mass of ornament, and of one so 
congenial with the architecture still remaining, 
was no longer proscribed by a positive injunc- 
tion. Our commercial intercourse with the Low 
Countries, where the arts had begun to flourish 
and where a school of painting had been. esta- 
blished, facilitated the acquirement of stained 
glass; which, emerging from its former rude- 
ness, now exhibited a certain I'egularity of de- 
sign. During the reigns of Elizabeth and James I. 
armorial bearings>' and small portraits* in circles 



* Gloucestershire Antiq. pi. cix. 

y The earl of Shrewsbury's house in Broad Street, London, 
was so ornamented in the reign of queen Elizabeth. Lodge's 
Illustrations, vol. ii.p. 209. 

* There are small portraits of Charles I. and Henrietta (1633) 
at Magdalene and Wadham colleges ; and those of founders 
at Brazenose and St. John's. Archbishop Laud in 1634 set 
up painted windows at Lambeth and Croydon. Rush worth, 
vol. ii. p. 273. 
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were the usual decoration of the bay windows 
in the great manerial halls : but complete scrip- 
tural histories, in which the figures were well 
designed and grouped, were rarely seen, except- 
ing in the private chapels in the houses of no- 
bility^ 

. About the middle of the reign of James I. 
Bernard Van Linge, a Fleming, is supposed to 
have settled in England; but was at all events 
the father of glass-painting, in its renewed and 
improved state, in this kingdom. 

Mr. Walpole remarks, that the popular no- 
tion, that the art was totally lost to us, was 
founded in ignorance of the fact ; it was indeed 
dormant, but never extinct. For there is no great 
interruption in the chain of its chronological his- 

*Mr. T. Warton, in his Life of Sir T. Pppe, ivo. p. i6, 
mentions, that James Nicholson was a glass- stainer, much 
employed in the sixteenth century; and Mark Willeras, who 
died in ic6i, is recorded in Walpole's Anecdotes, as supply- 
ing the glass-stainers and arras-makers of that time with de- 
signs for their several works. Of that age are windows at 
Lullingstone, m Kent, of the stories of St. Botolph and St. 
Amphibalus, set up by sir Perciyal Hart, knt. the subject 
of the crucifixion at Greenwich, in Norfolk college chapel, 
and portraits of the Tudor family at Battersea church. The 
age of Elizabeth and James I. was by no means unfavourable 
to the art of staining glass. Archbishops Abbot and Laud 
were liberal encouragers of it. The former had embellished 
the parish-church of Croydon, in Surrey, with many windows 
of stained glass ; and, in the time of the rebellion, there is an 
account of a man's having bten paid half a crown a day for 
breaking them. He was probably in no hurry to complete 
iheir demolition. Many windows are said to have been buried 
in order to preserve them; which, when taken up again, were 
replaced without judgment. 

T 3 
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tory. tp. the present day. As the 4tt was fre- 
qui5ptjy pi:acti&ed by particular famili|es in suc- 
cession, certain receipts may have been confined 
to theiiiu 

The njost ancient woi:k^ of Bernard Yan I^inge, 
which I have been able to authenticate by his 
name, ^ijd ^ date 1622, exhibits the types and 
histpry of our Saviour at Wadham college, for 
which the donor, according to a tradition, per- 
haps amplified, is said tp have given 1500/* 
There is reason likewise to suppose, that some 
figures there, dated 1 1 6, were by the same artist ; 
and likewise six compartments pf the history of 
Christ, in the east window of a chapel, built in 
1621, at Easton Lodge in Essex, by Henry 
Maynard, esq. Vertue collected no notiqes of 
Bernard Van Linge, nor have we proof that he 
resided in England, Notwithstanding, from in- 
ternal evidence, I am inclined to believe that the 
seven windows at Lincoln college, given by 
archbishop Williams, dated in 1O29, 30, and 31* 

^.Jn. 1.7 &5. five window^ of ancient stained glasSj sai^ to have 
been once placed in tbe.cjiapel of Charlemagne, ja the ca* 
thedral of;Aix la Chapelle, \vere,br;ought to London, tc\ be dia- 
posed of by, auction. Three o/ theiri were siained in colojurf ; 
the subjects. 0f which were, "the circumcision," " the na- 
tivity," ^^ the story of jQsephf." The other two in chiaro- 
scuro were, *Mhe, woman of Samaria" and four small histo- 
ries. And in i8o2^.co)lQQtion w^s sold in London, pillaged 
from dlfierent churches in the Low^ Countries, but principally 
from the cathiedral at Antwerp. Lord Carlisle purchased a 
winjow the subject . of wbicb is the,Cr^cifi:jion, which he gave 
to York cathedral. 
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aind said ta have been brougM fti^m Italy/ w^re, 
m fact, the work of Bernard Van Linge* A 
good ^iFcct of glass windows in the arcihitecture- 
is often repeated. Industrious atid accurate as 
Yertue is hk his reseai'ches after painters in oil, 
he is stin silent respecting Abraham Yan Linge, 
whb was probably the son of the former, whose 
numerous and extenslYe works niust have re- 
quired his residence here; and it is a fair con- 
jecture, that we owe to him the continuation of 
this most fk^cinating art, under the auspices of 
Charles I. who gave a charter to the artists. 

At Christ Church he finished the subj€fcts of 
Jonab^ Sodom and Gomorrah, and Christ with 
the doctors, with the several dates, l63l, 1634^ 
and lG40; Philip and the Eunuch at BalHol in 
1637 ; twelve compartments of a window at 
Hatfield, and windows at Wroxton, lord Guild* 
ford's, in Oxfordshire, in 1632, and at Catledge, 
m Cambridgjeshire, another ancient seat of that 
noblefnan ; the Resurrection at Queen's college 
1635, and windows at University college and 
Lincoln's Inn chapel l64K In this enumeration, 
aseries of his works is merely attempted: many 
were probably destroyed soon after they were 
finished ; and some which still remain ?ind are 
duly authenticated, may h^ye escaped my notice ^* 

* The portraits of Robert King, tb^ last prior of Gseney and 
first bjshop of Qxford, with, a view of Oseney in ruins, takei^ 
from a print ia i\ifi Monas^icon, w^s probably by t,he eld^r Van 

T4 
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Archbishop Abbot was a great encourager of 
the artists in stained glass, and employed them for 
several windows at Croydon, and the hospital he 
founded at Guildford. 

Mr. Walpole mentions Baptista Sutton as hav- 
ing painted two windows in the church of St. 
Leonard, Shoreditch, London, which are dated 
1634. Before the fire in 1666, it is probable 
that the churches in London retained many spe- 
. cimens of stained glass, contributed by pious and 
wealthy citizens, which had escaped the rage of 
the reformers. Howes, in his Continuation of 
Stowe's Chronicle, page 8Q2, says, that in 161 3, 
*' all the decaied windows of the church of St 
Stephen, Walbroke, were pleasantly repaired 
with new colloured glasse, made only for that 
purpose." 

Upon Van Linge's leaving England, or his 
death, the art was dormant. Those who were 
employed to refit the mutilated windows after 
the restoration, were incapable of any original 
work ; and the first evidence that occurs of any 
good artist is of Henry Giles of Ygrk, who ap- 
pears to have established a school of glass-paint- 
ing there, which continued its reputation for 
more than a century. He finished a window at 
University college, dated 1687. William Price 
the elder was his most able scholar and suc- 

Linge. There are saints with very rich canopies, which w^rc 
certainly brought from that abbey when destroyed. 



Digitized by 



Google 



ENGLISH ARCHITECTURE. 281 

cesser, who first acquired fame by his Nativity, 
after Thomhiil, at Christ Church, in lOgO. He 
then stained the Life of Christ, in six compart- 
ments, at Merton, in 1702**; which performance 
loses much of its beauty and effect by having 
each compartment enclosed in a frame of glaring 
yellow glass, which was a mere conceit, and cer- 
tainly an unsuccessful experiment. His brother, 
Joshua Price, restored, with great success, the 
windows at Queen's college, originally done by 
Abraham Van Linge in lOsi ; which had been 
broken by the puritans. The present date is 
1715. The chiaro-scuro figures of apostles and 
prophets in the chapel at Magdalene are by his 
hand, which are preferred by Mr. Gilpin to any 
in Oxford ^ 

In the cathedral at Christ Church is a singular 
curiosity ; it is a small window representing St 
Peter and the angel, dated 1700; and, as the in- 
scription imports, stained by J. Oliver, when 
eighty-four years old. As a work of merit it will 
attract notice, and there are grounds for conjec- 
ture, that this artist was connected with the in- 
imitable miniature-painters, who were patronized 
by lord Arundel, and who gave so much lustre 
to the age of Charles L 
. William Price the younger was employed for 

^ For this window Price received 260L 
•This mode of glass-staining, called by the French ^^en 
grisaille^'^ is most favourable to small subjects. 
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the iviofiowt in Westaunster abfaej, wHich wmr 
voted by pariiament, and were piit up in ] 721^ 
and lTi5. SevtrsA windows at New ball<^^ 
Ozfbixi which fae had procuced fram Bandets^ 
originally taken from designs by Rubens and his 
sdidais^ were in a great degcee wadt perfect by 
bim. Bbfaop Benson procured b^ hia^ hand Ihe 
subject of the Resinrrection, for the window ef 
his private ehapel in the palace at Gloucester. 
At Witley, Worcestershire, hxrd Foley placed 
several Scriptiire histories by Inn, which ar^ 
dated 1 729- But Price's chief merit was seen in 
his designs aaidf arrangement of mosaicks, of 
which there are many skilfld exanqples' at Straw** 
benry HilL He embeiliidied a window of a C£^ 
binet room at Wilton with equal taste.. 

Of tios school, established at York, was Wilham 
Pftckitt, whose proficiency was inferior to that 
of his predecessors, and who produced only an 
extreme, brilliancy of colours *". He was first 

* John Howell of High Wycombe,- wha died in 1756^ prac^ 
tised this art in the style of Price. His principal work was 
seven windows for the charch of Hambliedon, Bucks ; but he 
succeeded most in mosaicks and heraidick devices* It is said^ 
that he discovered a very beautiful red, and that he sufiered 
th9 sectct to-be lost at his> d^aittl. Edward Rowe, glass-stainer, 
died in London 1 763. John Stephen Liotard painted on glass 
which could be viewed only in a darkened room ; the effect of 
the light and shade was surprising, but a mere curiosity. 
Mon. Perrache finished small pieces most beautifully. The 
late H. Key, esq. practised staining on glass very successfully, 
at Hatfield house, Yorkshire. He excelled in minute subjects, 
such as-* flowers j butterflies, &c. Peckitt obtained a patent for 
taking off impressions frt^m copper-plates^and staining them oi\ 
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known by the* grwt w?«t wiftdQ w ^ Exeter ca- 
thedral, which he^ stained in 17M. it consists 
chiefly of mosaicks and armoria! ensigns, which 
Vere welt suited to his pencil. Between the 
years 1765 and 1777 he finished the windows on 
ihe north side of the chapel at New college, with 
arbitrary^ portraits of the canonized worthies of 
the church. In 1 767 he put up at Oriel college 
a window of the Presentation of Christ in the 
Temple, from a design of Dr. Wall' of Worcester^ 
an eminent physician, who had made a certain 
profi.ciency in the art of painting. In the library 
of Trinity college, Cambridge, he painted a win- 
dow before mentioned from a design of Ciprian^ 
the sulgect of which is the British Minerva pre- 
senting Bacon and Newton to his present ma- 
jesty. It has 140 square feet of glass, and cost 
&00I. He stained likewise the windows of the 
chapel at Audley End, erected by the late- lord 
Howard of Waldcn. 

In this reign a new style of staining glass has 
originated, which is the boast and peculiar in- 
vention of our own artists. 

glass ; which, with his own collection of his works, his re- 
ceipts, and utensils, were sold at York in i8o2« He died in. 
i^oo. 
' " Shapes, that with one broad glare the gazer strike- 
Kings, bishops, nuns, apostles, all alike, 8cc. 
Ye colours that th' unwary sight ama^e. 
And only d^zzU in the nomtide blaze/' 

T, Wakton* 
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^' From the broad window's height 

To ad4 new lustre to religious lights 

To bid that pomp with purer radiance shine/' 

T. Wai^ton^ 

The deviation from the hard outhne of the 
early Florentine or Flemish schools to the correct 
contour of Michelagnolo, or the gorgeous co- 
lours of Rubens^ is not more decidedly marrked^ 
than the design and execution of UiqJTan linges 
and Prices, and the masterly performance^of 
Jervais. A striking deficiency in tbe-'GCmp<Ki 
sition of the early artists, was the necessity .of 
surrounding the different colours q( which the 
figures consisted with lead, and destroying, by ^ 
that means, the harmony of the outline. Harsh* 
ness was the unavoidable effect, which tliey 
knew not either how to correct, or obviate. 

Thomas Jervais, who died in I801, was first 
distinguished for exquisitely finishing small sub- 
jects. At lord Cremorne's villa, Chelsea, is the 
most complete collection of his early works, con- 
sisting of about twenty pieces- The interior of 
Gothick chapels and castles is exhibited with rays 
of sunshine, producing the richest effect. 

In priority of excellence, if not of time, the 
first is the great western window of the chapd 
at New college. Oxfords. His widow in I802 

« The total expense of the west window of New college was : 
For the figures of the lower compartment 50Z. each, *joL 
extraordinary for the group of Charity, and 8/. for the lion's 
head attached to the figure of Fortitude. Total 428/. 
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publickly exhibited for sale thirty-seven small 
pieces, which he had reserved as being of more 
perfect workmanship. She valued them at 
2000/- 

The design was made by sir Joshua Reynolds, 
and is divided into two parts. In the lower 
compartments are placed upon pedestals, in 
cbiaro-scuro, seven female figures, larger than 
life, representing the Christian graces and the 
cardinal virtues. It is difficult to determine^ 
which of these may claim the highest merit- 
Temperance and Charity are generally preferred ; 
but sir Joshua himself gave the decided palm to 
the figure of Hope, reaching forward to heaven. 

The middle compartment of the higher divi- 
sion represents the Nativity, the leading idea of 
xt-hich is evidently taken from the celebrated 
" Notte" of Correggio, originally at Modena, now 
at Dresden. 

For the whole of the upper compartment i locZ. paid to 
Jervai^. Sir J. Reynolds received ^31/. for the use of the 
cartoons. So that the whole aaiounted to little less than 
2ooo/. 

The cartoons were dispersed among several proprietors. 
The duke of Rutland has the Nativity, for which he paid 800/. ; 
the duke of Portland some of the accompaniments, bequeathed 
io him by sir Joshua; and the marquis of Thomond the 
others, with the seven figures. Lord Orford was so enamoured 
of his Flemish histories and rich mosaicks, that he was blind 
to the perfection of the new school of glass-staining. In one 
of bis letters (vol. v. p. 236}, he speaks of sir J. Reynolds's 
*^ washy Virtues" at New college, which is too severe a sarcasm. 
If the colouring be too faint, it was the fault of Jervais ; but was 
therp nothing to be said of the design, expression^ and divine 
grace of the outline ? 
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Atit«>ftid Raifaelle Mengs likewise i&vaiied hkn^ 
self of that matchless composition, ib the Nativity 
which he painted for the king of Spsdil*s colkc^ 
tion, in which the whole breathes gaiety and 
cheerfulness, in contrast to the Crucifixion. Sir 
Joshua has introduced portraits of himself as^d 
Jervais, as shepherds, a hint possibly taken from 
the picture above mentioned, in which Meng!» 
has done the same. On either side of the great 
centre-piece, are accompaniments forihed by 
beautifiil groups of shepherds and boys with 
£ambeaus; and over all, an angel reposing upon 
donds, with a scroll bearing a passage from Holy 
Writ. 

Mr. T- Warton*s elegant verses to sir Joshua 
Reynolds^ contain so ample a description and s6 
just a panegyrick, that humbler praise is neces- 
sarily precluded. A new and peculiar efiect first 
attempted by Jervais, he has marked with ^rfc-^ 
cision : 

** 'Twixt light and shade the transitory strife ;'* 
and, 

*' Iter dark illumination wide she flung 
With new solemnity /* 

thlaift which nothing can be more poetical and 
true. 

Another fine Work of Jervais, associated Witili 
fiis most successful pu|)il Forest, is the great 

^ Verses to Sir Joshua Reynolds oA the painted Window at 
New College, 410. 178a* 
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eastern window ki St. Gteoige's chapel at Wind- 
sor. The subject, designed by West, is the Re* 
suivection, which is disposed in three grand com« 
partments'. 

Be^^de this. Forest has finished three other 
wii^ows^ which add to the late embellishments 
of that singulariy elegant chapel. They are the 
Angel's Appearance, the Nativity, and the Wise 
Men's Offering, ail likewise from the pencil of 
West, which are dated 1792, 94, and 96. The 
Crucifixion by the same artists, and destined for 
the same structure, is now advancing towards 
completion^. 

In 1776, Pearson (said to have studied under 
the younger Price) stained the chapel window 
of Brazenose college, Oxford, from cartoons by 
Mortimer, of Christ and the four Evangelists. 
This is his most considerable work. His wife \ 
Mrs. Pearson, has discovered an equal genius, 
and they have jointly executed numerous small 
pieces, which have been publickly exhibited, and 



* Of this window West was paid 1500/. for the cartoon, ai^ 
Jervais 3400^. for the workmaaship. 

^ *' Proud castle ! to thy banner'd bowers 
Lo 1 Picture bids her glowing powers 
Their bold historick group impart— 
She bids th' illuminated pane 
Along the lofty vaulted fane 
Shed the ditn ola^e of radiance richly clear.'* 

Warto»'s Ode, 1788. 
^ Mrs. Lowry, another female artist, promises considerable 
eminence in glass«staining, when improved by practice* 
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sold by auction. Among the most correct and 
beautiful of them, is the Aurora of (Juido, now 
i^t Arundel castle™. Copies of the seven cartoons 
of Raffaelle upon the largest scale ever attempted, 
each upon a single pane of glass, are no less beau- 
tiful and curious. They were sold by auction in 
1805 for 441/. 

Hand, a native of Ireland, had adorned that 
country with several beautiful specimens of 
stained glass, before his settling in England. 
For the earl of Moira, at Donnington castle, he 
has finished windows in a perfect style ; and at 
Arundel castle are perspective interiors of temples, 
the colours of which are equally distinct and 
harmonious. 

Among the modern proficients in this exqui- 
site art Egington held a respectable place, and 
was estabhshed at Handsworth near Birmingham. 

His excellence was progressive, and his in- 
dustry duly encouraged ; for nearly fifty con- 
siderable works by his hand, are a very cre- 
ditable proof of both. At Magdalene college, 
Oxford, he has restored the great west window 
of the general Resurrection, originally done in 
chiaro-scuro by Schwartz, from which an en- 



™ At this time rising under the auspices and by the sole ar- 
chitecture t>f his grace Charles duke of Norfolk. To the de- 
signs, .asniuch as to the patronage of the earls of Pembroke and 
Burlington, Britain is proud to owe the introduction of classi- 
cal architecture, as the Gothick will its restoration in all its va- 
rieties, to^ noble possessor of Arundel. 
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graving has been taken by Sadder. Eight other 
windows have likewise been lately put up by 
him in the ante-chapel, in which are whole length 
portraits, in their proper habits, of Wykeham, 
Wayneflete, Wolsey, and Fox, all bishops of Win- 
ton. They are in chiaro-scuro of a warm bistre 
tint To notice some of the most remarkable for 
extent and ingenuity, I should select the Re- 
surrection at Salisbury cathedral, designed by sir 
Joshua Reynolds ; the same subject at Litchfield ; 
the banquet given by king Solomon to the queen 
of Sheba, from a picture by Hamilton, at Arun- 
tdel castle ; the conversion of St. Paul ; and his 
restoration to sight, in St. Paul's church, Bir* 
mingham, Christ bearing his cross, from a pic- 
ture by Moralez, at Magdalene college, Oxford, 
in the church of Wanstead, Essex ; and one of 
his latest and most perfect performances, the 
spirit of a child in the presence of the Almighty, 
from a design of Peters, in a chapel at Great 
Barrs, Staffordshire. Francis Egington died in 
1805. 

Glass is a most pleasing vehicle both of sound 
and colour. How exquisitely refined are the 
tones of the harmonica, or musical glasses, when 
touched with delicacy and skill! And are the 
most expressive tints of Reynolds and West ren- 
dered less admirable by their being transfused 
over the surface of the " storied window ?'* 

From this opi'feion, I am -aware, there are 

V 
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many dissentients ; and the ingenious Mr. Gilpin 
has declared the effect of stained glass to be totally 
Unpicturesque. Let it however be observed, 
that stained windows are Seldom seen to ad- 
vantage, at least to all the advantage of which 
they are capable. When placed in Gothick 
churches, they are usually inspected under ^ 
glare of sun, or nearly obscured, and seldom but 
for a short period. But to have its real effect, 
a stained window should be occasionally looked 
at for several hours, when the hght is fading 
away in the evening, and the tints are blended 
by slow gradation into softness and true har^ 
mony of colouring — formce veneres captando 
fugaces. To those who have marked these 
circumstances I would submit my opinion, or 
retract my error". 

" This very elegant art, which claimed the admiration of ' 
Europe in Gothick days, has fallen into an undeserved disre- 
pute, and its professors, few as they are, have to lament that 
they have preferred thrs to other branches of painting. But 
this neglect is not peculiar >o England. In France, in the 
year 1768, we learn from Le Vieil's treatise on staining glass : 
** Tel est le sort actuel de la peinture sur verre. Qn aura 
peine a croire, que dans la capitale du royaume, au temps ou 
j'ecris, il se ne trouve qu'un artiste de ce talent 5 etque ce scul 
artiste soil assez peu occupe autour dequelques armoiries,ou de 
quelques frises, que son artne pourrait suffire a ses besoins*" — 
LeNoir, Musce des Mon. Fran^. 
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SECTION XII. 



Measurement of the English Cathedral Churches, 
and of their component Parts — Dates, of the 
Foundation or Rebuilding of each, with the 
Names of the Patron, Bishop or Abbot, who 
gave the Design, or contributed to the several 
Structures — Bath, 1 490 — Bristol, 1 1 60 — 
Canterbury, 1114 — Carlisle, 1150 — Chester, 
1138 — Chichester, 1097 — Durham, 1093— 
Eh/, 1109 — Exeter, 1128 — Gloucester, 1189^ — 
Hereford, 1095 — Lincoln, 1147-— Litchfield, 
1295 — London, Old St. PauV s,loa6 — New St. 
Paul's, 1675 — Norwich, 1171 — Oaford, 1120 
— Peterborough, 1170 — Rochester, 1180 — Sa- 
lisbiiryy 121 7 — Wellsy 1235 — Winchester, IO70 
— Worcester, 121 8 — Yorh, 1227 — Correspond- 
ent Dimensions of several component Parts of 
Cathedral Churches. 

The intention of the following arrangement is 
to submit to the reader, under one view, a scheme 
of every cathedral in England, exhibiting the 
date of each component part now in existence. 
These have been collected from Leland and 
Willis ; in which notices are found, not only of 
dimensions, but of bishops, abbots, and priors, 
who contributed to the several buildings. Whe- 

u J 
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ther we are to consider them, in every instance^ 
as architects and designers, may admit of doubt ; 
but some are known to have been skilled in ar- 
chitecture, and may be ranked as professors in 
the English school. Many of the great parts of 
the cathedral churches, which are attributed to 
one prelate or abbot, may have required more 
money to complete them than could have been 
collected in one lifetime ; in which case, the 
name recorded is frequently his who began or 
completed the structure, and sometimes that of 
him who contributed the largest sum of money, or 
who gave the plan. An attentive investigation 
of the history of the early English architecture 
has scarcely been rewarded with more than the 
discovery of a solitary name, or the confirmation 
of a dubious date. The art of all others, which 
flourished most in the dark ages, has been in- 
volved in the deepest obscurity, not only with 
respect to its principles, but its history. Gun* 
dulphus, Henry of Blois, Grostete, W. of Wyke- 
ham, Alan de Walsingham, and Robert Tulley, 
shine conspicuously in the Gothick night. It is 
a well-founded tradition, that these were equally 
versed in the science and practice of architecture. 
The master-masons, and the fraternity which 
accompanied them, and over whom they exer- 
cised a kind of jurisdiction, executed these stu- 
pendous works, and not unfrequently designed 
them. They had many archetypes and plans to 
2 
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fdUow, if they wanted skill to invent. It has 
been questioned, by those who wish to consider 
the history and principles of English architecture, 
as involved in more mystery and obscurity than 
they really are, whether or not these magnificent 
piles were raised without system or detailed plans. 
Such a circumstance is scarcely probable, even 
in the earlier centuries ; but in the fifteenth, there 
is positive proof from the will of Henry VI. 
that a plan of his intended college had been laid 
before him for approbation. 
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or bell-tower taken down under the 
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ESfGLISH AtCHITECTUKE. 



CorrespandtfU I^hnensions of the severe^ component 
Parts of Cathedral Churches. 



♦TOTAL LBNGTH. 




Chichester - - 410 feet. 




Norwich - - 411 






Wwcestfer - - 410 






Durham - - 420 






Gloucester - - 420 






HEIGHT OP NAVES. 


8TYI4I. 


Peterbwough - 78 


- 


Norman, 


Winton - - - 78 


- 


P^re Gothick. 


Canterbury - - 80 


- 


Pure Gothick- 


Lincofa - ^ - 83 


- 


Norimft. 


Salisbury . - . 84 


- 


Pointed arch. 


Durham - - - 71 


- 


Norman, 


Ely ..... 70 


- 


Norman. 


Exeter ... 69 


- 


Pointed arch. 


Gloucester - - 67 


- 


N^orman. 


Wells ^ ^ ^ ^ 67 


- 


Pointed arch. 



BREADTH OP NAVES AND AILES. 

Norwich 71, Bristol 73, Chester 73, Ely 73> 
Canterbury 74, Exeter 74, Sarum 76, Peterborough 78, 
Worcester 78, Durham 80, Lincobi 83, Gloucester 84, 
Winchester 85. 
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A 

Abbey gates, page 30.— -St. Augustiae*S| Cuntebury ; Edmunds^ 

bury ; St. Augustine^ Bristol ; Battle abbey, Thomtmi. 
Arches. — Round, slightly pointed, facings and omomeats of; 

lancet, flz* 
Architecture. 

Saxon remains in part. — Doorcases and windows, z6. In- 
stances, 17. 

Norman. — Exan^les and aera of, iS, 19. Norman bishops, cele- 
brated architects, so. Their works, si. Gradations of style, a i. 

Bishops, Norman, arehitects.-— Gundulf of Rochester, Maurice of 
London, Roger of Salisbury, £rnutph of Rochester, Alexander of 
Lincoln, Henry of Blois of Winton, Roger of York, 2a 

Gothick, p. I.— •Not invented by the Goths.. Name first known 
in the schools of Palladio and Wren. 
Architects, Gothick.'— Their great skill in construction, 43. The 

excellence of their roofs, 8 r . Their most remarkable works, 84. 

D& H. AMrich, 148. Beauchamp bishop of Sarum, 39^ Sir James 
Borough, 172. Sir Reginald Bray,. 85. Car, .82. Gerard 
Christmas, 107. Dr. George Clarke, 148. Nicholas Cloos, 183. 
James Essex, 81, 185. James Gibbs, 1^3. Nicholas Hawkes- 
moor, 147. Holbein, 105. Thomas Holte^ 107. Horwood, 
83, J. Hylmer, 83. Halfpenny, 82. Bernard Jansen, 107. John 
of Padua, 106. Keen, 159. Thomas Rudborn, 1 1 5. W. Rede, 
a6tt 1 14. Henry Severick, 83. Ralph Symonds, 107. John 
Thorp, 107. Sir J. Vanbrugh, 148. William Venue, 83. 
Alan de Walsingham, 25. John Wastd, 83. James Wyatt,^a. 
William Wykeham, 26, 114. 

Inadequate attempts of modem architects, 44. Perfect combinations 
of French and English Gothick, 4; and 46. Anecdotes of Go- 
thick iu France, 45 and 46. Cputen^orary, account of, 48* 

3 
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Architecturty Gothick. — In Italy, Germanyi France, Spain, and 
£ngland, 4. 

Lord Orfbrd's cridcisni upon bbhop Warburton's idea, 5/ li 
Gottico-Tedesco, 7. Arabo-Tedesco^ 9. Lombard Gothick at 
Pisa, 9* Sarazenesque or Saracenick ; perfection of, in the reign 
of Henry III. 22« Introduction of, claimed by the French, 23. 
Not brought from the Holy Land, 23. Pure Gothick under the 
influence of Wykebam, 25. Characteristicks of, 26. Florid Go- 
thick, 33, 56, Characteristicks of, 34. Terms in, 38. Instances 
of, in Scotland, 42* 
Writers on Gothick architecture most celebrated.— Bentham, Gray, 

Warton, Essex, Grose, and Milner, 2, 13. 
Gothick architecture in France and Flanders, 46, 47, N. 
Architecture, Greek and Roman. — Of the Orders, 197, Under Leo X. 
198. Introduction ofy by Palladio and M. Angelo, into Italy, 199. 
Into France, 199. Into Germany, 199. Into England, by Inigo 
Jones, 200, 201 • His gjsnuine works, 201. Sir Christopher 
Wren, 202. Sir John Vanbrugh, 207. Lords Pembroke and Bur- 
lington, 210, 2ii. Lords Orford and Leicester, 212. J.James, 
2i3» Colin Campbell, si 3. The Adams, aij. Lord Camel- 
ford, 21$. Lord Strafford, 215. Sir W.Chambers, 216, N. 
Dance, sen. 217. Sir Robt* Taylor, 218. J. Soane, 218. Hol- 
land, 219. Athenian Stuart, 219. Will^y Reveley, 219. 
View of architecture in France and Germany, 230. Palaces at 
\ Paris, 221. Street architecture in England, 221. Observations 
On the buildings of Bath, 222. J. Paine, 226. Carr of York, 
226. F. Uiorne, 226. Jtfmes Wyatt, 227. English school of 
architecture, 228. 

B 

Bas-reliefs upon cfooricases and fonts at Lincoln and Winchester, 17. 

At Oxford, i22t 
Batalha built by John king of Portugal, 13, 30, from a design of 

David Hacketr. Murphy's account of, ii. 
Bath, abbey church at, 42, 294. General view of the buildings at, 

224 to 226. 
Bathurst, lord, 235, 236. 
Balls, weight of, 131. 
Bridges.ir^Magdalene, at Oxford, 164. Worcester, Shrewsbury, 
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Maidenhead, Richmond, and Henley, 165. Westminster and 
Blackfriars, 165, N. At Cambridge, 194. 
Browne, Lancelot, 239. 



Campanilia, or bell towers, at Florence, Venice, Bologna, 7. 

Carvings at Lincoln and Winchester cathedrals, x;* 

Caen, churches at, 18. 

Carter, J. 83, 122. 

Casino, — At Chiswick, Vicenz^, 210. At Mereworth, Footscray, 

and Nuthall, 21 1. At Dulwich, 227. 
Cathedrals on the continent. — Pisa, Orvietto, Sienna, 6, 6{. General 

plan of, at St. Stephen's, Vienna, Strasburg, Nuremborg, Rheims, 

Amiens, N6tre-Dame and St. Penis, at Paris, Coutance and 

Bayeux, 8. Built of brick and cased with marble, unfinished at 

Sienna and Bologna, 8. Disproportion of the height to the width 

in, 12. Scale of their several dimensions, 58, 59, 
Cathedral Churches. 

Bristol,24,48, 49»5o»a95. 

Canterbury, 20, 33, 48, 50, 296. 

Carlisle, 50, 297. 

Chester, 51, 298. 

Chichester, 48, 49, $0, 299. 

Durham, 46, 48, 49, 50, 300. 

5ly, 22, 25, 48, 49, 50, 5 r, 301. 

Exeter, 28, 49, 50, 302. 

Gloucester, 46, 48, 49, 50, 51, 303. 

Hereford, 50, 304. 

Lincoln, 20, 37, 46, 48, 49, 50, 305. 

Litchfield, 50, 305. 

Norwich, 50, 307. 

Oxford, SI, 307- 

Old St. Paul, 18, 20, 37» 307- 

St. Paul's, London, 1545 architectural criticisms upon, 20310208, 

307. 
Peterborough, 20, 26, 46, 48, 49, 50, 308. 
Rochester, iq, 48, 49, 308. 
Salisbury, 9, 20, 22, 37, 50, 309. 
Wells, 46, 50, 309. 
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Winchester, 20, 33, 36, 40, 48, 49, 51, 310. 
Worcester, 23, 48, 50, 310. 
York, 20, 50, 3 II, 
Corj/^x.— -Roman, Anglo-Saxon, and Danish* 8$. Norman, 87. 
Kee|>s square and round, 87. Architect of Guudulphus bishop of 
Rochester, 88. Construction and parts of, 89. Mounds and en- 
trance towers, 91. Gothick, introduced at Caernarvon by Ed- 
ward I. 9». Description of, 93. His other castles in Wales, 94. 

Gradual improvement of their architecture, 96, 97, N, Walls 

of, 99. Furniture of, .100. Sculpture used iii« loi. Built of 

brick, I o I , i oa. Castellated houses, 103. 

Alnwick, 97, 103. 

Arundel, 87, 97, 103. 

Bamborough, 87, 

Berkeley, 88. 

Caer Phiily, 95, 97, 

Carishroke, 87. 
, Carnarvon, 93, 94. 

Castle Rising, 9 1. 

Chepstow, 9$. 

Clifford tower, York, 88. 

Colchester, 87. 

Conisburgh, 87. 

Conway, 93, 94, 98. 

Dover, 87. 

Durham, 98. 

Goodrich, 97. 

Harlech, 93. 

Hedingham, 87. 

Kenelworth, 87,97. 

Knaresborough, 87. 

Lincoln, 87. 

London, 87. 

Ludlow, 97. 

Lumley, 97. 

Norwich, 87. 

Oxford, 87, 112. 

Pontcfract, 87. 

Forchester, 87. 
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Raby, 97. 

Raglan, lot. 

Rochester, 87. 

SpofForth, 97. 

Sudley, loo. 

Tattershall, 102. 

Thornbury, loa. 

Tunbridge, 87. 

Warwick, 97, 98, 100, 103. 

Windsor, 97, 103. 

Wingfield, 102. 
Ceilings paiDtcd, 139, 
Chapels. 

Beauchamp, Warwick, 38, 55. 

Christ church, Oxford, 55. 

Clare hall, Cambridge, 172. 

Henry VII. Westminster, 55. 

King's college, Cambridge, 38, 42, 55, 173. 

Wakefield, 55. 

Windsor, 40. 
Clarendon printing-house, 148. 
Colleges in Oxford. 

Ail Souls, 121, i$b. 

Christ church, 128, 129, 130, 131, 140, i6l« 

Exeter, 137, 163, 

Jesus, 137. 

St. John's, 136. 

Magdalene, 121, 126, 182, 183. 

Merton, 114, 1 36, 

New college, 116, 147. 

Oriel, 137, 162. 

Queen's, 146, 147. 

Trinity, 144, 14$.* 

University, 137. 

Wadham, 136. 

Worcester, 151. 
Colleges in Cambridge* 

View of the UniYCtsity, 168. 

Castle and round church, 170. 

T2 
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Caius college, 1 71, 

Christ college, i86. 

Clare hall, 171. 

Downing college, 191, 

Emanuel college, 190. 

Jesus college, 196. 

St John's college, 186. 

King*s college, 173, 185. 

Neville'is court, 188. 

I'embroke college, 190. 

Peterhouse, i;o« 

Trinity college, i86, 

Senate*house, 192. 

Saint Mary's churcb, ^93. 

Fublick library, 193. 

Bridget and publick walks, 19$. 
Cobham, lord, 235. 
Charlemagne, aeraof, 12. Epocha of Gothick architecture in £a* 

rope, 7. 
Conventual Churches^ 

St. Alban's, 36, 53. 

Battle Abbey, ii» 

Beverley^ J3. 

Bolton, 52, J3, 

Brinkborne, 53^ 

Buildwas, p. 

Byland, 52. 

Cartmell, 53* 

Castle Acre, 17,21, 52. 

Cirencester, 21, 51. 

St. Botolph, Colchester, 2ij 52. 

St. Cross, 52. 

Dunstable, 2 r, ^2, 

St. Edmundsbury, 53. 

Fountains, 52, ^3. 

Furness, 53. 

Glastonbury, 52* 

Kirkstall, 52. 

Llandis&irne, 52. 
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Llanercost, 52. 

Llanthony, 52. 

MalHngi 51. 

Malmsbury, ai, 37» 5^. 

Malvefne, 40. 

Nctley, S3. 

Readings 2 ii 51. 

Ripon, 53. 

Rivaux, 53- 

Romsey, 52.* 

Ryland, 53. 

Selby, S3. 

Sherborne, ^2. 

Southwell, s^* 

St Stephen, Westminster, 35. 

Tewkesbury^ 36, si« 

Tinterne, 53, 

Valle-Crucis, S3« 

Wenlock, 21, S3- 

Westminster, 22,^53. 

Whitby, S3- 

Winborne, 52. 
Cloisters, 3 s. Beautiful fretted roofs of foreign cbisters— paintings 

in, 3 s* Celebrated, at Gloucester, 77. Formerly ornamented with 

stained glass, 77. Destroyed at St. Stephen's Westminster and 

JPeterbofough, 3 s. 
Colosseo, or Flavian amphitheatre, dimensions of, 129. 
Country houses in England, 229. Compared with those in France, 

235- 
Cross, Latin, 6. Built by Edward I. 28, 30. Market, 30. 

Cupola, improperly called dome, 7. 

D 

Denis, St. cathedral near Paris, lo. - 

Dioclesian's palace at Spalatro, 4. 

Doorways, Saxon.->Elkstone Qyenington, 16. 

— — — , Norman.'-Glastonbury, Malmsbury, and Castle Acrei 17. 
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r 

Fa^es, or western fronts, of cathedral5.«-»Rbeuns, Amiens, Su 

Denis, near Paris, 46. 
Facades ofabbies in tbe Anglo-Norman style, 21.— Litchfield, York^ 

Peterborough, and Lincoln, 26. Wells and Exeter, 28. 



Galleries, dimensions of, 13^, 136. 

Gardens, at Oxford, 165. Gardening, modem, 936. Poetical de«^ 
scriptions of, 237. Former style of, in England, 238. In Ger* 
many and France, 242. In Italy, 244. 

Glass-staining, the history and art of, 2^3 to 2 j6. Process in making, 
256 to 258. Schools of, 258. Specimens of, in the Museum, of 
French antiquities, 259 to 262. French 9rtists, 262* Introduction 
Into England, 263. Portraits of English kings, 264. Of noble 
iamilies in series, 266. Of eminent men, 268. 

Glass-stainers of eminence. — Settled at London, South wark, Coventry, 
Bristol, and York, 271. Scriptural subjects in series, at King's 
college, Cambridge, 269. At fairford, 272. Fragmented win- 
dows restored, 276. New arra of stained glass in England, 278. 
Egington, 288. Forest, 286. H. Giies^28i. Hand, 287, T. Jer- 
vais, 285. Ab. Van Linge, 28a J* Oliver, 282. Pearson, 287. 
W. Peckitt, 284. Josh. Price, 282. W. Price, sen. 282. W. Price, 
jun. 283. Baptista Sutton, 280. 

Gloucester, architectural history of, 62 to 80. MS. lives of abbots, 
67. 

H 
Malls, Gpthick, 41, 60. 
Halls, dimensions of, 129, 188. — Christ church; Hampton court; 

Westminster; Eltham; Middle Temple; Guildhall; Windsor; 

Richmond; Lambeth; Trinity college, Cambridge; New college, 

Wadham, Magdalene, Queen's, Oxford,^ 
Hospital, St. Thomas, London, 135. 
Jficuses of the age of the Tudors. 

Audley End, 107. 

little Billing, 104. 



Digitized by 



Google 



INDEX. 

Burldghi 107. 

Campden house, i07« 

Great Canford, 104. 

Catledge, 105* 

Charlton, 107. 

Charlton, Kent, 107. 

Cowdry, loj. 

Gosfield, 106. 

Hampton Court, zo2. 

Hampton Court, Herefordshire, io2« 

Hatfield, 108. 

Herstmonceux, 1 01, 115. 

Holland house, io7« 

Knowle, io8, 

Longleat, io6« 

Lypiate, 104. 

Mount Surrey, 103. 

Nonsuch, 102, io8. 

Penshurst, i05« 

Richmond, loa. 

Little Shelibrd, 107. 

Somerset*house, io6. 

Whitehall, 102. 

West Wickham, loj. 

Wimbledon, 108. 

I 

Inscription in the garden of the villa Borghese at Rome, sjit. 

K 
Knight, R. P. liis essays, 10, 93, 157, 227, 239, 240. 

L 

Landscape gardening. — Essays on, 240. Repton, 241. Knight and 
Price, 243. 

Libraries, dimensions of, 146. Of Qjjeen's, All Souls, and Christ 
Church, Oxford, and Trinity college, Cambridge, 189. Blenheim, 
Heythrop, Oriel college, Worcester college, Caen Wood, Lansdown 
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house, Thorndon, Luton, Arundel castle, Radcliffc at Oxford, 155^ 
155. Oriel college, i6a. Exeter, 163, 1.89. 
Louvres, at Canterbury, Ely, and Peterborough, »6. 

M 
Masons, free and master. — Their establishn)ent in England, 45. Hor* 

wood, 85. Druet, Keys, and Orchyard, la i. 
Masonry, technical terms of, 3 8, N. 
Monument, London, 207. 

Moor, Jacob, his^garden in the villa Borghese, at Rome, 2 jo. 
Mu.;eum, Ashmole, 145. 

O 

Observatories.— -Greenwich, i6o. Richmond, 16 1. Paris, aaa. 
OpusRomanum, or Saxon, 17. 

Orford, Robert, lord, a, 23.1. Horace, lord, $, 33, 40, 108, z8o, 181. 
Oxford.— St. Frydeswide, church of, 1-5. St.. Mary, 56, 123. Sfc 

Peter's, 1x2. All Saints, 149. 
Oxford. — Picturesque views of, iio, izi. First quadrsngk^ built at 

Merton college, 114. Views of colleges at, by R. Aggas, 114. Re* 

storations, by Wyatt,.at, 1x5, xai. Statues and bas-relief af, laa. 

Divinity school, ia3* Clarendon printing-house, 148. Theatre^ 

144. Observatory, 159. High Street at, X65. 



Palace of Theodosius, 5. 
Palermo, Monte Reale, church of, near, 10. 
PauPs, St. at Rome, built by Constantine, 5. 
Tdrochial churches. 

Barfreston, 55. 

Boston, 56. ' 

St. Mary, Cambridge, 193. 

Campdeu, 56. 

Cheltenham, 35. 

Chcwton Mendip, 56. 

Christchurch, Hants, 56. 

Cirencester, 56. 

St. Paul's, Covcnt Garden, ao2. 

Coventry, 56. 



Digitized by 



Google 



INDEX. 

^^h Derby, 156, 

Doncaster, 56. 

Dorchester^ 56. 

GraDtkaniy 56. 

Great Grimsby, 56. 
j^, Howden, 56. . 

Kerton, 56 

Lavenham, 5^. 

Mellon, 55. 

St. Mary Ottcry, 56. 

St. Mary Redcliff, Bristol, io», 56. 

New church, Strand, London, 15 7# 

Safiron Walden, 56. 

Sherborne, 55. 

Sleaford, 56. 

So^rton, 55» 

Stamford, 56. 

Stewkeley, 55. 

Stowe, 56. 

Stratford upon Avon, $6. 

Taunton, 56. 

Thaxtcd, 56. 

Tickcncote, 16. 

Truro, 56. 

St. Stephen, Walbroke, 207. 

Winborn, 56. 

Witney, 56. 
Pba, kiptistery of, built by Dioti Salvi, 1 1 $2, 9. Fa^ing tower, 9. 
Pisa, magnificent square at, composed of ecclesiastical buildings, 9. 

Description of, jo. / ^ 

Porticos. — St. Martinis, London; St. George, Hanover square; 

Carlton house; Mansion house; East India house, "Ijb. 
Price, Uvedale, 239, 243. 

R 
Repton, 240. 

S 

Saxon churches, plan of, 14,- 17. Saxon mouldings spcd/idi 14, 
Style defined, 1 5. Examples of, enumerated, 1 5. 
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Saxon windows. — ^Balfreiton, Durham, Rochester, Rdmeey, and 

Tutbuiy, x6. 
Sienna, duomo at, 6. 
Skreen and high altar, 28. 
Strasburg, cathedral of, 8. 
Strawberry Hill, lord Orford's, 81. 
Senate-house, Cambridge, 192. 
Schools, at Oxford, 1 14. At Cambridge, 192. 
• Scotland, Gothick architecture In, 41. 
Statues, in freestone, at Oxford, 122. 
Spires, observations on, 125. Modem, 149. 

T 

Temple, sir William, 238. 

Temples in gardens, in imitation of the ancients. — Concord ind Vic- 
tory at Stowe, Bacchus at Painshill, of the Winds at Shuckbiirgh, 
Apollo at Stourhead, Venus at Garrendon, 248. 

Theatre, Sheldonian, 137, 144. - 
■ -, Palladian, 144. 

'■ of Marcellus, 1 38. 

Towen, Norman-Gothick. — In the centre or western end of cathe- 
drals, 36. Instances of, 3 74 



Vaults, stone, and roofs of timber frame, 41,81, 178, i8o. 
Vanbrugh, his works: — Blenheim, 208. Castle Howard, Grims- i 

thorp, King's Weston, Seaton Delaval, 209. ' 

Vienna, St. Stephen at, 8. St. Charles Borrofneo, at, 200. 

W 

Warbuftbn, bishop, observsition on his idea, 14. 

Windows, 34. Circular, or Catherine wheel, 35. Whitehall, 20 r, 

Wren, sir Cfiristopher, 137, 188, 206. His works, 205. His plans, 

207. 
Whateley, his Essay, 239, 249. I 

/ ' . ... »ciTY 
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CORRIGENDA. 

Pligc 15, line 6y yor zig-xig, rtadzigXM^. 

2Z9 line 7, /or plan, r^i ground plan* 

a8, line zz, befrre Abbot Whethamstede'sskreen at St. Alban*Sy rtai Ralph 
lord Neville's altar skreen at Durham. 

42, line 169 for was proud to confess, rtad is said to have confessed* 

58, dele o\Ay before ^t,V9LMVs, 

87, note, afier Porchester, add Colchester castle, 140 by 102. 
107, line 6, insert after John Thorp — Bernard Janaen. 
126, note, ybr Grantham 44, readz^ 
131, note, yor 6 1 20 lb. r«4u/ X 2,500 lb. accordips to Isaacb 
156, line 9, yor octostyle, rro^ ezastyle. 
194, line I, read and which. 
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